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ITPOBJIEMBI TEOPUY U UCTOPUU MY 3BIKU

AKTyanbHBIE TPOOIEMBI BBICIIIEr0 My3bIKaIbHOTO oOpasoBanust. 2022. Ne 5 (67). C. 8-14.
Actual problems of high musical education. 2022. No 5 (67). P. 8-14.
Hayunast cratbst
YIK 78
DOI: 10.26086/NK.2022.67.5.002

K npobueme ncropuzma B onepe M. I1. Mycoprekoro «bopuc I'ogyHos».
Yactp 1: Conepaux n Cynus

3eiipac HaTtaabs MuxaiijioBHa
Axkanemust xopoBoro uckycctsa umenu B. C. ITonosa, Mocksa, Poccust
E.mail: vanatal@mail.ru, ORCID: https://orcid.org/0000-0003-3205-8357

Annomayus. ITonsiTre nCTOpU3Ma Kak KaTeropuH Xy/10’KECTBEHHOTO MBIIUIEHHS popMupoBasioch B XIX Beke B CBsl-
31 ¢ OypHBIM PacIBETOM HMCTOPHUYECKUX HAayK M B3PHIBOM MHTEpeca K MCTOPHU B Pa3HBIX CJIOsiX obmiectBa. B ruesyie
KPYTHEHIINX KOMIIO3UTOPOB, TBOPYECKH OCMBICIUBINNX MPOIIIOE CBOMX HapoxoB, M. I1. Mycoprckwuii 3aHIMaeT ocodoe
MECTO.

Jluteparypusimu ucrokamu «bopuca T'omyHoBa» kommosutop HaszBan «Mcrtoputo T'ocymapctBa Poccuiickoro»
H. M. Kapam3una u tpareauto A. C. IlymkuHa, MOCBSIEHHYIO aMITH OCHOBOIIOJIOKHHUKA HOBOI OTEYECTBEHHON UCTO-
puorpadum.

Otpaskast B Xy/10’KeCTBeHHOH (hopme cucTemarnsupoBanHoe Kapam3uHbIM cruieTeHue KOH(GIUKTOB, [lymkun cMe-
I1aJT ICTOPUYECKOE BPEMsI, COSIUHSAI pealibHbIe (DaKThl ¢ BEIMBIIIJICHHBIMH, U3MEHSUT IeTali OMOTrpadui HCTOPUIECKUX
TIepcoHaKel, co3/1aBail coonparenbHbie 00passl. B cBoro ouepens Mycoprekuii, pyKoBOJICTBYSICH COOCTBEHHBIM ITOHUMa-
HUEM CyTH COOBITHI M 3aKOHAMHU MY3BIKAJILHOH JIpaMbl, MEHSUI MECTO JICHCTBUSI WIIM OOBEANHSIT CLICHBI, IPOUCXOIMBIIHE
B pa3Hoe BpeMsi, BBOJMJI AMH30/Ibl, OTCYTCTBYIOIIME B TPareJ1u, epeoCcMbICIuBal 00pasbl nepconaxeil. [Ipu sTom oH
OIIMpaJICsl Ha CBHJETENbCTBA KapaM3nHa n pyrue JOKyMEHTBI, YTO TI03BOJIMIIO BBICBETUTH B ONEPE JpamMaTypruiecKue
JVHUH, OTCYTCTBYIOIIHE WM TOJIFKO HAMEUCHHBIC B TPare/IHH.

B nepBoii yacti pabOTHI IPOCIICIKEHBI [IBE JIMHUH NPOTHBOCTOSHUS NepcoHaxkel: ['ogynoB — Illyiickuit kak TaliHbIN
MpeTeHIeHT Ha mpectoa u [onyHoB — neronucer [luMeH, Bepramumii cys HaJl IPECTYIHBIM IJapeéM ¥ HEBOJIBHO OKa3bIBa-
FOLLMICS OJHUM U3 3aUMHATENICH CMYThl PYCCKOM.

Knioueswvie cnoga: ncropusM, «bopuc l'ogynosy», Mycoprekuid, [Tymkun, Kapam3un

/na yumupoeanus: 3etidac H. M. K mpobneme ucropusma B orrepe M. I1. Mycoprckoro «bopruc I'omyroBy. HacTsb 1:
Conepnuk u Cymus // AxmyanvHble npobiemsl 8vlcuie2o My3biKaabHo20 00pazosanus. 2022. Ne 5 (67). C. 8—14. http://doi.
org/10.26086/NK.2022.67.5.002.

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

On the problem of Historicism in the opera by M. P. Mussorgsky “Boris Godunov”.
Part 1: The Opponent and the Judge

Zeyfas Natalya M.
V. S. Popov Academy of Choral Art, Moscow, Russia
E.mail: vanatal@mail.ru, ORCID: https://orcid.org/0000-0003-3205-8357

Annotation. The concept of historicism as a category of artistic thinking was formed in the 19 century in connection
with the rapid flourishing of historical sciences and the explosion of interest in history in different strata of society. In the
galaxy of the greatest composers who have creatively comprehended the past of their peoples, M. P. Mussorgsky occupies
a special place.

The composer called the “History of the Russian State” by N. M. Karamzin and the tragedy of A. S. Pushkin, dedicat-
ed to the memory of the founder of the new Russian historiography, the literary origins of “Boris Godunov”.

Reflecting in an artistic form the interweaving of conflicts systematized by Karamzin, Pushkin shifted historical time,
connected real facts with fictional ones, changed the details of the biography of historical characters, created generalized
images. In turn, Mussorgsky, guided by his own understanding of the essence of events and the laws of musical drama,
changed the scene or combined scenes that took place at different times, introduced episodes that were absent in the trag-

© 3etichac H. M., 2022
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edy, rethought the characters' images. On doing so, he relied on Karamzin's testimonies and other documents, which made
it possible to highlight dramatic lines in the opera that were absent or only outlined in the tragedy.

In the first part of the article two lines of confrontation of the characters are traced: Godunov — Shuysky as a secret
pretender to the throne and Godunov — the chronicler Pimen, who is conducting a trial of the criminal tsar and unwittingly
turns out to be one of the instigators of the Russian stifles.

Keywords: historicism, “Boris Godunov”, Mussorgsky, Pushkin, Karamzin

For citation: Zeyfas N. M. On the problem of Historicism in the opera by M. P. Mussorgsky “Boris Godunov”. Part 1:
The Opponent and the Judge. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high mu-
sical education. 2022;5(67); 814 (In Russ.). http://doi.org/10.26086/NK.2022.67.5.002.



