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ITPOBJIEMBI TEOPUU 1 UCTOPUU MY 3BIKU

AKTyanbHBIE IPOOIEMBI BBICIIIEr0 My3bIKaIbHOTo oOpasoBanust. 2023. Ne 1 (68). C. 8-15.
Actual problems of high musical education. 2023. No 1 (68). P. 8-15.
Hayunast cratbst
YIK 782.1
DOI: 10.26086/NK.2023.68.1.002

K npobueme ncropuzma B onepe M. I1. Mycoprekoro «bopuc I'ogyHos».
Yacts 2': [Ipama coBecTH Hapoaa’

3eiipac HaTtaabs MuxaiijioBHa
Axkanemust xopoBoro uckycctsa umenu B. C. ITonosa, Mocksa, Poccust
E-mail: vanatal@mail.ru, ORCID: https://orcid.org/0000-0003-3205-8357

Annomayus. B otmnune ot tparenuu [lymkuHa, B onepe )KeCTOKHUI 1 Oeconaqaplii OyHT Ha3peBaeT yxke B [Ipo-
JIoTe U BBIpbIBaeTCa Ha MoBepXHOCTH B CrieHe nox Kpomamu. Mycoprekuii co3an 3aech KOJIEKTUBHBIN MopTpeT CMyThI
PYCCKOM, COCIMHUB Ba)kHEiIIe 00pa3Hble U ApaMaTyprudecKie JMHUN, HAMEUEHHbIE B MPEABIIYIINX HAPOAHBIX CIie-
Hax.

O06e xaptunsb! [Iposora paspIrpeIBaloTCsl B 3aMKHYTOM ITPOCTPAHCTBE CBETCKON M(JIM) IIEPKOBHOM BJIACTH, Ky/a JIIO-
JIeli CTOHSIFOT JUTSl IOKa3HOM CKOpOM WITH JIMKOBAHMSI.

B nepBoii kapTHHE 4ETBEPTOTO ACHCTBUSA, ONYIIEHHONW B OKOHYATENIbHON PEIaKIMU ONEPhl, KOMIIO3UTOP PACIIUpSIET
HCTOPHUYECKYIO0 TAHOPaMy M TEPEHOCHUT JCHCTBHE Ha IDIOMIAAs mepen codopom Bacwmmus brnaxennoro. B magame XVII
BEKa OHa OblJIa TPAANIIMOHHBIM MECTOM ISl TPSIMBIX KOHTAKTOB BJIACTH C HAPOJIOM B €CTECTBEHHOMN JUISL HETO cpezie 00H-
Tauus. OOpamMIrsisl HEHTPabHBIH X0p KapTHHEI iadeM Oponusoro, Mycoprckuii yKpyITHSIET U BO3BBIIIACT CO3/IaHHBIN
[TymkuHBIM cOOMpaTeNnbHbI 00pa3 pycckoro cBsToro. TobKo eMy BEOMBI Y)KaCHbIE HCTOPUYECKUE MOCIIEACTBHS 31016~
STHUW TIPECTYITHOTO 1apsi U MOBCEMECTHOTO «okecToueHus cepaery (Kapamsun).

B criene mon Kpomamu Hapo, okoHYaTeTFHO H30aBUBIIIMICS OT HA/I30pa BIACTh UMYIIHX, IPEBPAIIACTCA B CTUXHH-
HYIO pa3pyIIUTENbHYIO city. Ha Ge3mronHol 1ecHoi nporannHe coOMparoTCst TOJIa OpOJIST, 37Ible MATBUHUIIKH, N3MbIBA-
rommecs Hax FOponuseiM, Bapnaam n Mucanin — Hekorza Oerible HHOKH, a HbIHE IiaBapy OyHTa. BpaskieOHO BCTpeTnB
npeamecTBytomux CamMo3BaHIly HE3YHUTOB, BECh 3TOT COPO BOCTOPIKEHHO YCTPEMIISIETCSI BMECTE C HUMHU 32 HOBOSIBIICH-
HBIM «IIapeM-0aTIoNIKoi». 3aBepiuaromuii onepy oanHokui miad KOpoanBoro CTaHOBUTCS JIOTHYECKUM MTOTOM JpPaMbl
COBECTH HapoJa.

Knioueswvie cnosa: ncropusM, «bopuc I'onynos», Mycoprckuid, ipama coBecTr Hapona

Jna yumuposanus: 3eiidac H. M. K npodneme ucropuzma B onepe M. I1. Mycoprckoro «bopuc 'ogynos». Hacts 2:
Jpama coBectu Hapona // Akmyanshvle npobiemvl 8bicuieco My3vikaibHo2o oopazosanus. 2023. Ne 1 (68). C. 8—15. http://
doi.org/10.26086/NK.2023.68.1.002.

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

On the problem of Historicism in the opera by M. P. Mussorgsky “Boris Godunov”.
Part 2: The Drama of the conscience of the people

Zeyfas Natalya M.
V. S. Popov Academy of Choral Art, Moscow, Russia
E-mail: vanatal@mail.ru, ORCID: https://orcid.org/0000-0003-3205-8357

Abstract. Unlike Pushkin's tragedy, in the opera a cruel and merciless riot is brewing already in the Prologue and
bursts to the surface in the Scene under the Kromas. Mussorgsky created here a collective portrait of the Russian stifles,
linking together the most important characters and dramatic lines outlined in previous folk scenes.

Both scenes of the Prologue are played out in enclosed space governed by secular or ecclesiastical authorities, where
people are driven together for ostentatious grief or exultation.

In the first scene of the fourth act, omitted in the final version of the opera, the composer expands the historical
panorama and transfers the action to the square in front of St. Basil's Cathedral. At the beginning of the 17 century it was
a traditional place for direct contacts between the authorities and the people in their natural habitat. Framing the central
choir of the scene with the lament of the God’s fool, Mussorgsky exalts the generalized image of the Russian holy created

© 3etichac H. M., 2023
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by Pushkin. Only he knows the terrible historical consequences of the evil deeds of the criminal tsar and the widespread
“hardening of hearts” (Karamzin).

In the scene under the Kromy the people, who have finally got rid of the vigilant supervision of those in power, turn
into a spontaneous destructive force. In a deserted forest glade gather rebelling vagabonds, evil boys who jeer at the God’s
fool, Varlaam and Misail — once fugitive monks, and now the ringleaders of the riot. Having met the Jesuits who preceded
the Impostor with hostility, all this rabble enthusiastically rushes with them after the newly-appeared “tsar-father”. The
lonely lament of the God’s fool becomes the logical outcome of the drama of the conscience of the people.

Keywords: historicism, “Boris Godunov”, Mussorgsky, drama of the conscience of the people

For citation: Zeyfas N. M. On the problem of Historicism in the opera by M. P. Mussorgsky “Boris Godunov”.
Part 2: The Drama of the conscience of the people. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual
problems of high musical education. 2023;1(68); 8—15 (In Russ.). http://doi.org/10.26086/NK.2023.68.1.002.
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AKTyabHbIE IPOOIEMBI BBICIIETO My3bIKaIbHOTO oOpasoanus. 2023. Ne 1 (68). C. 16-23.
Actual problems of high musical education. 2023. No 1 (68). P. 16-23.
Hayunast cratbst
YK 784.3
DOI: 10.26086/NK.2023.68.1.003

MeTtamop 0351 IECEHHOT0 CI0KeTa

Ilerpu DabBupa KopHeeBHa
Hwxeropoackas rocynapcteHHast koHcepsaropus uM. M. W. I'mnuku, Huwxunii HoBropoa, Poccust
E-mail: e-petri@mail.ru, ORCID: https://orcid.org/0009-0006-4650-9816

Annomayus. EcTb My3bIKaJIbHBIE ITPOU3BEACHUS, KOTOPHIC HE TONBKO JEMOHCTPUPYIOT BBICOKHE Xy/I0KECTBEHHBIC
JIOCTOMHCTBA, HO ¥ KOHIIEHTPHUPYIOT B ceOe HEKOTOpbIe 0c000 aKTyaJlbHbIE B JAHHBI MOMEHT isi o0mecTsa naen. Mx
nosiBieHue o0pazyeT apdexT rxa, oTpaxkasch HEOJHOKPATHO B COUMHEHHSIX MEHEE 3HAYUTEIIbHBIX, YCHUIIUBAsS 3aJI0)KEHHBIC
B HUX CMBICIIBI (MHOTIA UX TpaHCHOpMHPYsI). DTO MOXKET ObITh TBOPEHHE KOMIIO3UTOpa-podeccroHana, in Jaxe Ha-
ponHast HECHSI.

