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ITPOBJIEMBI TEOPUM Y UCTOPUU MY 3BIKU

© I'epyman E. B., 2018

YIK 78.01

OBYYEHHUE KUH®APHCTHKE U ABJIETHKE B AHTHYHYIO JI10XY

© Kyszneuyoe I. A., 2018
© 3enughac H. M., 2018

Crarbs TpeACTaBISICT COOOHM aHaNW3 AHTHYHBIX HCTOYHHKOB, TEMaTHKa
KOTOPBIX CBsI3aHA C 0OCYXJICHUEM IMPOOJIEeM, BOSHUKAIOUINX PU OOYUCHUH UTPE
Ha kudape u aBioce. B Tpymax 3HAMCHHTBIX aHTUYHBIX (QIIOCO(OB, IHCATEICH
u ucropukoB (Ilmatona, Kcenodonra, [uorena, Jlykmana Camocarckoro, [Ty-
Tapxa) MOXKHO BCTPETHThH KaCAIOIIMECsS MY3bIKAJIbHOTO 00pa30BaHHS 3aMCYaHUS
JUIICTAHTCKOTO Xapakrepa. OTHAKO PU OMUCAHUU MY3BIKAIBHOTO ObITa JIpeBHei
I'petnn nmpuxoauTCs ONMUPaThCs Ha STH CBUACTENILCTBA, MOCKOJIBKY HE COXpaHU-
JIOCh MUCBMEHHBIX MaTCPUAIIOB, CO3IaHHBIX TPOPECCHOHATHFHBIMI MY3bIKAaHTAMHU.
[IpuBencHHBIC B TeKCTE ()PArMEHTHI U3 UCTOYHHKOB MOTYT JIaTh 00IIIee Pe/ICTaB-
JIGHUE O TOM, C KAKUMH TPYAHOCTSIMH MPUXOAUIIOCH CTAIKUBATbCS AaHTUYHOU MY-
3BIKAJILHOM Nearoruke. Bee UTaThl 3aHOBO MEPEBEIEHBI C MPEUECKOTO SI3bIKA, U
JIAIOTCS B IBYSI3bIUHOM BapUaHTeE.

Knrouesvte cnosa: oOyueHue, oOpazoBaHue, Ku(apuCTHKa, aBJICTHKA,
Hpesusist ['peryisi, aHTHYHBIC WHCTPYMCHTBI, HCTOPHSI aHTUYHOW MY3BIKH, (DHIIO-
co(ust My3bIKH

VIIK 782.1

OIIEPHbIH HE-CUM®OHH3M:

TPAKTOBKA JIEUTMOTHBOB B «KOJIBI[E HUFEJIYHT A».
YACTH 1: «I'PAH/THO3HAA H/IEA)» BOTAHA

JleiTMOTUB M€4a CUMBOIM3UPYET B TETPAJIOTUU HE TOJIBKO PEAIbHBIN IIpe-
MET, HO U cTpemiieHue BoTaHa yepaxars BEpXOBHYIO BIACTh MPHU TOMOIIU «HOBOH
cuiibly. Benb3yHru u BproHTMIIBAA 1IEHOIO JKM3HU HAXOASAT COOCTBEHHBIN COCO0
U30aBUTh MUD OT IPOKJIATHS KOJIbLA. DBOIIOLHIO «PaHIMO3HON UIEH» OTPAXKAIOT
BapUAHTHI JIGHTMOTUBA, Pa3pacTaOLIETOCs B KOMIUIEKC.

Kniouesvie cnosa: Baruep, neitmotuBbl, «Konblio HHOETyHIa», MOTHB
Meua

© Koncmanmunoea M. A., 2018 VIIK 78.072

A. C. JAPTOMBIJKCKHH H A. H. CEPOB. IHAJIOI O CTATBE «PYCAJIKA»
(I10 MATEPUHAJIAM IIEPEIIHCKH U IIEPHO/ITUKH)

B crarbe paccMOTpeH XapakTep B3aWMOOTHOIICHH JBYX MY3bIKAHTOB B
nepuoy padboTel CepoBa HaJ UKIIOM mmyOnukaiuii 06 omepe A. C. JlaproMbbKCKo-
ro «Pycaikay. BeisiBIeHHE OOIIMPHOTO KOHTEKCTA UX TIEPEIHCKH CIIOCOOCTBOBAIIO
YTOYHCHHUIO JaTUPOBOK, BBIACHCHHIO JICTAJICH U TIp.