AKTyasbHbIE TPOOJIEMBI BBICIIETO MY3bIKaJbHOTO 06pa3oBanums. 2022. N2 5 (67)

AKTyaIbHbIE IPOOIEMBI BBICIIETO My3bIKalbHOTO 00pasoanus. 2022. Ne 5 (67). C. 15-19.
Actual problems of high musical education. 2022. No 5 (67). P. 15-19.
Hayunast cratbst
VK 78.04
DOI: 10.26086/NK.2022.67.5.003

«Beqep}mﬁ MOJIET», WJIN MY3bIKAJIbHbIC JIUKU COLl-apTa

Jlepast Tamapa HukosnaesHa
Huxeropoackas rocynapctBeHHast koncepBaropust uM. M. W. I'munaxu, Huxanit Hosropon, Poccust
E.mail: levgez@mail.ru, ORCID: https://orcid.org/0000-0002-1871-0444

Annomayusa. Ctarbs MoCBAIleHa BOKaNbHOMY 1KY bopuca I'eneneBa «Beuepuuit monet», coznannomy B 2001
roxy. [TpousBenenue Hanmcano Ha ctuxu 1nosra Mrops MprenbeBa, kK 1033UKM KOTOPOTO KOMIIO3UTOP UCIBITHIBAII HEMAJIbIN
HMHTEpEC M K KOTOPOMY He pa3 oOparmraics B cBoeM TBopuecTse. Kak u ctuxu MpTenseBa, nuki [enenesa BIMckBaeTCs B
CHUTYAIIMIO COI-apTa, XapaKTEPHYIO IJISl TOCTCOBETCKOTO MEPHO/Ia OTEYECTBEHHOMN KYJIBTYPBI.

Bosuukmmii eme B 1970-e roapl, a pacBETHINI B TOBI KIIEPECTPOHKI», COL-apT BT COOOH OOBITpHIBAHUE Xa-
PaKTepHBIX 00PA3IOB COBETCKOM MKOHOTpaduu. [IepBUUYHON MOMENBIO ISl HETO SIBJISJICS COLPEan3M — O(PHUIIUATbHBIHN
CTHJIb COBETCKOM 3M0Xu. B crarbe packpbiBaeTcs crienn(UUECKHe OTIWYHS COL-apTa OT COLpealn3Ma: MPOHUIECKUI
B3IVISIJl B3aMEH B3IVIAJa CEPHE3HOTO, YCTAHOBKA Ha MHTEPIIPETANIO MOAEIHN ¥ MPUHIUIT AXAJIOTa B3aMEH MOHOJIOTHYE-
CKOTO BBICKa3bIBaHUs. 3aTparuBaeTCs TaKKe BOIPOC XPOHOJIOTHYECKUX PAMOK COI-apTa: XOTS €T0 YePThI 3aMETHBI YKe Y
no3auero locrakoBnya («AHTH(HOPMAIUCTHYECKUI paeKk», BOKAIBHBIN UKI U3 KypHana «Kpokoanmy»), KylnbMUHAIH-
OHHBIMH B €ro pa3Butuu ctainu 1990 roxsr.

B crarbe mpuBOAATCS MPHMEPHI MY3bIKAIBHOTO COI-apTa, CPEAN KOTOPBIX HEMAJIO€ MECTO 3aHMMAIOT BOKAJIbHBIC
LUKJIBI HA CTUXH OTE€YECTBEHHBIX IO3TOB-MIOCTMOACPHNCTOB. Cpenn HuX — U «Bedepnnii moner» b. I'enenesa. ABTOp
KacaeTcsl TaKUX IIPUMET JJaHHOTO OITyca, KaK TEXHHKA «PeIn-MeiI0B» U IUTHPOBAHNUE, UTPa C COBETCKUMHU KYJIBTYpPHBIMU
Mudamu, Mud o YalkoBCKOM, )KaHPOBBIE IIPOOOPA3bI TIECEH.

Kniouesvie cnosa: bopuc I'enenes, «BedepHuii rmosier», BOKaJIbHbINA UK, COL-APT, KYJIBTYPHbIE MU(BI

/lna yumuposanus: Jlesas T. H. «BedepHuii moneTy», WM My3bIKaJIbHBIC INKU COL-apTa // AkmyanvHsie npobremsi
svicUie20 My3bIKanbHo2o obpaszosanus. 2022. Ne 5 (67). C. 15-19. http://doi.org/10.26086/NK.2022.67.5.003.

Original article

“Evening flight”, or musical faces of Sots Art

Levaya Tamara N.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E.mail: levgez@mail.ru, ORCID: https://orcid.org/0000-0002-1871-0444

Annotation. The article is devoted to Boris Getselev's vocal cycle “Evening Flight”, created in 2001. The work was
written to the verses of the poet Igor Irtenev, to whose poetry the composer had considerable interest and to whom he re-
peatedly turned in his work. Like Irteniev's poems, Getselev's cycle fits into the situation of Sots Art, characteristic of the
post-Soviet period of Russian culture.

Originating back in the 1970s and flourishing during the years of “perestroika”, Sots Art was a play on typical ex-
amples of Soviet iconography. The primary model for him was socialist realism, the official style of the Soviet era. The
article reveals the specific differences between Sots Art and Socialist Realism: an ironic look instead of a serious look, an
attitude towards the interpretation of the model and the principle of dialogue instead of a monologue statement. The issue
of the chronological framework of Sots Art is also touched upon: although its features are already noticeable in the late
Shostakovich (“Anti-Formalist Paradise”, a vocal cycle from the magazine “Crocodile”), the 1990s became the climax in
its development.

The article provides examples of musical Sots Art, among which a considerable place is occupied by vocal cycles
based on poems by Russian postmodernist poets. Among them — and “Evening flight” B. Getselev. The author touches
upon such signs of this opus as the technique of “ready-mades” and quoting, playing with Soviet cultural myths, the myth
of Tchaikovsky, genre prototypes of songs.

Keywords: Boris Getselev, “Evening Flight”, vocal cycle, Sots Art, cultural myths

For citation: Levaya T. N. “Evening flight”, or musical faces of Sots Art. Aktualnye problemy vysshego muzykalno-
go obrazovaniya = Actual problems of high musical education. 2022;5(67); 15-19 (In Russ.). http://doi.org/10.26086/
NK.2022.67.5.003.

© Jlesas T. H., 2022
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Hayunast cratbst
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Cnennduka BapuannoHHocTu B TpeTbeM KoH1epTe 1151 GOPTENHAHO € OPKECTPOM
Cepres IIpoxodnena

Csto JIuHu3s
UyHIMHCKMH neparornueckuil yunsepeureT, Yyniun, Kurait
E.mail: 59880190@qq.com, ORCID: https://orcid.org/0000-0003-1618-2833