B crarbe nanHoe sBIEHUE paccMaTpuBaeTCs Ha pumepe «Ipamarndeckor necau» A. C. Jlaprompenkckoro «Crapblit
karpamy. CXoIHbIe CIXKETHBIE MOTHBBI aBTOP HAXOAUT B HAPOJHON HEMELKON MECHE 3MOXHU HalOJIEOHOBCKUX BOMH “Zu
StraBburg auf der Schanz”. Ho cmbici croxxeTHOro MoTHBa (KOMaHJOBaHHWE COOCTBEHHBIM PAaCCTPENIOM) MEHSETCS IOJ
BIIMSIHUEM HAI[MOHAJIIEHOTO MEHTANNUTeTa. MOTHB HECTIPABEIMBOCTH B PyCCKOM CIOXKETE CBSI3aH C «OOIMHHBIM CO3HAHM-
€M», B HEMEIIKOM — C TParenei INIHOCTH.

O0a mpou3BeZeHUsI CO BPEMEHEM HaXOMAT OTPaKEHHE B JPYTHX My3BIKAJIBHBIX COUMHEHUSX: B Poccun co3narorcst
noapakanus «Crapomy kanpaiy» («Crapsiii denpadedensy), rie repoit npeacraet norudaronym 3a Hapos. Cremyronmi
9Tar TpaHchOpMaIMU CIKETHOTO MOTHUBA — IOSIBJICHHE TUMHA HapOJI0BOJIbLICB.

Haponnas nemenkas necHs nosisisiercs: B XIX cToIEeTUM BO MHOKECTBE BAPUAHTOB, CMBICII €€ CIOKETHOTO MOTHUBA Ba-
PBUPYETCS] OT POMAHTHUECKON TOCKH IO POJMHE, 10 MEPKAHTHIIBHBIX co0OpaskeHuiA. Ho B ITOTE 3TO MPUBOANT K TOSIBIICHHUIO
mecan [. Manepa “Zu Strapburg auf der Schanz”, rae aHTHBOEGHHAS TeMa IOXHUMACTCS 10 OOIIEYSITIOBEUSCKOTO 3HAYCHUS.
Otmevaercs, 9To TeMa Je3epPTHPCTBA KaK ONpaB/iaTelIbHas PEaKIys Ha y)Kachl BOWHBI BXOIUT U B KyJIBTYpy XX CTOJIETHSL.

Kniouesvie cnosa: «Crapoiit kanpan», A. C. Jlapromepkckuii, MeHTanuteT, B. Teiizep, neseptup, I. Manep

Jna yumupoeanusa: Ilerpu 3. K. 1lleneBp u ero oTpaxxeHus B KapTHHE MUpa // Akmyanvhvie npodnemvl gvicuieco
My3vikanbHo2o oopazosanus. 2023. Ne 1 (68). C. 16-23. http://doi.org/10.26086/NK.2023.68.1.003.

Original article

Metamorphosis of the song plot

Petri Elvira K.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: e-petri@mail.ru, ORCID: https://orcid.org/0009-0006-4650-9816

Abstract. There are musical works that not only demonstrate high artistic merit, but also concentrate some ideas that
are especially relevant at the moment for society. Their appearance forms an echo effect, being reflected repeatedly in less
significant works, reinforcing the meanings inherent in them (sometimes transforming them). It can be the creation of a
professional composer, or even a folk song.

In the study, this phenomenon is considered on the example of A. S. Dargomyzhsky's “dramatic song” “The Old
Corporal”. The author finds similar plot motifs in the German folk song of the era of the Napoleonic wars “Zu StraBburg
auf der Schanz”. But the meaning of the plot motif (the command of one's own execution) changes under the influence of
the national mentality. The motive of injustice in the Russian plot is associated with the “community consciousness”, in
the German — with the tragedy of the individual.

Over time, both works are reflected in other musical compositions: in Russia, imitations of the “Old Corporal” (“Old
Sergeant Major”) are created, where the hero appears dying for the people. The next stage in the transformation of the plot
motif is the appearance of the anthem of the Narodnaya Volya.

The German folk song appears in the 19th century in many variants, the meaning of its plot motif varies from roman-
tic homesickness to mercantile considerations. But in the end, this leads to the appearance of G. Mahler's masterpiece “Zu
Strapburg auf der Schanz”, where the anti-war theme rises to universal significance. It is noted that the theme of desertion
as an exculpatory reaction to the horrors war is also part of the culture of the twentieth century.

Keywords: “Old Corporal”, A. S. Dargomyzhsky, mentality, W. Geyser, deserter, G. Mahler

For citation: Petri E. K. Metamorphosis of the song plot. Aktualnye problemy vysshego muzykalnogo obrazova-
niya = Actual problems of high musical education. 2023;1(68); 16-23 (In Russ.). http://doi.org/10.26086/NK.2023.
68.1.003.
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Poab nuBepTHCMeHTa B (POPMHUPOBAHUM 0AJTe€THBIX CleH
pycckoii onepsnl mepBoii Tpetu XIX Beka

UYsup [3un
Poccuiickmii rocymapcTBeHHBIN niearorndeckuii yausepeuteT umenu A. U. I'epuena, Canxkr-IlerepOypr, Poccns
E-mail: 3011522479@qq.com, ORCID: https://orcid.org/0009-0009-0344-4946

Annomayus. Crartbsi TOCBSILEHA JTUBEPTHCMEHTY Ha HApPOIHbBIE TEMBI, )KaHPY MY3bIKaJbHOIO Tearpa IepBOM
tpetn XIX Beka, KOTOPBIH ChITpaJl CYIIECTBEHHYIO POJIb B alamnTaiuy OaJeTHBIX CIEH B pycckoi omepe. Crerudu-
YEeCKUM KayeCTBOM JHMBEPTHCMEHTa OblIa ero TEeCHas CBA3b ¢ HAPOJHBIMHU IECHSAMH, IUIICKAMU M OOPSIOBOH KyJIBTY-
POH, BCJICACTBHE YEro OH CTaJl Ha3bIBATHCS «PYCCKUM JUBEPTHCMEHTOM». MOOHIBHOCTh CTPYKTYPBHI M CIIOCOOHOCTD
OTpaXkaTh 371000/THEBHBIE OOIIECTBEHHBIE COOBITHS 00ECIICUMIIN ANBEPTUCMEHTY TOMYJISIPHOCTh, YTO BBIJIBUHYJIO €r0
¢ nepudepun B HEHTP TBOPUECKUX HKCIIEPUMEHTOB. [[MBEPTUCMEHTHI IHCAIN aBTOPUTETHHIE ONEPHBIE KOMIIO3UTOPHI
csoero Bpemenu — K. A. Kasoc, [I. H. Kamun, C. U. [laBeino, ®@. E. lonen u apyrue. [locTaHoBIIMKaMu TUBEp-
THCMEHTOB OBIIM Bexyliue OaleTMeicTepbl, NPU3HAHHbIE 3HATOKAMHM HApOMHBIX TPAJULIUN M PYCCKOTO IUISCOBOTO
tdompknopa, — U. M. Abnern, A. I1. Imymxosckuit, . 1. Bans6epx, U. I1. JlJobanos. Takum oOpa3oM, TUBEPTUCMEHT
CTaHOBWJICS JUISl €r0 co3/areieil CBoeo0pa3Hol TBOpUYECKOW J1abopaTopueii, B KOTOpoil pa3padarTsiBaJINCh HHTOHAIIMOH-
HBIE OCHOBBI MY3bIKQJIbHOTO S3bIKa U CTUJIEBBIE Y€PThI XapaKTEPHOI'O TaHIla, 00Iadalolue SPKOH HAIlMOHAIBHOM caMo-
OBITHOCTBI0. HOBBIE BBIpa3UTENIbHBIE BOSMOXHOCTH MY3bIKaJIbHO-TEATPAIHOTO JKaHPAa €CTECTBEHHO NEPEHOCHUIINCH B
OTIepHBIE CIIEKTAKIIH. B cTaThe JaH 0030p U3BECTHHIX AUBEPTUCMEHTOB XIX BeKa, OTMEYAIOTCS UX KOMIIO3UIIHOHHO-IPa-
MaTryprayeckue 0COOCHHOCTH.