Knioueswvie cnosa. Jlapromenkckuii, Cepo, «Pycaikay, nepenucka, myoiu-
Kaluu

Hccaenopanue nposeneHo npu nogaep:xxkke PO®U, rpant Nel6-04-0001-OTH A
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© Bbapcosa U. A., 2018 VJIK 78.01

MY3bIKA 9PHCTA KIIIEHEKA B POCCHH'’

Crarpsi MOCBSIIEHA MCTOPUU HCIIOJHEHUS W PELENLUU MY3bIKH DpHCTa
Kmeneka B Poccun. B Helt nmpuBoauTCSl CIMCOK COYMHEHUM KOMITO3UTOPA, KOTO-
peie ObLTH UCTIONHEHBI B Poccuu BO BpeMs IEpBOI BOJHBI aBaHTapaa, a TaKXkKe
OCBEIIAETCS UCTOPUS IOCTAHOBKH ONEPhI «[>KOHHU HauTPhIBACT.

Knrouesvie cnosa: Kuenek, Poccus, onepa, «[>KOHHH HauTphIBACT»

© Opnos B. C., 2018 VK 784

«IDOHHYECKAS» CMEPTh EBPEHCKOH KYJIbTYPhI:
BOKAJIbHBIH I[HKJT «M3 EBPEHCKOH HAPOJHOMH I1033HH»
JI. ITOCTAKOBHYA

B mnactosimieit crarhbe paccMarpuBaeTCsl COLMAJIBHO-TIOJIUTUYECKUN KOH-
TeKCT co3aaHusl BokaibHOro mukia [l. [locrakoBuua «M3 eBpelickoit HapoIHOM
MO33UW», JJIs 4eTo npeanpuHaTo paccMotpenne noautuku CCCP no eBpeiickomy
Boripocy. [lokazanbl NOJUIMHHBIE HACTPOEHUS U ONTACEHUS €BPEUCKON MHTEIIUTEH-
1uu, onmskoit IllocrakoBudy, sSICHO MPEIBUIEBIIEH POKOBOE Pa3BUTHE COOBITHIA
M CKOpO€ Hadajao aHTUCEMUTCKOW KammaHuu. Cpeau TpOsIBICHUH ITON Kamma-
Hun — nporusojeiicteue EAK (EBpeiickoMy aHTH(AIIUCTCKOMY KOMHUTETY), 3a-
BepIIMBIIeecs GU3NISCKON pacpaBoi Hajl ero wieHamu, youtictBo C. Muxoanca
1 MHOTO€ Jipyroe. PaccMarpuBaroTcs ¥ pa3IMyHbIC aCTIEKTHI COACPKAHNS IECEHHO-
ro 1uKJa. BeIBO/IbI aBTOpa pacxojsiTcsl ¢ KOHLENINEeH aMeprUKaHCKOW UCCie10Ba-
TenpHUIB! JI. Drif: Beaen 3a HEKOTOPBIME IPYTHMH YUCHBIMHE 3/1€Ch YTBEP)KIAeT-
cs1, uto llocTakoBrUY EeHCTBUTENFHO OTOOpaXKaeT B JAHHOM IPOHU3BEICHIH UACIO
JIyXOBHOM, 20HUYECKON CMEPTH €BPEUCKOro Hapoja, YTO BbIpa)kaeTcs B yTpare
KYJIBTYpHOI [TaMsTH, 3aMEHSIEMO Ha HACTPOEHHE OPHUIIMO3HOTO ONITUMU3MA.

Knroueswvie crnosa: N3paunn, lllocrakoBuy, CranuH, ['onmga Meup, «/3 eB-
percKoi HapOHOM MO33UN

© Bbaukoeckuii C. A., 2018 VIK 786

®OPTEITHAHHBIH I[HKJI «XOPOBO/IbI» AHATOJIHA CAMOHOBA
B KOHTEKCTE EI'O TBOPYECTBA

B crarpe mpeacTaBieHbl XapaKTEpHbIE YEPThl KOMIIO3UTOPCKOTO CTHIIS
A. B. CamoHOBa Ha npumepe ero opTenuaHHoro nuKia «XopoBoabsl». Paccma-
TPUBAIOTCSI 0COOCHHOCTH MY3BIKAJILHOTO SI3bIKa, & TAK)KE TPOCIICKUBAIOTCS CBSA3H
C pycckoi (OJIbKIOPHOMN TpaJHIUeH.

Kniouesvie cnosa: A. B. CaMOHOB, KOMITO3UTOP, UK ()OPTEITHAHHBIX IIHEC
«XOpOBOIBI», CTUIIEBBIE OCOOCHHOCTH, PyCCKUI MY3bIKaJIbHBIA (HOIBKIOP



© Muayaxanan 3. K., 2018

© Cepecuna H. C., 2018

AKTyasibHbIE TPO6JIEMBI BBICIIIETO MY3bIKAJIBHOTO 06Pa30BaHMS

VIIK 78.071.1

BAJIEPHH AP3YMAHOB.