Annomayus. Ctarbsi NOCBSIICHA BBISABICHUIO IABHBIX OCOOCHHOCTEH BOILUIOIICHHS BAPUAIMOHHOCTH B Tperbem
¢oprenuannom xoumepre Cepres [IpokodbeBa, CTaBIIeM JUIsi KOMIIO3UTOPA STATHBIM B IIPOLECCE TAPMOHH3AIMH TPa/IH-
[MOHHBIX ¥ HOBATOPCKUX MPUEMOB. BapHallHOHHOCTh B TBOPUYECTBE KOMIIO3UTOPA SBISETCS OHUM U3 HIUPOKO MPUMEHS-
€MBIX METOJIOB, OH MHOTOOOPAa3HO U MOCIIENOBATENILHO BOIUIOUICH B COYMHEHHUSIX PA3JINYHBIX [IEPUOIOB €r0 TBOPYECCTRA.
XapaKTepHLIe JJI TpUHOUIIa BapUallMOHHOCTU BO3MOXHOCTHU MPEACTABICHUA I/ICXOI[HOI‘/II TEMBI B pa3HbIX OGHHKaX, BBbI-
SIBJICHUE €€ MOTCHIIMAIA 1 OOHAPYKEHHUE CKPBITHIX Ka4eCTB OOYCIOBHIIH €TI0 BaKHOE 3HAYCHUE JUISL KOMITO3HTOpa. ABTOD
CTarbd Ha IpUMepe BTOPOil yacTh Tperhero GopTenruaHHoro KOHIEPTa MOKA3bIBAET JUAla30H 00pasHbIX MeTaMopdos,
MHOT000pa3ue KaHPOBBIX PElIeHHi B BapUaLKsX, GyHKIMOHAIFHOE 3HAYCHUE BApHAIU B IIUKIIC, aHAIM3UPYET UHTO-
HAI[MOHHBIC W JIaJ0rapMOHHYECKHE 0COOCHHOCTH, (POPMOOOPA3yIOIKe EMEHThI Bapraluii. B crarbe nenaercs BbIBOJ
06 OTKPBITOCTHU BapHUALIMOHHOT'O METO/a, IMO3BOJIAIONICTO HHTETPUPOBAHHO BOIUIOIIATh XapaKTCPHBIC KOHUCTIITUOHHBIC U
KOMITO3HI[HOHHO-PAMaTyprudeckie 0COOEHHOCTH BCETO IIMKJIa KOHIIEPTA.

Knioueswvle cnoga: Bapuaiyv, BapHalMOHHOCTh, TpeTHil KoHIepT 1ist (oprenuano ¢ opkectpom, Cepreii [Ipoko-
¢neB, TaBOT

Jnsa yumuposanus: Csio Jlunnzs. Crierurika BapuainoHHOCTH B TpeTbeM KoHIepTe [ist POPTENHAHO C OPKECTPOM
Cepres IIpokodnesa // Akmyanvivie npobiemst évicuie2o my3vikaibHo2o oopazosanus. 2022. Ne 5 (67). C. 20-25. http://
doi.org/10.26086/NK.2022.67.5.004.

Original article

The Specificity of variation in the Third Piano Concerto
by Sergei Prokofiev

Xiao Lingjia
Chongqing Normal University, Chongqing, China
E.mail: 59880190@qq.com, ORCID: https://orcid.org/0000-0003-1618-2833

Annotation. The article is devoted to identifying the main features of the embodiment of variation in Sergei Prokof-
iev's Third Piano Concerto, which became a landmark for the composer in the process of harmonizing traditional and
innovative techniques. Variation in the composer's work is one of the widely used methods; it is embodied in various and
consistent ways in the compositions of various periods of his work. The possibility of presenting the original theme in dif-
ferent forms, revealing its potential and revealing hidden qualities, characteristic of the principle of variation, determined
its importance for the composer. Using the example of the second part of the Third Piano Concerto, the author of the article
shows the range of figurative metamorphoses, the variety of genre solutions in variations, the functional significance of
variations in the cycle, analyzes the intonation and harmonic features that form the elements of the variations. The article
concludes about the openness of the variational method, which allows to embody in an integrated way the characteristic
conceptual and compositional-dramatic features of the entire concert cycle.

Keywords: variations, variation, Third Piano Concerto, Sergei Prokofiev, gavotte

For citation: Xiao Lingjia. The Specificity of Variation in the Third Piano Concerto by Sergei Prokofiev. Aktualnye
problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;5(67); 20-25 (In
Russ.). http://doi.org/10.26086/NK.2022.67.5.004.

© Csio JInnis, 2022
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Hayunast cratbst
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«Pa30uTslil KyBIIMH» BukTOpa YibmaHna:
onepa-oypda HakaHyHe Tpareauu

denycoBa AJInHA AJIeKCeeBHA
Hwxeropoackas rocynapcrseHHast koHcepsaropust uM. M. W. I'mnuku, Huwxunii Hosropog, Poccust
E.mail: alina.fedusova@yandex.ru, ORCID: https://orcid.org/0000-0002-4262-7210

Annomayusa. Ctarbsi IOCBAIIEHA N3YUYEHHIO OIEPhI PEIIPECCUPOBAHHOTO KOMIIO3UTOPA EBPEHCKOTO MPOUCXOKICHUS
Buxropa Ynemana (1898—-1944) «Pa30uTslit KyBIIMHY», CO3MAHHON HAa OCHOBE OJHOMMEHHO koMenun [ enpuxa ¢on Kireii-
cTa. ABTOp CTaThbM CTaBUT Mepea co00H IeTb HCCIEe0BaTh MIO3THKY omnepsl «Pa3OnThIi KyBIIMHY, KOTOpast B Psijly HaIH-
canHbIX B 1930-1940-e rogs! onep-antuyronuii — «Ilanenns Antuxpucray u «Mmneparopa ATIaHTUABD) — KaXeTcs
OTPEIICHHO! OT TParuuecKoil AeHCTBUTEILHOCTH HHTEpMenueii. Bo3BpaliieHune Kk Tpaaunusm onepbl-0ydda ¢ ee xapakrep-
HBIMH Y€PTaMH — KOMEJUIHHBIM CIOXKETOM, CTPEMHUTEIIBLHBIM PA3BUTHEM JI€HCTBHS, OTPAHUUEHHBIM KOJIIMUECTBOM TIEPCO-
Hakel (Ipe/ICTaBUTENIeH TPETHETO COCIOBHST), OOBIION POIIBIO AHCAMOJIEBBIX CIIEH, HATMYHEM PEUNTATHBOB, KOMHUECKON
TPAKTOBKOW MapTHH Oaca — yKa3bIBaeT Ha HEOKJIACCHYECKIE TEH/ICHIIMH B TBOPUECTBE KOMITO3UTOpa. XKanp npenonpese-
JIMJT MHOTHE 0COOEHHOCTH TIPOU3BEICHUS: KOMHYECKOE Hauallo, 3JI0)KEHHOE B JINOPETTO (CY/bs OJDKEH BBIHECTH TPHUTO-
BOD 110 COOCTBEHHOMY IPECTYIUICHHIO), YCHIICHO CPEICTBAMU MY3bIKH (3BYKOM300pa3UTENbHbBIE JJIEMEHTBI, JKaHPOBO-CTH-
nieBble KOHTPACThI). HeoOBraHbI KoMrdaecknid 3(h(eKT co3aaeT ISHTMOTHB Pa3ONTOTO KYBITHHA (CHMBOJI COBEPIIIEHHOTO
3JI0/ICSTHNS ), KOTOPBIN B IpaMaTypriy ONepbl CTAHOBUTCS CBOETO pojia «MAKra(hMHOM» — HE3HAUNTEIILHBIM TPEIMETOM,
BOKpYI' KOTOPOTO pa3BHBAaeTCsl Bce JeiicTBHEe. B crarhe Tarke 3aTpOHYT BONPOC CTWJICBOTO JIMAJIOTa, MCIIONB30BAHHS B
orepe rurar u3 cuMdonun-kanTarsl «IlecHs o 3emie» [. Manepa, koTopble TpHOOpETaloT CMBICI000pa3yrolee 3HaYeHNE
B paMKax Bcero TBopyecTBa YibMmaHa. OTKa3 OT pe3Koro oOJMYEHHs M caTHpbl B qyxe Zeitoper B «Pa30MTOM KyBIIMHE»
CBHJETEIBCTBYET O CTPEMIICHHH KOMITIO3UTOPA OCBOOOANTHCS OT BOJIM OOCTOSITENILCTB — O CTPEMIICHHH, CTABIIUM JUIS HETO
B KOHIICHTPAIJMOHHOM J1arepe Tepe3neHITaAT ITaBHOM JBIKYILEH CHIION M CTUMYJIOM KHUTh U TBOPUTH BOMPEKH.