Kniouegwie cnosa: TMBEepTUCMEHT, MYy3bIKAJIBHBIN TeaTp, onepa, 6ajert, GoibKIOop, TPaAUIHOHHBIE 00PS/IbI, HAPOI-
HbIE T'YJISTHbS

Jna yumupoeanus: Ysuw 13un. Pons qusepTrcMenTa B (GopMUPOBAHNN OaJIETHBIX CIIEH PYCCKOH OMephl MepBOi
tpetn XIX Bexa // AxmyanvHvle npodiembl 8vicuieco my3vikaibHo2o oopazosanus. 2023. Ne 1 (68). C. 24-28. http://doi.
org/10.26086/NK.2023.68.1.004.

Original article

The role of divertimento in the formation of ballet scenes
of russian opera in the first third of the 19 century

Chen Jing
Herzen State Pedagogical University of Russia, Saint-Petersburg, Russia
E-mail: 3011522479@qq.com, ORCID: https://orcid.org/0009-0009-0344-4946

Abstract. The article is devoted to a unique genre of musical theater of the first third of the 19 century — divertimento
on folk themes, which played a significant role in the adaptation of ballet scenes in Russian opera. The specific quality of
the divertimento was its close connection with folk songs, dances and ritual culture, as a result of which it became known
as the “Russian divertimento”. The mobility of the structure and the ability to easily respond to topical social events pro-
vided the divertissement with popularity, which pushed it from the periphery to the center of creative experiments. Diver-
tissements were written by authoritative opera compositors of their time — K. A. Kavos, D. N. Kashin, S. I. Davydov, F.
E. Scholz and others. The directors of the divertissements were leading ballet masters, recognized experts in folk traditions
and Russian dance folklore, — I. M. Ablets, A. P. Glushkovsky, 1. I. Valberkh, I. P. Lobanov. Thus, the divertimento be-
came a kind of creative laboratory for its creators, in which intonation bases of the musical language and the style of the
characteristic dance were developed, which have a bright national identity. The new expressive possibilities of the musical
and theatrical genre were naturally transferred to opera performances. The article gives an overview of the famous diver-
tissements of the 19 century, their compositional and dramatic features are noted.

Keywords: divertissement, musical theater, opera, ballet, folklore, traditional rituals, folk festivals

For citation: Chen Jing. The role of divertimento in the formation of ballet scenes of Russian opera in the first third
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Coubderkno B KOHTEKCTe TPYI0B POCCHIICKUX MY3bIKOBE/10B

II3u Hlanbmanb
I[3unuHbcKas akajgemus uckyccTB, YanuyHb, Kurtai
E-mail: 48632593(@qq.com, ORCID: https://orcid.org/0009-0007-3089-8471

Annomayus. Llenp ctaThil — U3yYCHUE COICPIKAHUS M CTPYKTYPBI JUCLMIUTMHBI «CONb(EIKHO0Y», KOTOPAs SBISETCS
0a30BOi Ha BCEX JTamax pa3BUTHs My3blKaHTa. ABTOp oOpaiiaercsi K Hanbosee 3HauUTeIbHBIM KOHIETIIHUSIM Colb(e-
JKHO, CO3JJTaHHBIM POCCUHCKUMHU MY3bIKAaHTAMM U YYCHBIMH B Pa3HbIC MIEPHOBI HCTOPHH MY3BIKaJIbHOTO 00pazoBaHus. B
CTaTbe IPOCIIEKNBACTCA IIyTh CTAHOBJICHUS JUCLMIUIMHBL, OCHOBHBIE JTAIlbl € Pa3BUTHSA U ITOKAa3aHO, KaK N3MEHSIINChH
33124 JUCLUILIMHBI B 3aBUCUMOCTHU OT IIOHUMAHUS CTPATeruii 00pa3oBaHMs, a TAKXKE OT COCTOSHHS MY3bIKaJIbHON KyJIb-
Typsl B 1iesioM. CrienianbHOEe BHUMAHHE YJIENISETCS COBPEMEHHBIM TPYZaM, OCBSIIEHHBIM OIPEeNeHNI0 crierudukn
U TIyTell COBEPIICHCTBOBAHMUS My3bIKaJIbHOTO ciiyxa. AHanu3 pabot M. C. Crapueyc u M. B. KapaceBoii nokazai, 4ro B
POCCHIICKOM MY3bIKaJIbHOM 00pa30BaHUH MPETOJaBaHue CONb(EHKUO OTPAXKAET UBMEHEHHSI, IPOUCXOISIIUE B KYJIBTYPe
(mosiBieHHe M(PPOBBIX HHCTPYMEHTOB, PA3BUTHE CPEACTB KOMMYHHKAIMK). ENMHCTBO Tpagunuii 1 MHHOBALIMIA 1103BO-
JSI€T CYUTATh POCCHICKYIO CUCTEMY COIb()EKHO OHOI N3 Hanbosee MporpecCuBHBIX B MHUPE.

Knrouegwie cnoga: convdemxno, MyssikanbHbli ciryx, M. C. Crapueyc, M. B. Kapacesa, poccuiickoe My3bIKaJIbHOE
oOpa3oBaHue

/s yumuposanus: 113u lllanbinans. Conb(hempKkno B KOHTEKCTE TPYIOB POCCUNHCKUX MY3BIKOBEIOB // Akmyavhbie
npobnemvl 8vicuieco mysvikaibHozo oopasosanus. 2023. Ne 1 (68). C. 29-33. http://doi.org/10.26086/NK.2023.68.1.005.

Original article
Solfeggio in the context of the work of Russian musicologists

Ji Shanshan
Jilin University of Arts, Changchun, China
E-mail: 48632593 @qq.com, ORCID: https://orcid.org/0009-0007-3089-8471

Abstract. The purpose of the article is to study the content and structure of “solfeggio” course, which is basic at
all stages of musician's development. The author refers to the most significant concepts of solfeggio created by Russian
musicians and scientists at different periods of music education history. The article traces the way of formation of the
discipline, the main stages of its development and demonstrates how the tasks of the discipline changed depending on
the understanding of educational strategies as well as the state of music culture in general. Special attention is paid to the
contemporary works, devoted to the definition of the specifics and ways to improve the musical ear. The analysis of works
by M. S. Starcheus and M. V. Karaseva has shown that solfeggio teaching in Russian music education reflects the changes
taking place in culture (appearance of digital instruments, development of communication means). The unity of traditions
and innovations allows to consider the Russian system of solfeggio as one of the most progressive in the world.

Keywords: Solfeggio, ear for music, M. S. Starcheus, M. V. Karaseva, Russian music education

For citation: Ji Shanshan. Solfeggio in the context of the work of Russian musicologists. Aktualnye problemy vy-
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JIBeHaAATUTOHOBAA onepa B roabl TpeTrhero peixa

Bexkcaep FOaus CepreeBHa
Hwuxeropoackas rocynapctBeHHas koncepsaropus uM. M. . I'muuku, Huwxuuit HoBropoa, Poccust
E-mail: wechsler@mts-nn.ru, ORCID: https://orcid.org/0000-0002—2965-9285

Annomayus. Ctarbsi TOCBSIIEHA TBEHAAIaTUTOHOBBIM ONEpaM, CO3/IaHHBIM U MCIIOJHEHHBIM B TpeTheM peiixe:
«Muxasnp Konbxaacy [layns ¢on Knenay n «KeprBay Bundpuna Lumimra. Bonpekn kareropudeckoMy HENPHITHIO
HoBoil My3bIKH, OI'YJIbBHON KPUTHKE aTOHAJIBHOCTH KaK MAaTOJIOTMUYECKH BPEIHOTO JUIsl apUICKOM pachl SIBJICHUS Psi JBE-
Ha/IATUTOHOBBIX COYMHEHNH OBUIN OJIAarOCKJIOHHO NMPHHATHI KPUTHKOW B CHITY MCOJIOTHYECKH ITPHEMIIEMOTO CIOKEeTa
1 KBa3UTOHAJILHOW TPAKTOBKH JlofiekaoHHON TexHUKH. OHM 0003HAUMIIM MHOM, HEe MIEeHOEPTOBCKUM MyTh pa3paboTKu
12-TOHOBOM TEXHUKH, KOTOPBIH CTall anbrepHarnBoi uckanusM LlenGepra.

Harckuii kommosutop [layne ¢hon Kienay (1883—1946) cmor ob6oiiTn monutiHueckne 6apbepsl U J0Ka3aTh, YTO €ro
«TOHAJBHO OTpe/eNeHHas! 12-TOHOBasi My3bIKa» HE MMEET HHUYETO OOIIETo ¢ aTOHAJIBHOCTHIO. [IepBOMCTOUHHKOM JH-
OpeTTo ero omnepsl cTajia NAEOJOrHIeCKH Oe3ynpeyHas HoBeJIa HeMelKoro kiaccuka ['enpuxa gpon Kneicra «Mnxasmb
Konpxaacy. /IBeHaAaTHTOHOBOCTH B ONIEPE OTTEHSETCS OecIpelieIEHTHRIM 00MIneM dyskoi My3bIkn: Kiienay nutupyer
XOpaJibl, HApOJHbIC MECHH, TaHIbI, HarteB Bansrepa ¢pon dorenbseiine u Kyrie nz meccsl [anectpunst “Emendemus”,
JOMHMHAHTOM CTHIISI U APAMAaTypPIUH CIY)KUT POMAHTHU3M.

VYyuennk lenbepra Buadpux Hummar (1905-1963) 6511 maptuitaeiM GyHKImoHepoM B TpeTheM peiixe. CIOKET ero
OTIEPhI BIHCHIBAJICS B PAMKU HACOJOTHH: OIUH M3 YYaCTHUKOB dKCTIeANIINK Ha FOKHBIN monroc skepTByeT co0oi panu
criaceHust ToBapuiei. Jlogekadonus B oniepe Takke 3ByYUT KBA3UTOHAJIBHO: U3 CEPHU ITyTEM TpaHC(HOpMAIMi BHIBO-
JUITCS TOHAJIbHBIE TADMOHMYECKHE CTPYKTYpbl. OHoakTHas ornepa Llwunra coenunsier B cebe Tpaaunuu Lllenbepra n
CtpaBuHCKOTO, 00OJIBIIAS PO XOPA MO3BOJISIET €€ OTHECTH K JKaHPY XOPOBOMH OIIEPHI.

Knrouesnle cnosa: nBeHaIATUTOHOBAS TEXHUKA, HAITMOHAI-COLMAI3M, TpeTHi peiix, omepa, [1. por Knenay, B. Hummr

Jna yumuposanusa: Bexcnep 0. C. JIBeHagnarntonoBas ornepa B rozsl Tperbero peiixa // Akmyanvnuie npodonemoi
svicuieco My3vikaibHo2o oopaszosanusi. 2023. Ne 1 (68). C. 3443, http://doi.org/10.26086/NK.2023.68.1.0006.

Original article
Twelve-tone opera during the Third Reich

Veksler Yuliya S.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: wechsler@mts-nn.ru, ORCID: https://orcid.org/0000-0002—2965-9285

Abstract. The article is devoted to the twelve-tone operas created and performed in the Third Reich: “Michael Kohl-
haas” by Paul von Klenau and “Das Opfer” by Winfried Zillig. Despite the categorical rejection of New Music, the
sweeping criticism of atonality as a pathologically harmful phenomenon for the Aryan race, a number of twelve-tone com-
positions were favorably received by critics due to the ideologically acceptable plot and quasi-tonal interpretation of the
dodecaphone technique. They outlined a different, non-Schoenberg way of developing 12-tone technology, which became
an alternative to Schoenberg’s search.

The Danish composer Paul von Klenau (1883—1946) was able to bypass ideological barriers and prove that his
“tonally defined 12-tone music” has nothing to do with atonality. The original source of the libretto of his opera was the
ideologically impeccable novella by the German classic Heinrich von Kleist “Michael Kohlhaas™. The twelve-tone quality
in the opera is set off by an unprecedented abundance of foreign music: Klenau quotes chorales, folk songs, dances, the
melody of Walter von Vogelweide and Kyrie from Palestrina's mass “Emendemus”, romanticism serves as the dominant
style and dramaturgy.

Schoenberg's student Winfried Zillig (1905-1963) was a party functionary in the Third Reich. The plot of his opera
also fit into the framework of ideology: one of the participants of the expedition to the South Pole sacrifices himself to save
his comrades. Dodecaphony in the opera also sounds quasi-tonal: tonal harmonic structures are derived from the series by
transformations. Zillig's one-act opera combines the traditions of Schoenberg and Stravinsky, the great role of the choir
allows it to be attributed to the genre of choral opera.

Keywords: Twelve-tone technique, National Socialism, Third Reich, opera, Paul von Klenau, Winfried Zillig
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J:xxa3oBas nonexadgonns Puuapna bennerra:
Konmnept aas Ctana Ietna

Kpom Anna EBrenbeBHa
Hwuxeropoackas rocynapctBeHHast koncepsaropus uM. M. . I'muuku, Huxxunit HoBropoa, Poccust
E-mail: yannakrom@yandex.ru, ORCID: https://orcid.org/0000-0002-6121-2766

Annomanyus. B crarbe paccmarpuBaercs: Kontepr s Crana etia (i TeHOp-cakco(hoHa, CTPYHHBIX U JTUTaBD,
1990) Bermaromerocst aHmMiickoro kommnosutopa Puuapna Poman bennerra (1936-2012). B 3ToM counmHEHHH aBTOp
OPraHNYHO COCAMHSIET TPAAUINN aKaJIEMHIECKOIl My3bIKH, B TOM YHCJIe CBOOOIHO TPAKTOBAHHYIO BEHAIIATHTOHOBYIO
TEXHHUKY, C JPKa30BOH MIMOMATHKOH. BeHHEeTT ommpaercss Ha XapaKTepHbIE YePThl KOHIIEPTHOTO JKaHpa: TPEeXYaCTHBIN
LUKJI, TOCTPOCHHBIH MO MPUHIMITY TEMIOBOTO U JKAHPOBOTO KOHTPACTA MEXAY 4YacTsIMH, aTMoc(hepy Urpbl, CBOOOA-
HOTO TBOPUYECKOTO COCTSA3aHHS COJHMCTA M OPKeCTpa, dh(EKTHBIC KaJACHIMH, KiaccHueckue (HOpMbl. 3BYKOBBICOTHAS
OpraHu3aIus Olyca CBs3aHa ¢ MoAeKa(GOHHBIM METOJIOM KOMIO3HIINH. AHAIN3 KOHIEPTA TO3BOJIMI YCTAHOBHUTH, YTO
JBEHAIIATUTOHOBAsI CepHsl, N3JIOXKEHHAs B CBOMX OCHOBHBIX ()OpMax B Hayase IEePBOH 4acTH, IIPOHU3BIBAET BCE COUYH-
HEHHUe, MpUAaBas eMy MHTOHAIIMOHHOE SJMHCTBO U LENOCTHOCTh. J[)ka30Basi CTHIIMCTUKA NPOSIBISIET ce0st B BEIOOpE U
HHTEpHpeTauu TeMOpa TeHOP-cakco(OHa, COMBHBIX XOPYCHBIX HUMIIPOBH3ALHUAX, KPACOYHBIX JXKA30BBIX FAPMOHUSIX C
MHOTOTEPIIOBBIMH aTbTEPHPOBAHHBIMU AKKOPAaMH BO BTOPO# YaCTH, OCTPOM CHHKOTIMPOBAHHOM PUTME TP PETYISPHON
METPUYECKOH ITyIbCaLUU.

Knrouesvie cnosa: Puuapn Pomum bennert, cepmiiHas TexHmka, monmekadonus, Kormepr mms Crama lerma, Te-
HOp-CaKco(poH
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Richard Bennett’s jazz dodecaphony:
a concert for Stan Getz
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Abstract. The article discusses a Concerto for Stan Getz (for tenor saxophone, strings and timpani, 1990) by the out-
standing English composer Richard Rodney Bennett (1936-2012). In this composition, the author organically combined
the traditions of academic music, including the freely interpreted twelve-tone technique, with jazz idiomatics. Bennett re-
lies on the characteristic features of the concert genre: a three-part cycle built on the principle of tempo and genre contrast
between parts, the atmosphere of the play, free creative competition between soloist and orchestra, spectacular cadences,
classical traditional forms. The pitch organization of the opus is connected with the dodecaphone method of composition.
The analysis of the concerto made it possible to establish that the twelve-tone series, set out in its main forms at the be-
ginning of the first movement, permeates the entire composition, giving it intonational unity and integrity. Jazz stylistics
manifests itself in the choice and interpretation of the timbre of the saxophone, solo chorus improvisations, colorful jazz
harmonies with altered chords in the second part, syncopated rhythm.