Kniouegwie cnosa: B. Ynoman, I. pon Kueiict, Pazoursrii kyBmmnH, onepa-0yhda, penpeccupoBaHHast My3bIKa

Jna yumuposanun: Oenycosa A. A. «Pa30outsiii kyBiinH» Bukropa YibmaHna: onepa-Oyd¢a HakaHyHe TpareIuu
/I Akmyanvhvle npobrembl evicuieco Mmysvikaivho2o oopasosanus. 2022. Ne 5 (67). C. 26-36. http://doi.org/10.26086/
NK.2022.67.5.005.

Original article

Victor Ullmann's “Der Zerbrochne Krug”:
opera buffa on the eve of a tragedy

Fedusova Alina A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E.mail: alina.fedusova@yandex.ru, ORCID: https://orcid.org/0000-0002-4262-7210

Annotation. The article is devoted to the study of the opera “Der Zerbrochne Krug” (“The Broken Jug”), created on
the basis of Heinrich von Kleist's comedy of the same name, by a repressed composer of Jewish origin Victor Ullmann
(1898-1944). The author aims to explore the poetics of “Der Zerbrochne Krug” which, in the series of anti-utopias written
in the 1930s and 1940s — “Der Sturz Des Antichrist” (“The Fall of the Antichrist”) and “Der Kaiser von Atlantis” (“The
Emperor of Atlantis”) — looks like a severed interlude from the tragic reality. A return to the traditions of opera buffa with
its typical features — the comic plot, the fast-paced action, the limited number of characters (third class), the large role of
ensemble scenes, the presence of recitatives, and the comic interpretation of the bass part — all point to the neoclassical
tendencies in the composer's work. The genre predetermined many of the work's particular qualities: the comic beginning,
embedded in the libretto (the judge must pass sentence on his own crime) is amplified by the means of music (sound figu-
rative elements and genre and stylistic contrasts). An unusual comic effect is created by the leitmotif of the broken jug (a
symbol of wickedness), which becomes a kind of “macguffin” in the opera's dramaturgy — a minor object around which
the entire action develops. The article also covers the issue of dialogue in style, and the use of quotations from Mabhler's
“The Song of the Earth” symphonic cantata in the opera, which take on a semantic value throughout Ullmann's oeuvre.
The rejection of Zeitoper — like satire in “Der Zerbrochne Krug” indicates the composer's wish to free himself from the
will of circumstances, a wish that became his main driving force and incentive to live and create in spite of circumstances
in the Theresienstadt concentration camp.

© Denycona A. A., 2022
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For citation: Fedusova A. A. Victor Ullmann’s “Der Zerbrochne Krug”: opera buffa on the eve of a tragedy. Aktu-
alnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;5(67); 26-36
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PROBLEMS OF THEORY AND HISTORY
OF PERFORMING ARTS

Actual problems of high musical education. 2022. No 5 (67). P. 37-43.
AKTyaJIbHbIC IIPOOJIEMBI BBICIIETO MYy3bIKaJILHOTO 00paszoBanus. 2022. Ne 5 (67). C. 37-43.
Original article
UDC 78.01
DOI: 10.26086/NK.2022.67.5.006

The role of foreign musical traditions in the development
of China's national violin culture

Mu Quanzhi
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E.mail: muquanzhi@yandex.ru, ORCID: https://orcid.org/0000-0003-2396-2213

Annotation. Intercultural exchange is an essential factor in the dynamic development of national musical cultures
in the modern globalized world. In this respect, the Chinese violin culture is not an exception. An important part of it
was the education of Chinese violinist students abroad, because upon their return home they are the bearers of unique
performing and methodological experience.

The starting point for the formation of China's violin culture was the Opium Wars of 1840—-1860. Then comes the
understanding that Western music has a positive effect on the development of Chinese society.

Along with mastering violin playing, there was a need to teach, organize educational institutions and concert infra-
structure, create violin works, and make instruments. The process of awareness of the tasks took the whole second half of
the 19 century and by the beginning of the new century had become a strategy of training violinists abroad.

During the Cultural Revolution, international musical contacts were interrupted, which negatively affected all areas
of the Chinese violin art. Since the country's leadership announced the course of reform and openness, China has become
the world leader in the number of students studying abroad.

There is also a counter movement: since the late 1970s, the best violinists of the world began to come to China
with master classes and concerts. This process reflects the need for open intercultural interaction as a condition for the
productive existence of a national tradition.

Keywords: Chinese violin culture, education, Chinese violinist students, Chinese musicians the national violin
school, national art

For citation: Mu Quanzhi. The role of foreign musical traditions in the development of China's national violin cul-
ture. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;5(67);
37-43. http://doi.org/10.26086/NK.2022.67.5.006.

ITPOBJIEMbI TEOPUU N UCTOPUU
NCITIOJIHUTEJIbBCKOT'O NCKYCCTBA

Hayunas crarbs
YIK 78.01

Pouib 3apy6e:kHbIX My3bIKAJBHBIX TPAAULIMT
B Pa3BUTHHU HAIHOHAJIBHON CKPUNUYHON KYJILTYpbl Kutan

My Hoanpuxu
Huxeropoackast rocynapctBenHast koncepsaropus uM. M. W. I'munku, Huxuanit Hosropon, Poccust
E.mail: muquanzhi@yandex.ru, ORCID: https://orcid.org/0000-0003-2396-2213
Annomayus. MexKylnbTypHbI 0OMEH SIBJISIETCSl BOKHBIM (PAKTOPOM JMHAMHUYHOIO Pa3BUTHUS HAIIMOHAIBHBIX MY-
3BIKAIBHBIX KYJIBTYP B COBPEMEHHOM III00aIHM30BaHHOM MHpE. B 3TOM OTHOIIEHNH KUTAWCKask CKPUIINYHAS KyJIbTypa He
SIBIIICTCS MCKIIIOUCHHEM. BajXkHON 4acThIO €€ CTajao 06yqu1/Ie KHUTaNCKHX CTyI[eHTOB-CKpHHa‘Ieﬁ 3a FpaHHLleﬁ, BCIb 110
BO3BpalllcHUHU Ha POAMHY OHU ABJIAKOTCA HOCUTCIIAMU YHUKAJIBHOIO UCITOJIHUTCIIBCKOTO U METOANYECCKOT'O OIIbITA.
OTnpaBHOU TOUKOM (POPMHUPOBAHUS CKPUITUYHOM KynbTypbl Kntas mocmysxunu Onnymuble BoiHbl 1840—-1860 rr.
3arem NMPpUXOAUT MOHUMAHUEC TOTO, YTO 3amajaHas MYy3bIKa IMOJOXKHUTCIIBHO BJIHUACT HAa pa3BUTHC KHTaNCKOTr 0O 06H_IeCT-
Ba.