Keywords: Richard Rodney Bennett, serial technique, dodecaphony, Concerto for Stan Getz, tenor saxophone
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3HakoMCcTBO ¢ (yroii
Ha (paKyJbTeTe ICTPATHO-IKA30BOI0 BOKAJIa

KnaenoBa Anna BukropoBna
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Annomayus. TomuoHKs — OUH U3 KOMITIOHEHTORB /PKAa30BOM My3bIKU. [IpOCTOM KOHTPAITyHKT (B HEKOTOPBIX 0Opa3iax
CITOXHBIIA) YaCTO MCTIONB3YETCS B ACTPATHO-DKA30BbIX OAllTajiax, MEeCHsX U T. 1. Pyra TaBHO BOIILTA B HHCTPYMEHTAIIBHYFO /KA~
30BYFO My3bIKY, HO JUIS 5CTPA/IHOTO BOKAIMCTA TOT JKaHp OCTACTCS IOCTATOYHO CIIOKHBIM JUTSl BOCTIPUSITHSL. B cTaThe m3noken
Croco6 3HAKOMCTBA C TO# (hopMoit. OH COCTOUT U3 JABYX STAIOB, B OCHOBE KOTOPHIX JICKHT IPAKTHYCCKAs ICATEIBHOCTD. [1ep-
BBII OTaIl: TPyImoBoi anamus ¢yr. Ero 1emsio cTaHOBUTCS 3HAKOMCTBO CO BCEMH TEOPETHUECKMMH M TEPMHHOIOTHYECKIMHU
ocoberHoCTsIMU (hopMbL. Oc000€ BHUMAHKE Y/IETSACTCS BEIOOPY aHATM3UPYEMBIX IPUMEPOB: OHH JIOJKHBI ObITh MAKCHMAIEHO
KOHTPACTHBIMH JIJISl TI0KA3a MHOT000pa3us TEXHUYECKMX BO3MOYKHOCTEM 9TOr0 HMUTALIMOHHOTO kaHpa. [Ipeyiaraercst Henosb-
soBanwue ¢yr . C. Baxa. [ 3aKkperuicHust MaTepraia peKOMEH/IYEeTCsl HEOMHOKPATHOE TIPOCITYITMBAHKE MIPOaHATH3HPOBAH-
HOTO TIPOM3BEICHHUS: TI0 HOTaM, TT0 COCTABJICHHOM CXeMe ¥ C 3aKPHITHIMU TVIa3aMH. B KadecTBe 3ByKOBBIX BOIUIOMICHHI CTOUT
BBIOMpPATh KPOME aKaJeMHYECKUX UHTEPIIPETAIMI TAKKE [PKA33MHT-(PYyTH, HAIPUMEp, TaKUX KOJUIEKTHBOB Kak The Swingle
Singers wm tpro JKaka JIycbe. Bropoit aTam — 3T0 KOJUIEKTHBHAs COpeBHOBaTeNnbHas urpa. OHa Mpe/rnonaracT pasaeieHue
CTYJIEHTOB Ha YEThIPE KOMAH/IbI ISl BBIOJHEHHUS 3aaHHi Ha CKOPOCTh: COCTABJICHUE BOIPOCOB, OTBETOB HA COCTABJIEHHBIE
BTOPO# KOMaHION BOTIPOCHI, TIPOBEPKA MPABIIILHOCTH OTBETOB TPEThEH KOMAH/IBI, COCTABICHHE peOyCcoB, OTraIbIBaHIE pedy-
COB YETBEPTOH KOMaH/IBL. [T0CIIEMHIM ITYHKTOM UTPHI SIBJISIETCS CO3/IAHME CXEMBI MHBEHITUH WK (DyTH, BEIOPAHHOMN B pe3ysIbTa-
Te sxepeObeBKH. JIaHHBIN METOI 3HAKOMCTBA € HTON MOMM(POHUYECKOM (POPMOI TIO3BOJISET OCBOUTE U 3aKPEITUTEL HOBBIN ISt
GOJIBIIMHCTBA BOKAJIIMCTOB MAaTEPHaJl 3a JOCTATOYHO CxkaToe Bpemst. Ha mpoxoskieHre mpocToit 6apoyHoi (hyri OTBOIUTCS
Tpu 3ausitust. CnokHast yra u pyriupoBaHHbIe POPMBI TIOCIEYIONIHMX AOX YK€ HE BHI3bIBAIOT HUKAKOTO 3aTPYAHEHHSL.

Knrouesvie cnosa: hyra, mKas, SCTpaHBIN BOKAI, COBPEMEHHAS TIOMM(OHFS, METOHKA TIPETOIABAHMS TTONTH(POHUH,
. C. bax

/s yumuposanusn: Knerora A. B. 3HakoMcTBO ¢ (hyroif Ha (haKyIsTeTe 3CTPaAJTHO-IKA30BOTO BOKaa // AkmyanbHbie
npobremul vicuie2o My3vikaibHo2o obpazosanusi. 2023. Ne 1 (68). C. 50-54. http://doi.org/10.26086/NK.2023.68.1.008.

Original article

The study of the fugue
at the department of pop-jazz vocals

Klepova Anna V.
Russian Gnesin’s academy of music, Moscow, Russia
E-mail: a.klepova@gnesin-academy.ru, ORCID: https://orcid.org/0009-0006-3075-1237

Abstract. Counterpoint is one composition of jazz music. Imitation, canon, linear and dissonant counterpoint are quite
often used in pop-jazz ballads, songs, etc. We can find many instrumental jazz fugues. However, the fugue is a difficult
genre for a pop vocalist. The article contains a new pedagogical method for studying the fugue. It includes two stages.
The first stage is the joint analysis of the fugues. The purpose of this step is to learn the theory of fugue. The examples for
analysis are very important. They should be as contrasting as possible to show the variety of contrapoint technic. Fugues
by J.S. Bach are the best examples. After drawing up the scheme, one must repeatedly listen to the work and follow the
notes, according to the scheme, and then with eyes closed. It is desirable that these be different academic interpretations, as
well as jazzing-fugues of such bands as The Swingle Singers or the Jacques Lossier Trio. The second stage is a collective
competitive game. Four teams of students complete tasks. This is the compilation of questions on the theory of fugue and
counterpoint, answers to questions compiled by the second team, checking the correctness of the answers of the third team,
compiling puzzles, guessing the puzzles of the fourth team. The next point of the game is to draw up a scheme of Invention
by L. S. Bach, chosen by lot. This pedagogical method allows pop-jazz vocalists to study fugue in a short time. There are
three lessons for the passage of the Baroque fugue. Fugue forms of subsequent eras no longer cause any difficulty.

Keywords: fugue, jazz, pop vocals, contemporary counterpoint, teaching methods of countrapoint, J. S. Bach

For citation: Klepova A. V. The study of the fugue at the department of pop-jazz vocals. Aktualnye problemy vyss-
hego muzykalnogo obrazovaniya = Actual problems of high musical education. 2023;1(68); 50-54 (In Russ.). http://doi.
org/10.26086/NK.2023.68.1.008.

© Kienosa A. B., 2023
15



AKTyanbHbIe Tpo6JIeMBbI BHICIIIEr0 My3bIKaabHOro obpazoBanus. 2023. Ne 1 (68)
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Tpaguunu KAHTOHCKOI ONepPbI K330
B QoprenuaHHbIxX nbecax Ysusp Iiicions

JIo I3e
Huxeropoackas rocynapctBeHHas koncepBaropus uM. M. W. I'munaku, Huxanit Hosropog, Poccust
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Annomayua. Ctatbs NMOCBSIIEHA PETBOPSHUIO OOTaThIX TPAAULMII KAHTOHCKOH OHEphI 109y310tl B COOPHHUKE M3
mATH (OPTENHAHHBIX Mbec KUTakckoro kommozutopa XX Beka UYsnp [Isiictons (1921-2007): «I'poM Bo BpeMs 3acyXm»,
«Bapuanuu Ha TeMy ABYX JieTsAIux 0adodek», «IIpogaxa npomykroBy, «Tocka 1o BecHe», «OceHHsist iyHa B [THHXy».
B cBONX nmporpaMMHBIX MHHHATIOPAX aBTOP OMHMPAETCsl HA CaMble M3BECTHBIE 00pa3Iibl KAHTOHCKOW MY3BIKH — THIIOBOH
periepTyap HaNeBOB yioUnall U natiy3sl, THCTPYMEHTAIIbHbIE IIbECHI 102719, aBTOPCKUE COUMHEHHS] KAHTOHCKUX KOMIIO3UTO-
PpOB I pa3IMYHbIX HHCTPYMEHTOB.