© Mu Quanzhi, 2022
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Hapsiny ¢ oBiajgeHueM Mrpod Ha CKPHUIIKE BO3HHKJIA MOTPEOHOCTh B OOy4eHHMH, OpraHM3aliy 00pa3oBaTeIbHBIX
YUPEKICHUI M KOHLEPTHOH MHPPACTPYKTYphI, CO3JaHUN CKPUIIMYHBIX POU3BEICHUH, U3TOTOBICHUH UHCTPYMEHTOB.
[Ipormecc oco3HaHMs 3aqa4 3aH:IT BCIO BTOPYIO MOIOBUHY XIX Beka M K Haduay HOBOTO BEKa CTall CTpaTeTHe o0ydeHHs
cKpunavei 3a pyoexoM.

B nepuon KyabsTypHO#H peBOIONNHU MIPEPBAINCH MEKTyHAPOIHbIE MYy3bIKJIbHbIE KOHTAKThI, YTO HEraTHMBHO CKa3a-
JIOCh Ha BceX 00JIacTsX KUTAHCKOTO CKPUIMYHOrO MCKyccTBa. C TeX Mop KakK PyKOBOJICTBO CTPaHbl OOBSIBUIO Kypc Ha
pedopmbl 1 OTKpBITOCTH, KUTall cTal MEPOBBIM JIHJIEPOM I10 KOJIMYECTBY CTYACHTOB, 00yUarOIIUXCs 32 pyOeKoM.

CymecTByeT U BCTpedHOe ABIKeHne: ¢ KoHmna 1970-x rogoB B Kuraii ctanu mpuesxars ¢ MacTep-KjaccaMy U KOH-
LepTaMu Jy4qIINe CKPUIIAYX MUpa. DTOT MPOIIECC OTPaXKaeT MOTPEOHOCTh B OTKPHITOM MEXKYJIBTYPHOM B3aUMOCHCTBUN
KaK YCJIOBHU IPOyKTUBHOTO CYIIECTBOBAHHSI HAIIMOHAILHOM TPaHIHH.

Kniouegvie cnosa: Kuraiickas CKpuIu4Hasi KyJibTypa, 00pa3oBaHUe, KHTAHCKUE CTYACHTBI-CKpPUIIA4l, KUTAlCKUE
MY3bIKaHTbI, HAIIMOHAJIbHASL CKPUIIMYHAS 1IIKOJIA, HALIMOHAJIbHAS My3bIKa

Jlna yumupoeanus: My Lroanpawxu. Pors 3apy0e:KHBIX My3BIKaIbHBIX TPAJAUINHN B PAa3BUTHN HAITHOHAIBHOM CKPH-
MTUYHOM KyNbTypsl Kutas // Akmyanshvie npodiemul gvicuieco my3vikanbHozo oopaszosanus. 2022. Ne 5 (67). C. 37-43. (Ha
aHm.). http://doi.org/10.26086/NK.2022.67.5.006.
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MY3BIKA B EE XVZIOJKECTBEHHBIX ITAPAJIJIEJIAX
N B3ANUMOCBA3AX

AKTyaJlbHbI€ IPOOJIEMbI BBICIIETO My3bIKaJIbHOTO 00pazoBanus. 2022. Ne 5 (67). C. 44-53.
Actual problems of high musical education. 2022. No 5 (67). P. 44-53.
Hayunast cratbst
YK 78.071.1
DOI: 10.26086/NK.2022.67.5.007

Cepreii C10HMMCKUII: HDABCTBEHHAS] JOMUHAHTA TBOPYECTBA

Ipa3oankos I'eopruii AjiekcaHAPOBHY
Poccuiickuii rocynapcTBeHHBI HHCTHTYT CLIEHHUECKUX UcKyccTB, CaHkT-IletepOypr, Poccus
E.mail: 4kaf@rgisi.ru, ORCID: https://orcid.org/0000-0003-3151-4971

Annomayus. B cratbe paccMarpuBaeTCsl TBOPUECTBO OTE€UECTBEHHOTo kommosutopa Ceprest Muxainosuya Cro-
HUMCKOTO (1932-2020) CKBO3b MPHU3MY €r0 JIUIHOCTHBIX HPAaBCTBCHHBIX OPHEHTUPOB. O cymHOCTH cBoei My3bIku Cep-
reii MuxainoBud roBopmi Kparko: «OHa NMPEenMyIIeCTBEHHO I'YMaHUTapHa». PacKkpbIBas CMBICI STOTO YTBEP KACHHS,
aBTOp CTATbU IOAYEPKUBAET TaKUe 0COOCHHOCTU TBOpUYecTBa CIIOHUMCKOIrO, KaK OTCYTCTBUE CTHIM3ALUK U BCIKOTO Te-
aTpaJIbHOTO MEPEBOIIOMIECHNS, IPOTUBOCTOSHNE «MHIMBUAYAIbHOTO H OAHATIBHOTOY, «JIMYHOCTH U TONIIBD), «HACANIa»
1 «IIOLIION PealbHOCTH», COXPAHSIOIINIICS BOIIPEKN BESIHUSAM BpeMeHH nuctopusM. Ilocnennee oOycnosuio Gombiioe
BHUMaHHE aBTOpa K TOMY, Kak OTHOCHTCSI CIOHMMCKHH K My3bIKE MPOIIJIOTO — POMAaHTH3MY, TPUTOPHAHCKOMY XOpaly,
XyIO>KHUKaM MHpPOBO#l BenuuuHbl — Jlucty, HalikoBckoMy u ap. Mup ayxa ans CIOHHUMCKOro HIMpE U BaXKHEE MUpa
MY3BbIKH, YTO TIOATBEPKAAIOT BEICKA3bIBAHUS My3BbIKAHTA O TOXKIECTBE XYJ0)KECTBEHHO U UEIIOBEUECKOM COBECTH, O CBO-
6one 1 orBercTBeHHOCTH. O003peBast OTIebHbIC 31N30/1bl Ororpadun CIOHUMCKOTO, aBTOP MPOCICKHUBACT BAKHEUIIINE
YEPTHI €T0 JINYHOCTH — JyX CBOOOIOIIOOMS, TBEPAOE TOCTONHCTBO XyHAOKHUKA, IPUHIUITHAILHOCTD, HEPEKO JKECTKas
MIPSMOTA B BBIPQKEHUN ATHYECKOI ITO3UIINH, HPAaBCTBEHHAs! OTKPHITOCTH , BEPA B CHPABENIMBOCTD M IIPABIY IPH COXpa-
HEHUHU BBICOKUX TpeOoBaHUH K ceOe. ABTOp IPOSACHAET No3UIKI0 CIOHUMCKOTO 110 BOIIPOCY 3aBUCUMOCTH IIPOCTOTHI UIIH
CJIOKHOCTHU MY3BIKU OT CHJIbI TBOPUYECKOTO JJAPOBAHMS.

Kniouegwie cnoea: Cepreit CIOHUMCKHH, TMYHOCTh KOMIIO3UTOPA, 3THKA, HDABCTBEHHOCTH, TBOPYECTBO

Jna yumupoeanus: Ipazaankos I. A. Cepreit CTIOHUMCKHIA: HpaBCTBEHHAS! JOMIUHAHTA TBOPUECTBA // AkmyanvHbie
npobaembl 8bicuie2o My3bikaIbHo20 oopasosanus. 2022. Ne 5 (67). C. 44-53. http://doi.org/10.26086/NK.2022.67.5.007.

MUSIC IN ITS ARTISTIC PARALLELS
AND RELATIONSHIPS

Original article

Sergei Slonimsky: the moral dominant of creativity

Prazdnikov Georgy A.
Russian State Institute of performing arts, Saint-Petersburg, Russia
E.mail: 4kaf@rgisi.ru, ORCID: https://orcid.org/0000-0003-3151-4971

Annotation. The article deals with the creativity of Sergey Slonimsky (1932-2020), a Russian composer, through the
prism of his personality moral guidelines. Sergei Mikhailovich said briefly about the essence of his music: “It is predomi-
nantly humanitarian”. In explaining the meaning of this assertion, the author highlights such features of Slonimsky's crea-
tivity as the absence of stylisation and any theatrical reincarnation; the opposition between "the individual and the banal”,
“the individual and the crowd”, “the ideal” and “trivial reality”; the historicism that persists against the trends of the time.
The latter was responsible for the author's great attention to the way Slonimsky treats the music of the past — romanti-
cism, the Gregorian chorale and the world-famous artists Liszt and Tchaikovsky among others. The world of the spirit for
Slonimsky is wider and more important than the world of music, which is borne out by his pronouncements on the identity
of the artistic and human conscience, on freedom and responsibility. Reviewing some episodes of Slonimsky's biography
the author traces the most important traits of his personality — the spirit of contradiction, strong artist dignity, sharpness,
often brutal straightforwardness, moral certainty and belief in his truth while maintaining high demands to himself. The
author clarifies Slonimsky's position on the question of the correlation of the simplicity or complexity of music with the
strength of the creative talent.

© Ipazgauxos I. A., 2022
16



Actual problems of high musical education. 2022. N2 5 (67)
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For citation: Prazdnikov G. A. Sergey Slonimskiy: The moral dominant of creativity. Aktualnye problemy vysshe-
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Actual problems of high musical education. 2022. No 5 (67). P. 54-59.
AKTyasnbHble TPOoOJIEeMbI BBICILIETO My3bIKaJIbHOTO 00pa3oBanus. 2022. Ne 5 (67). C. 54-59.
Original article
UDC 78.01
DOI: 10.26086/NK.2022.67.5.008

Classical and non-classical music:
to the definition of concepts

Sidneva Tatiana B.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E.mail: tbsidneva@yandex.ru, ORCID: https://orcid.org/0000-0001-7411-6477

Annotation. The terms «classical» and «non-classical» are firmly established themselves in fundamentally different
spheres of musical art: academic, avant-garde and experimental music, jazz, rock culture, pop art, commercial sound
production. The purpose of the article is to define «classical» and «non-classical» as universal cultural paradigms that
reflect the main processes in musical practice and theoretical reflection.

These paradigms have a local-historical and metahistorical dimension. In the local historical dimension, the classi-
cal paradigm reflects the formation of a centralized tonal-harmonic system, a strict hierarchy of musical language. The
non-classical paradigm is associated with the energy of the breaking of the turn of the 19-20 centuries (the new organiza-
tion of sound pitch, the introduction of new musical instruments), the modernist rejection of tradition, reflected in artistic
experience and aesthetic manifestos.

In the metahistorical dimension of the classical paradigm, music is understood as a symbol of architectonic harmo-
ny and perfection. Non-classical reflects the zone of search, experiment, destruction of stability, which were present in
music at different periods of its history.

The complexity of interaction between classical and non-classical in music led to their ability to coexist in one
space, as well as the constant migration of the non-classical to the classical. It is confirmed by the logic of the develop-
ment of various genre and style spheres of music.

Keywords: classical, cultural paradigm, musical practice and theoretical reflection, non-classical

For citation: Sidneva T. B. Classical and non-classical music: to the definition of concepts. Aktualnye proble-
my vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;5(67); 54— 59. http://doi.
org/10.26086/NK.2022.67.5.008.

Hayunas crares
YIK 78.01

«Knaccuyeckas» M «HeKJIacCHUeCKas» My3bIKa:
K ONpeNe/IeHHI0 MOHATHH

CunneBa Tarbsina BopucoBHa
Huxeropoackas rocynapctBeHHast koncepsaropust uM. M. W. I'munaku, Huxanit HoBropon, Poccust
E.mail: tbsidneva@yandex.ru, ORCID: https://orcid.org/0000-0001-7411-6477

Auuomauuﬂ. CCFO}IHH CTaHOBUTCA OYCBUIHBLIM, YTO «KJIACCUYECKOC» U «HEKJIIACCUYECKOC» IMPOHUKIIM U MTPOYHO
YTBEPAUINCE B IPUHIUIIUAIIBHO PA3JINIHBIX, HOpOI\/'I B3aMMOHUCKIIIOYAIOMIINX, C(i)ean MY3BIKaJIBHOTO UCKYCCTBA: aKaJe-
MUYECKOM, aBaHrapJHO-3KCIIEPUMEHTAIBLHOM MY3bIKE, J1’Ka3e, POK-KYJIbTYpe, MOMN-apTe, NPUKIAAHON U KOMMEPUYECKOM
3ByKOB0ﬁ MMPpOAYKIHH. HGJ’IB CTAaTbU 3aKIIIOYACTCA B ONPEACICHUN «KJIACCUYCCKOI0» U «HCKJIACCUYCCKOI0» KaK YHUBCP-
CaJIbHBIX KYJIBTYPHBIX MapaavurM, OTpaXkaromux MaruCTpajibHbIC IPOLCCCHI B My3LIKaJ'ILHOI>i MPaKTUKEC U TeOpeTH‘IeCKOﬁ
peduekcuu.