Usnb [I5HCIOHIO yAaJIOCh BOIJIOTUThH XapaKTEPHbIE YEPThl KAHTOHCKOM ONEPHI U €€ OTIENbHBIX JOKAJIBHBIX Pa3HO-
BUJHOCTEH (xyauao). OH onupaeTcs Ha HaHOOJee H3BECTHBIC THIIOBBIC HAIICBBI YoUNall, 8 UX PETUCTPOBOE BOILIOIICHUE
B (OpTENMaHHBIX MUHUATIOPAX CO3BYYHO KEHCKUM M MY>KCKHM I0JIOCaM B OIIepe; COXPaHsET ayTeHTHYHbIE IIEHTaTOHHbIE
Y TeNTaTOHHBIE Ja/bl (B YaCTHOCTH, TUIIMYHBIC /ISl PETHOHA JIAAbl UDAHD W UIICIHCSIHb, & TAKXKE MATHCTYIICHHBIE JIaJIbl,
o0orameHHbIe JONOIHUTEIbHBIMUA TOHAMHE JCYHD, YUH-Y310€, OSHb-2YH); BOCIIPOM3BOAUT IPHEMbI OPHAMEHTUKH MAONIOY;
UMHTHPYET TeMOPBI KAHTOHCKOTO MHCTPYMEHTAILHOTO aHCaMOIs (eaoxy, AHYuHb, nuna) M Jaxke NOIpakaeT OTACIbHBIM
IpUeMaM Urpbl Ha HHCTPYMEHTaX — TaKUM Kak JIyHbY30, dauao. B ¢poprenmannom Hacneauu Ysup [Isiicions momyisip-
HBIE KAHTOHCKHE MEJIOJIMN OIIEPHI 103Y3101i TIOIyIHIH BTOPOE POXK/ICHHUE.

Kniouesvie cnosa: Ysunb [15iictonb, KAHTOHCKAS OTepa FOAI3I0M, 103713, HaMeBHI 1oinai, «[pomM Bo Bpemst 3acyxuy,
«Bapuaru Ha TeMy ABYX JieTAIMX 0abodex», «IIponaka npomykTosy, «Tocka 1o BecHey, «OceHHsIs JiyHa B [TuHXy»

Jna yumuposanusa: Jo 1[3e. Tpaaumunm KaHTOHCKOW OTEPHI FOAI3I0N B (OpTEenHaHHBIX mbecax UnsHb [Idiicions
/I Akmyanvuvie npodnemvl gvicuieco mysvikaibHo2o oopazosanus. 2023. Ne 1 (68). C. 55-64. http://doi.org/10.26086/
NK.2023.68.1.009.

PROBLEMS OF THEORY AND HISTORY
OF PERFORMING ARTS
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Traditions of Cantonese yueju opera
in piano pieces by Chen Peixun

Liu Jie
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: jielliptical@qq.com, ORCID: https://orcid.org/0009-0006-5085-2182

Abstract. The article is devoted to the implementation of the rich traditions of the Cantonese yueju opera in a col-
lection of five piano pieces by the contemporary Chinese composer Chen Peixun (1921): “Dry thunder”, “Variations on
the Theme of Two Flying Butterflies”, “Sale of Food”, “Longing for Spring”, “Autumn Moon in Pinghu”. In his program
miniatures, the author relies on the most famous examples of Cantonese music — a typical repertoire of qupai and paizi
tunes, instrumental pieces yule, author's compositions by Cantonese composers for various instruments.

The composer managed to embody the characteristic features of Cantonese opera and its individual local varieties
(huachao): Chen Peixun relies on the most famous typical guipai melodies, and their register embodiment in piano minia-
tures is consonant with female and male voices in the opera; retains authentic pentatonic and heptatone modes (in partic-
ular, the modes of yifan and zhengxian typical for the region, as well as pentatonic modes enriched with additional tones
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of run, qing-jue, bian-gong); reproduces the techniques of maotou ornamentation; imitates the timbres of the Cantonese
instrumental ensemble (gaohu, yanggin, pipa) and even imitates certain methods of playing instruments — such as lunzuo,
dachao. In Chen Peixun's piano legacy, the popular Cantonese melodies of yueju opera received a rebirth.

Keywords: Chen Peixun, Cantonese opera yueju, yuele, qupai tunes, “Dry thunder”, “Variations on the Theme of
Two Flying Butterflies”, “Sale of Food”, “Longing for Spring”, “Autumn Moon in Pinghu”

For citation: Liu Jie. Traditions of Cantonese yueju opera in piano pieces by Chen Peixun. Aktualnye problemy
vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2023;1(68); 55-64 (In Russ.). http://
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Hcropus ¢popmupoBanus Kadeapbl KOHIEPTMEHCTEPCKOro MacTepcTBa
Huxeropoackoii (I'opbkoBCKoif) KOHCepBATOPHH

HOnun Anexcanap HaymoBuu
Poccuiickuii rocynapcTBeHHbIH neparornueckuii yausepeuret umenu A. U. I'eprena, Cankr-IletepOypr,
Poccus
E-mail: u_rojala@mail.ru, ORCID: https://orcid.org/0000-0002-2245-3049

Annomauusa. B mpenmaraeMoii ctaTbe aBTOp OOpamaeTcst K HCTOPUU Kadeapbl KOHIIEPTMEHCTEPCKOTO MacTepCTBa
Hwmxeroponckoit (I'oppkoBcKoif) koHCepBaTopun. MccnenoBaTensCKuii MHTEpEC K 3TOW TeMe OOYCIIOBIICH SIPKUM U He-
OpJIMHAPHBIM IIPOIIECCOM €€ CTaHOBJIICHUS U pa3BUTHs. [Ipekne Bcero BHUMaHHE aBTOpa KOHLEHTPUPYETCsl Ha TBOpYe-
CKOH Cyab0O€ My3BbIKaHTOB, CTOSIBIIMX Y MCTOKOB OOy4YEHHUS] HCKYCCTBY aKKOMIIaHEMEHTa B MY3bIKaJIbHOM By3e. Bxiiax B
KOHIIEPTMEUCTEPCKYI0 MCTOPUIO HEKOTOPBIX M3 HUX (B yacTHOCTH, npodeccopa I. JlomOaeBa) HACTOIBKO 3HAYUTEJICH,
YTO BBIXOAUT 3@ PAMKH KOHKPETHOTO PETHOHA, OyAydH CBsI3aH HETIOCPEICTBEHHO CO BCEM IIPOIIECCOM PA3BUTHS JTaHHOU
HCIIOTHUTENLCKON c(hephl, IPEXIe BCETo, B € MeAarornieckoM actekre. Kpome Toro, ctaTesi COAEPKUT 3aMedaHust 00-
IIETEOPETHYECKOTO XapaKTepa, TOBOIOM JUISl KOTOPBIX TOCITYXKHIIH HEKOTOPBIE U3 OMorpadMuecKux MoapoOHOCTEH TBOP-
YECKOM JKU3HU MY3BIKAHTOB, CBA3aBUINX CBOIO XM3Hb C MAaCTEPCTBOM AKKOMIIAHCMCHTA M 3aJIOKHUBIINX MCETOAUYCCKUEC
U NPAaKTHUECKUE OCHOBBI ee mpernonaBaHus B Huxeropoackoil koHcepBaTtopuu. ABTOp HPUXOAUT K BBIBOAY O TOM, YTO
sIpKast, MHAUBHIyallbHAsl UCTOPHS Pa3BUTHS Ka(eapsl SBISETCS BaKHOM YacThIO OTEUECTBEHHON KOHIIEPTMEHCTEPCKOH
TPAIMILNH, SIBJISACH 32JI0TOM €€ TaJbHEHIIEeTo pa3BUTHsL, a B UCCIIECI0BATEILCKOM OTHOIIEHHH — JAJIHEHIIIEr0 N3yYeHHS.

Knioueguvie cnosa: xadenpa xoHueprmelcrepckoro macrepcrsa, Huxeropoackas xoncepsaropus, I. JlomOaes,
H. JIy3ym, b. Mapanu, negarornueckast 1€T€IbHOCTb, BOKAJIUCThI

Jlns uumuposanus: YOmuu A. H. Vctopust hopmupoBanust kadeapsl KOHIEPTMEHCTEPCKOTro MactepcTBa Hikero-
ponckoit (I'oppKkoBCKO¥) KOHCEpBaTOpHUU // AKmyansbHble npodiembl 8biCuUie20 MY3bIKAIbHO20 0bpazosarus. 2023. Ne 1
(68). C. 65— 70. http://doi.org/10.26086/NK.2023.68.1.010.

MUSIC IN ITS ARTISTIC PARALLELS
AND RELATIONSHIPS

Original article

History of Creation of the Accompaniment Chair
in the Nizhny Novgorod (Gorky) Conservatory

Yudin Aleksandr N.
The Herzen State Pedagogical University of Russia, Saint Petersburg, Russia
E-mail: u_rojala@mail.ru, ORCID: https://orcid.org/0000-0002-2245-3049

Abstract. In this article, the author reviews the history of the Accompaniment Chair in the Nizhny Novgorod
(Gorky) Conservatory. The researcher’s interest is instigated by the colorful and unconventional process of its ener-
gence and development. First of all, the author focuses on the artistic careers of the musicians who stood at the begin-
nings of teaching the art of accompaniment in the music school. The contribution into the history of accompaniment
made by some of them (in particular, Professor G. Dombayev) is so significant that it exceeds the borders of the specific
region relating directly to the entire process of this performing art’s development, first of all, its teaching. The article
also contains comments of a general theoretical nature resulting from some biographical details of the musicians who
devoted their lives to the art of accompaniment and laid the methodological and practical foundations of its teaching
in the Nizhny Novgorod Conservatory. The author comes to the conclusion that the colorful and original history of the
chair’s development is an important part of the Russian tradition of accompaniment prompting its further development
and encouraging further research.
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Coobuenne o perpakuuu: «The role of foreign musical traditions in the development of China's national vi-
olin culture»

Kypuan « AkTyanpHbIe TPOOIEMBI BRICIIIETO MY3BIKaIbHOTO 00pa3zoBanus» 2022. Ne 5 (67). C. 37-43. DOI: 10.26086/
NK.2022.67.5.006

Cratbst «The role of foreign musical traditions in the development of China's national violin culture» («Pois 3apy-
0€KHBIX MY3bIKAJIbHBIX TPAJULNI B Pa3BUTHH HALIMOHAJILHOM CKPUITMYHOM KyabTypbl KuTas»), onyonnkoBaHHast B xKyp-
Halle «AKTyaJIbHbIEe IIPOOJIEMBI BBICIIIETO MY3bIKaJILHOTO 00pazoBanus» (2022. Ne 5 (67). C. 37-43) aBropom Mu Quanzhi
(My Hroanbwxn), mpeacrasisier coboit ayonukar crarbi «The Role of Foreign Musical Traditions in The Development of
Chinais National Violin Culturey, omyonukoBanHo# B xypHaie «Music Science Today: the permanent and the changeable.
Scientific Papers» (2022. Ne 6 (14). C. 53-58).

Bersasieno 10.02.2023 aBropom. Crarhst 0TO3BaHa peJakIneH MO JINIHOMY 0OpalieHuo aBTopa.

KaloueBblie cioBa: Kuraiickas ckpunu4Hasi KyJbTypa, 00pa3oBaHue, KATAHCKHE CTY/AEHThI-CKpUIIa4n, KUTalcKue
MY3bIKaHTbI, HAIIMOHAJIbHAsI CKPUITMYHAS [IKOJIA, HAIlMOHAJIbHAS MYy3bIKa
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Coodmenne o perpaknuu: «Classical and non-classical music: to the definition of concepts»

KypHnain «AkTyaibHbIEe TPOOIEeMbI BEICIIIETO My3bIKAIEHOTO 00pazoBanusi» 2022. Ne 5 (67). C. 54-59. DOI: 10.26086/
NK.2022.67.5.008

Crarbs «Classical and non-classical music: to the definition of concepts» (««Kiaccuueckas» u «Hekaccuueckas
My3bIKa: K OIPEIENICHUIO TIOHSTHII»), OIyOJIMKOBaHHASI B )KypHale «AKTyalbHblE MPOOJIEMBbI BBICIIETO0 MY3bIKaIbHOTO
obpazoBarms» (2022. Ne 5 (67). C. 54-59) asropom Tatiana B. Sidneva (T. b. Cunnesa), mpencrasisier co0oi 1yOommKar
crateu «Classical and Non-Classical Music: To the Definition of Conceptsy, ommy0nnkoBaHHO#H B s)xypHaie «Music Science
Today: the permanent and the changeable. Scientific Papers» (2022. Ne 6 (14). C. 25-29).

Beusiieno 10.02.2023 apropom. CtaThsi 0TO3BaHa PeIaKIMEH 10 JIMYHOMY OOpAIICHUIO aBTOpa.

KoaroueBble ciioBa: kiaccudeckasi My3blka, KyJIbTypHas lTapaJjurMa, My3bIKallbHasi IPaKTUKa U TeopeTuueckas ped-
JIEKCHSI, HEKJIACCUYECKasi My3bIKa
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Retraction notice: «The role of foreign musical traditions in the development of China's national violin cul-
ture»

Journal «Actual problems of high musical education» 2022; 5 (67);37-43. DOI: 10.26086/NK.2022.67.5.006

Article «The role of foreign musical traditions in the development of China’s national violin culture», published in
«Actual problems of high musical education» (2022; 5 (67);37—43), author of Mu Quanzhi, is a duplicate of an article by
«The Role of Foreign Musical Traditions in The Development of National Violin Culturey, published in «Music Science
Today: the and Chanable. Scientific Papers» (2022, vol. 6 (14), pp. 53-58).

It was revealed on 10.02.2023 by the author. The article was withdrawn by the editorial office on the personal appeal
of the author.
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school, national art
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Article «Classical and non-classical music: to the definition of concepts », published in «Actual problems of high
musical education» (2022; 5 (67);37—43), author of Tatiana B. Sidneva, is a duplicate of an article by «Classical and
Non-Classical Music: To the Definition of Conceptsy», published in «Music Science Today: the and Chanable. Scientific
Papers» (2022, vol. 6 (14), pp. 25-29).

It was revealed on 10.02.2023 by the author. The article was withdrawn by the editorial office on the personal appeal
of the author.
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MTPABUJIA PACCMOTPEHU S U IYBJIMKALIMU CTATEN

PefakLMOHHBINM COBET MPMHMMAET HA PACCMOTPEHME OPUTMHAIbHbIE, paHee HeoNmy6IMKOBaHHbIEe CTAThy, B KOTOPBIX COBIIOAEHA TOUHOCTh MPK
UUTUPOBAHUY U YKA3aHUY UCTOYHMKA TIPU YIIOMMHAHUY PabOT OPYTUX aBTOPOB.

Marepuasa MOKeT ObITh OTKJIOHEH /IO PEleH3MPOBAaHMS B C/Iyuyae HECOOTBETCTBMS TeMATUKY MPOGUITIO KypHaia, HeIOCTaTOYHOro 06'beMa CTa-
ThU, IPEJCTaBIEHHO AJ1s1 Ty6IMKALM Y HeCOBTIOqeHMS TPaBuiI 0hOopMIIeHN S, @ TAKKEe HAJIMYMS B PYKOIMCH HEITPABOMEPHBIX 3aMMCTBOBA-
HUIA.

Bce cTaThy npoBepsIIOTCS B mporpamme Antiplagiat ReportViewer. AGcom0THast OpPUIMHAIBHOCTH TEKCTA CTAThYU TOJIKHA COCTABJISATh HE MeHee
80 %.

Penmakums MpuaepXUBAETCs JBOHOTO «CJIEMOT0» aHOHMMHOTO TUIIA PeleH3MpPOoBaHus. Bce cTaThy, moctynamwiiye Ajasi my6aMKanumn B Kyp-
HaJle, TIOJBepraioTcsl pelleH3MPOBAHMI0 He3aBUCHMMBbIMM dKCIIepTaMM. PelleH3eHThI SIBISIIOTCS CIIelalucTaMy [0 TeMaTuKe pelieH3MpPyeMbIX

MaTepragoB 1 UMEIT HY6J'II/IKBI_U/II/[ II0 TeMaTuKe DEHEHSMDYEMOVI CTaTby B TeUEHME TIOCJIeJHUX 3 JIeT.