JlarHbIe MapagUrMBl IMEIOT JIOKATEHO-UCTOPHUIECKOE, IPEXOsIIee U BHEBPEMEHHOE (BEUHOE W HETIPEXO/AIICE) M3~
MCpCHUs. B JIOKAJIbHO-UCTOPUYICCKOM U3MCPCHUHN KIIACCUYCCKAsA MapaJurMa OTpaxacT YTBCPIKACHUC (((I)I/IJ'IOCO(bI/II/I CTa-
OUIILHOCTHY (I/I HpI/IFO)KI/IH), KOTOpast B MY3BIKC IPOSABIIACTCA B CTAHOBJICHUN L[eHTpaJ'[I/BOBaHHOﬁ TOHAJIbHO-TapMOHHU-
YeCKOM CHUCTCMBI, CTpOFOﬁ nepapxum My3bIKaJIbHOTO fA3bIKa U T. 1. «Heknaccuueckasy» napagurMa CBsi3aHa C SHCPFHeﬁ
«cnomay pybexa XIX—XX BekoB (HOBOH opraHM3anMy 3ByKOBBICOTHOCTH, BHEIPEHNEM HOBOTO MY3BIKaJIHHOTO HHCTPY-
MEHTapus U T. ,I[.), MOACPHUCTCKUM HETIPUATUEM TPAAUIUH, OTPAKECHHBIMHU B XYIO0KECTBEHHOM OIIBITE U DCTETUICCKUX
MaHI/I(I)eCTaX. Hexmaccuueckas napaaurMa B MY3bIKC OTpaKacT UACH (((1)I/IJ'IOCO(1)I/II/I HECTAOMIBLHOCTH.

B «BeprukambHOM» (BHEBPEMEHHOM, METAHCTOPUIECKOM) U3MEPEHUH B KIIACCUUECKOM KyJIBTYpHOH MapaaurMe mMy-
3bIKa ITOHUMACTCA KaK CUMBOJI apXHTeKTOHHHeCKOﬂ CTpOleOCTPl 1 COBCPIICHCTBA. «Heknaccuueckoe» SABJIACTCS, IIPEKIAC
BCC€TO0, CHHOHUMOM «COBPEMEHHOI'0» U OTPaXXacT 30HY ITOMCKA, DKCTIEPUMECHTA, Pa3pyHICHUA CTaOMIBLHOCTH — KOTOPBIC
MPUCYTCTBOBAJIA B MY3bIKE B Pa3HbIE IEPUObI €€ UCTOPUU.

© Sidneva T. B., 2022
18



Actual problems of high musical education. 2022. N2 5 (67)

3aKOHOMEPHBIM CIIEJICTBHEM 0003HAYEHHOH CII0KHOCTH B3aMMOJICHCTBUS «KJIACCHYECKOTO» U «HEKIACCHYECKOTO» B
MY3bIKE SIBJISIETCS UX CIIOCOOHOCTh «COCYILECTBOBATH» B OJHOM NPOCTPAHCTBE, a TAK)KE NOCTOSIHHAS MUTPALIUs HEeKJIac-
CHYECKOIO B KJIACCHYECKOE, YTO MOATBEPXKIACT JIOTHKA PA3BUTHUS PA3JINYHBIX KAHPOBO-CTHIEBBIX Chep My3bIKaIbHOTO
HCKYCCTBA.

Kntouegwie cnosa: xiaccnieckasi My3blka, KyJIbTypHasl apaJurmMa, My3blKajdbHas IPaKTHKa U TeOpeTHIecKas ped-
JIEKCHs, HEKJIAaCCHYeCKasl My3bIKa

/s yumuposanusn: Cunnesa T. b. «Kinaccuyeckas» U «HekIaccHYecKas» My3bIKa: K ONPEIeNICHUIO TIOHATHIA // AK-
myanbHble npooLeMbl 8blCUIe20 MY3bIKAIbHO20 00pazosanus. 2022. Ne 5 (67). C. 54-59 (Ha anri.). http://doi.org/10.26086/
NK.2022.67.5.008.
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MIPABUJIA PACCMOTPEHUSA U IIYBIIUKALIUU CTATEN

PeakLMOHHBI COBET IPUMHMMAET Ha PACCMOTPEHME OPUTMHAJIbHbIE, PaHee HeOMmy6IMKOBaHHbIE CTAThb!U, B KOTOPBIX COOJIIOEHA TOUHOCTD NP
UMTUPOBAHMM M YKA3aHUM MCTOYHMKA TP YIIOMMHAHUM PaBGOT IPYTUX aBTOPOB.

Marepuasna MOKeT ObITh OTKJIOHEH /IO PEI[eH3MPOBAaHMS B C/Iyuae HECOOTBETCTBMS TeMATUKY MPOGUITIO KypHaia, HeIOCTaTOYHOT0 00'beMa CTa-
ThU, IPEJCTABIEHHOI AJIs1 Ty6IMKauU ¥ HeCOOII0JeHMSI TPaBuI 0popMIIeHN s, 8 TAK)Ke HAJIMUMS B PYKOMMCH HEITPABOMEPHBIX 3aMMCTBOBA-
HUIA.

Bce cTaThu npoBepsitoTCs B mporpamMmme Antiplagiat ReportViewer. AGconoTHast OpUTMHAIBHOCTD TEKCTA CTATHY JJOJIKHA COCTABJISThH He MeHee
80 %.

Pepmakiust Ipuaep>kMBaeTCs IBOHOTO «CJIETIOr0» aHOHMMHOTO TUIIA PelleH3MpoBaHMsI. Bce cTaThy, MOCTyMAIOIMe /s MyOJMKALMU B XKYP-
HaJle, IO BEPraloTCs pelleH3MPOBaHUIO HE3aBUCUMBIMU dKCIlepTaMy. PelleH3eHThI SIBASIIOTCS CIlellMaaucTaMu Mo TeMaTuKe pelieH3UPYyeMbIxX

MaTepuasioB M UMeIOT IMy6IMKalyy 110 TeMaTyKe peleH31pyeMoii CTaTby B TeUeHue MoCc/IeJHUX 3 JIeT.

Tpe6GoBaHMS K PYKOIIUCSIM CTaTe, 3asiBIeHHBIX K IyGIMKaLUM B JKypHase:
Il aBTOPOB CTATel — acCIMPaHTOB M COMCKATEJIei yUeHOIi CTeleHy KaHUAaTa HayK — 06'beM pyKoIuceit He qoJikeH rnpesbimath 15000 mevar-
HbIX 3HAKOB (C mpobesamu), IJisk KAHIMIATOB 1 JOKTOPOB HayK — 20000 mevyaTHbIX 3HAKOB (C mpobesamu). O61mit 06'5eM HOTHBIX TIPUMEPOB U
WJUTIOCTPAIMii B TEKCTE BKJIOUAETCS B COOTBETCTBYIOIINIT HalleuaTaHHOMY TeKCTY TMMUT o6bema 15000/20000 rmeyaTHbIX 3HAKOB (€ Tpobesia-
Mu).
K pykonucu npunazaromecs cnedyroujue doKymeHmol:
1) OT3bIB HAYUYHOTO PYKOBOAMTEJS ([JIs1 aCIMPAHTOB M COMCKATeIeit);
2) pelleH3MsI Ha CTATbhIO, B KOTOPOJi JaHAa XapaKTePUCTIKa HOBU3HBI PA6OTHI, OIIPe/ie/IeHO KaYeCTBO PellleHNs TI0CTaBIeHHbBIX ITIP0o06JieM;
3) BBIMMCKA M3 IIPOTOKOJIA PeIlIeH s COOTBETCTBYIONIEr0 CTPYKTYPHOTO oA pasaeaeHus (kabeapsl, OTAeNa U T. I.).
TeKCT CTaThy JOJ/KEH GbITh TLIATEIbHO BhIBEPEH ¥ OTPeLaKTUMPOBAaH aBTOPOM. CTaThy C OreyaTKaMy M rpaMMaTUYecKMMY OIIMO6KaMy He pac-
CMaTpPMUBAIOTCS. PYyKOMMCY NPUHMMAIOTCS B TIEYaTHOM M 3JIEKTPOHHOM BapMaHTaX B BUE OJHOTO TEKCTOBOrO daiia.
Cmpykmypa npedocmasJjisiemozo 6 pedakyuio mekcmosozo gatiia
1. Tun craTby — Hay4YHas CTaThsl, 0630pHAs CTAThsl, peaKI[MOHHAS CTAThsl, IMCKYCCUOHHAS CTAThs, I€PCOHANNM, PelaKTOpCcKas 3aMeTKa, pe-
LIeH3MsI Ha KHUTY, PelleH3ys Ha CTaThI0, CIIeKTaKJ/Ib U T. I1., KPaTKOe COObIeHue.
2. lnekc yHMBepCalbHOI JecsiTuYHOM Kinaccuburanum (YIK).
3. damuaus, MM, 0OTYECTBO aBTOPA (ABTOPOB) (IIOJTHOCTHIO) HA PYCCKOM.
4. CBeneHus 06 aBTOpe (aBTOpax): Ha3BaHMe OpraHu3anum (YUpexaeHusi), ee mogpaspeseHus, rae paboTaeT Uau yUuTcst aBTop (TOPOJ U CTpa-
Ha), MMeJiJI aBTopa.
5. Ha3zpaHuMe cTaTby CTPOUHBIMY GyKBaMM (IUPUMT: KUPHBIIT; BBIpaBHUBAaHUE: 10 LIEHTPY)
6. AHHOTAaIM$ CTAaTby Ha PYCCKOM SI3bIKe, OTpakalollas akTyaJbHOCTb, 1ieJlb, MaTepyuabl UCCAeNOBAHMSI, €T0 Pe3y/bTaThl ¥ BbIBOJbI, COOTBET-
CTBYIOIAs COmepskaHmio paboTbl. O6beM TEKCTa aHHOTAIL MM AOJIKeH cocTaBasiTh 150-200 cioB.
7. KnroueBble cyioBa — OT 5 10 8, oTpaskamlye 0OCHOBHOE COJepKaHMe CTaThy, ee peJMeTHYI0, TepMUHOJIOrMYecKyo 06y1acTh. He MCONb3yIOT
060011eHHbIe ¥ MHOTO3HaYHbIe CJIOBA, @ TAKKe CJIOBOCOYETAHMS, CofepsKallye NPUYacTHble 060POThI
8. CBeneHust 06 MCTOUHVKE GDUHAHCUPOBAHUS CTATHYU
9. Tum cTaTby Ha aHTJIUIICKOM SI3BIKE.
10. ®amunns, uMs, 0OTYECTBO aBTOPa (ABTOPOB) (TIOJTHOCTHIO) Ha aHIVIMIICKOM.
11. CBenenusi 06 aBTOpe (aBTOpax): Ha3BaHMe OpraHu3anuu (YIpeXXeHus), ee Mo paseeHus, rae paboTaeT Uiy yUUTCS aBTOP (TOPOX, U CTpa-
Ha) (Ha aHIVIMIICKOM 5I3bIKe), MMeJiI aBTopa.
12. HasBaHue CTaThbU CTPOUYHBIMM GYKBaMM (LIPUQT: KU PHDIN; BBIDAaBHUBAHME: 10 LIEHTPY) Ha aHTJIMIACKOM SI3bIKE.
13. AHHOTALMS CTAaThM HA @HIVIMIICKOM SI3bIKe, OTpaskalomiasi akTyaabHOCTD, I1eJIb, MaTepyaJibl MCCAeJOBAHMSI, ero pe3yabTaThl M BBIBOJbI, COOT-
BETCTBYIOLIAS COleP)KaHMUI0 paboThl. O6'beM TeKCTa aHHOTALMY NO/IKEH coCTaBIsATh 150-200 cJioB.
14. KiroueBble €JIOBA HA aHIJIMIICKOM — OT 5 710 8.
15. CBemenust 06 ncTounuke GUHAHCUPOBAHMS CTATbY (HA AHTINIICKOM SI3bIKE).
16. TekcT cTaTbu.
17. llpumeuaHus.
18. CriucoK MCTOYHMKOB. Bubauorpaduyeckue 3anmucu B nepeyHe UCII0Ab30BaHHO IMTEePaTyPbl HYMEPYIOT ¥ PACIIONaraloT B OPsAKe [UTUPO-
BaHMS UCTOUHUKOB B TekcTe cTaTby (1o TOCT P 7.0.5-2008).
19. References (o crangapty "Harvard").
20. Mudopmaius 06 aBTope (aBTOpax): yueHble CTeleHb M 3BaHVe Ha PYCCKOM ¥ aHIJIMIICKOM sI3bIKaX.
21. B KOHIIe TeKCTa YKa3bIBAETCSI KOJIMYECTBO HEOOXOIMMBIX 9K3eMIUISIPOB KypHAaIa U Croco6 JOCTaBKY (TOUTOBBIM OTIIPaBJIEHUEM (B 3TOM

ciTydae yKas3bIBaeTCsl [IOUTOBBIN aZPec C MHAEKCOM), CAMOBBIBO30M).

PyKonuch 1 CONPOBOAMUTEbHbBIE JOKYMEHTHI B 3/IeKTPOHHOM BapMaHTe HallpaBJISIIOTCS 110 afpecy 3JIeKTPOHHO IOYThI:
nngk.izdaniya@yandex.ru
IMeyaTHbIi BApMAHT PYKOMMUCH MOAIIUCHIBAETCSI aBTOPOM (@aBTOpamm),
yKa3sbIBaeTcs AaTa ¥ BMeCTe C COPOBOAMTEbHBIMM JOKYMEHTaMy OTIIPABJISIETCS B peaKILMIO [0 ajipecy:
Hukeropoackas rocyzapcTBeHHasi KOHcepBaTopust um. M. U. I'nunku,
n3gaTelbCKUI OTIe.
603950, Huxamit Hosropop, I'CII-30, yi. IInckyHoBa, a. 40