TpeGoBaHUS K PYKOIMCSAM CTaTe, 3asiBJIeHHBIX K MyGAMKaI MU B )KypHaJIe:
Jl71s1 aBTOPOB CTaTei — acIMPaHTOB U COMCKATEJIei yUeHOI CTeNeH ) KaHaUAaTa HayK — 06'beM pyKoIuceit He qoJikeH rnpeBbiath 15000 mevat-
HBIX 3HAKOB (C mpo6eamMun), 1Jist KAHIMIATOB 1 JOKTOPOB HayK — 20000 rmevyaTHbIX 3HAKOB (C mpobesamu). O611ii 06'5eM HOTHBIX IIPUMEPOB U
MJUTIOCTPAI M B TEKCTe BKJIIOYAETCS] B COOTBETCTBYIOLIMIT HAlIleYaTaHHOMY TeKCTY IMMUT o6bema 15000/20000 mevyaTHbIX 3HAKOB (C pobesa-
MU).
K pyxonucu npunaearomcs cnedyioujue 00KyMeHmMbl:
1) OT3BIB HAYUYHOTO PYKOBOIMUTEJS (JIJIs1 aCIMPAHTOB U COMCKATeIeit);
2) pelleH3MsI Ha CTAaTbhi0, B KOTOPOJi JaHa XapaKTePUCTIKa HOBU3HBI PA6OTHI, OTIPe/Ie/IeHO KaYeCTBO PellleHNs TI0CTaBIeHHbBIX ITPO6JieM;
3) BBIIIMCKA 13 TIPOTOKOJIA PEIIEeHMSI COOTBETCTBYIOLIETO CTPYKTYPHOTO MOApasaeneHus (kabenpsl, OTaena u T. 10.).
TeKCT CTaThy JO/KEH GbITh TLIATEIBHO BHIBEPEH U OTPEeLaKTUPOBAH aBTOPOM. CTaThy C OlleyaTKaMy M rpaMMaTUYeCcKMMU OlIM6KaMu He pac-
CMaTpUBAIOTCS. PyKonyucy NpMHMMAIOTCS B I€YaTHOM U 3JIeKTPOHHOM BapMaHTax B BIJie OLHOTO TeKCTOBOro daiina.
Cmpykmypa npedocmas/isiemozo 8 pedakyuio mekcmosozo gatina
1. Tun craTby — Hay4YHasl CTaThsl, 0630pHAS CTATHSI, peJAaKI[MOHHASI CTAThsl, IMCKYCCUOHHAS CTAThs, IEPCOHANNM, PeJaKTOPCKas 3aMeTKa, pe-
LIeH3M s Ha KHUT'Y, PeLleH3Ms Ha CTaThlo, CIIeKTaKJIb U T. 1., KpaTKoe coobLieHue.
2. IHAeKc yHMBepCalbHOI AecsiTuYHOM Kinaccubukanmm (YIK).
3. @amMuans, UMs, OTYECTBO aBTOPaA (ABTOPOB) (IIOJTHOCTHIO) HA PYCCKOM.
4. CBezieHMs 06 aBTOpe (aBTOPax): Ha3BaHMe OpraHu3aLuu (YUpeskAeHus), ee HOApasaeNe s, rae paboTaeT MM yUUTCS aBTOP (TOPOJ, 1 CTpa-
Ha), MMeitn aBTopa, orcid id.
5. HaszBaHMe cTaThy CTPOUHBIMY GyKBaMM (IIPUGT: KUPHBIIT; BBIpaBHUBAHUE: 10 LIEHTPY)
6. AHHOTAIMS CTAaThY HAa PYCCKOM SI3bIKe, OTPaykalollas akKTyaJbHOCTb, LleJIb, MaTepyaibl UCCAeOBAHMSI, €r0 Pe3yabTaThl ¥ BBIBOJbI, COOTBET-
CTBYIOLIAsI COmepkaHMo0 paboTbl. O6beM TEeKCTa aHHOTAI MM JOJIKeH cocTaBasaTh 150-200 c1oB.
7. KnroueBble cioBa — OT 5 10 8, oTpaskamuie 0CHOBHOE COJiepKaHMe CTaThy, ee MpeJMeTHYI0, TepPMIHOJIOIMYeCcKy0 06s1acTh. He MCIONMB3YIOT
0600611eHHbIe ¥ MHOTO3HaYHbIE CJIOBA, @ TAK)KE CJIOBOCOYETAHMS, COLepsKallyie IPUIacTHbIe 060POThI
8. CBemeHust 06 MCTOUHMKE GUHAHCUPOBAHMUS CTATHU
9. Tum cTaTby Ha aHTJIUIICKOM SI3BIKE.
10. ®amunus, uMsi, OTYECTBO aBTOpa (ABTOPOB) (MIOJTHOCTHIO) HA aHIVIMIICKOM.
11. CBemenusi 06 aBTOpe (aBTOpAX): Ha3BaHMe OpraHu3aLuu (YIPeXKIeHNs), ee Mo pa3ae/eHus, rae paboTaeT UK yUUTCS aBTOP (TOPOX, 1 CTPpa-
Ha) (Ha aHIJIMIICKOM sI3bIKe), MMeiia aBTopa, orcid id.
12. HasBaHue CTaTby CTPOUYHBIMM GYKBaMu (LPUQT: KU PHbII; BBIpaBHMBAHME: 110 LIEHTPY) Ha aHIJIMICKOM SI3bIKE.
13. AHHOTALMS CTaTby HA AaHIJIMIICKOM $13bIKe, OTpakalolasi akTyaJbHOCTb, LleJIb, MaTepyaJsibl UCCIeJOBAHMS, €r0 Pe3y/IbTaThl M BBIBOJIbI, COOT-
BETCTBYIOIAsI COlepsKaHNIO pa6oTsl. O6beM TeKCTa aHHOTaLMM JOJ/DKeH cocTaBasITh 150-200 ciioB.
14. KyiroueBble €JI0BA HA aHIJIMIICKOM — OT 5 710 8.
15. CBeneHMs 06 MCTOUHVIKE (QMHAHCUMPOBAHMS CTAThU (HA AHTJIMIICKOM SI3bIKE).
16. TekcT cTaTbU.
17. lIpumevaHus.
18. CriucoK UCTOYHMKOB. Bubanorpaduyeckue 3amnmucu B iepeyHe UCIIOAb30BAHHO IMTePaTypbl HyMEPYIOT ¥ PACIIONaraloT B OPSIKe [UTUPO-
BaHMS UCTOUHMKOB B TeKcTe ctaTbu (o TOCT P 7.0.5-2008).
19. References (o cranmapry "Harvard").
20. Uudopmanns 06 aBTOpe (aBTOPax): yueHble CTEIeHb 1 3BaHMe Ha PYCCKOM ¥ aHIIMIICKOM SI3bIKaX.
21. B KOHIe TeKCTa YKa3bIBAeTCsI KOMMYECTBO HEOOXOAMMBbIX 9K3eMIUISIPOB JKypHala U CI0CO0 JOCTABKY (IIOUYTOBBIM OTIIPABIE€HMEM (B 9TOM
cilyyae yKasblBaeTCs IOUTOBBIN apec ¢ MHI,EKCOM), CAMOBBIBO30M).

Pyxkonuch ¥ CONpOBOAMTE/IbHbIE JOKYMEHTHI B 3JIeKTPOHHOM BapyaHTe HAlIPaBJ/ISIOTCS 10 afApecy 3JIeKTPOHHO MOYTHI:
nngk.izdaniya@yandex.ru
INeyaTHBI BAPMAHT PYKOMNUCY IIOAINMCBIBAETCSI aBTOPOM (aBTOpPammu),
yKa3bIBaeTcs AaTa ¥ BMeCTe ¢ COPOBOAMTEIbHBIMMY JOKYME@HTaMy OTIIPABJISIeTCS B pelaKIL IO 10 ajipecy:
Hwukeropoackas rocygapcTBeHHast KOHcepBaTopust uMm. M. U. T'nuuky,
MU3gaTeabCKUI OTHE.
603950, Huxawnit HoBropop, I'CII-30, yi. IInckyHoBa, a. 40