YEPThI XOPOBOH FHOTI' PAOHH

Crarbst IOCBSIICHA MaJIOM3BECTHBIM (haKTaM XOpOBOH Omorpaduu coBpe-
MEHHOTO KoMmmo3uTopa Bamepusi Ap3ymMaHOBa, TBOPUECKHH IMyTh KOTOPOTO HE
BrosHe OOBIYeH. Ero myspika oObequHsSIeT B ceOe MPUMETH IBYX €BPOMEHCKHUX
KYJIBTYp: PyCCKOH U (paHily3ckoid. B cTarbe ciienan 0030p XOpOBOro TBOPUECTBA
KOMIIO3UTOpA U MPOAHAIN3UPOBAHBI TIPOU3BEICHNUS (PPAHILY3CKOTO MEPHO/IA.

KittoueBsie ciioBa: COBpEMEHHBIH KOMIIO3UTOP, XOPOBOE TBOPUYECTBO, XOPO-
BOI KOHIIEPT, MOKasiHHAS TeMa, TyXOBHAsI My3bIKa

VIIK 782

KYIIIETBI «HEITOBEJUMOH CHJIOH...» B POMAHE ®. M. JOCTOEBCKOI'O
U B OIIEPE A. 11. CMEJIKOBA «bPATBA KAPAMA3OBBI» (2008)

O6pa3 CmepaskoBa — OMUH U3 KIFOYEBBIX B pomaHe @. M. JlocToeBcko-
ro «bpares KapamazoBery. KiroueBeIM OH SBIISICTCS W B OTHOMMEHHOW oTepe
A. II. CmenkoBa. IHTOHAMOHHBIM siApoM napTuu CMepAsKoBa MPenCTaBIsIOT-
cs KymieTsl «HenmoOemimoit CHItoid. . .», TIpH CO3MaHNHU TeKcTa KOTOPBIX JlocToeB-
CKHUH UCTIONTE30BAJI TIPHEM MMapOIUPOBAHUS U COBMEIICHUS cPephl CaKpaIbHOTO B
Jlereane o Bemmkom MukBu3nTope MBana KapamaszoBa u mpodaHHOTO OBITOBOTO
BYJIBFapHOTO POMAHCa, YTO TI0 CYTH COCTABIIIO OCHOBY JBOHHMUYECTBA (KaK MPHUH-
[IUTa MMOCTPOCHUS 00Pa3HBIX COOTHOIICHUH TepcoHaxkei JlocToeBckoro). ABTop
pomana «bpates Kapama3oBer» ompenenni TOUYHBIA HHTOHAIIMOHHEBIN 00pa3 Ky-
mwietoB CMepaskoBa. Menmoauueckuii 00K KyIUIETOB B OIlepe OCHOBAaH Ha BO3-
MOYXHO TOYHOM BOCITPOM3BEICHUH HHTOHAITMOHHOTO PUCYHKA, BBIPAKCHHOTO B
poMaHe COOCTBEHHO BepOaIbHBIMU CPEICTBAMH, W TAK)KE COBMEIIACT PACICBHOE
MPOYTCHHE TIEPBON YaCTH KyIUIeTa U MPUMHTHUBHYIO TIOBTOPHOCTH BO BTOPOM Ua-
cTH KymuieTa. J[BoiicTBeHHast KOHCTPYKITHS HHTOHAIIMOHHOHN (OPMBI ITPETBOPSICT B
onepe CMmeskoBa OCHOBHOM COZIEpKaTeNbHbIN MTpreM Jl0CTOEBCKOro — JABOMHUYE-
CKOE TIPOTHBOIIOCTaBIIeHH 00pa3oB CMmepaskoBa u yepta, Bana u uepra, Cmep-
nskoBa 1 MBana. B My3bIke JIEHTMOTHBHOE pa3BUTHE TEMAaTHUSCKOTO MaTepHalia
o0yciiaBIMBaeTCs CIICIU(HUKON omepHO# apamaTyprun. CMepaskoB B pomane Jlo-
CTOEBCKOTO TPAKTyeTCs KaK HOBBIM 00pa3 B TUTEpaType, Kak 3HAKOBOE SBIICHHC B
oOmIecTBeHHOH XKU3HU. B omepe 3ToT 00pa3 B kyruretax CMepIsikoBa OTKPHIBACT
HOBYIO Cpepy WHTOHAIIMOHHON BBIPA3UTEIBHOCTH, IPEoOpakaromeiics oT Henpu-
TSA3aTEIFHOTO POMAaHCOBOTO HATeBa 10 WHPEPHAIBHO-TPATHUECKOTO B TIOCTICTHIX
CIICHaX OTICPBI.

Knroueswvie cnosa: A. I1. Cmenkos, @. M. JlocroeBckuit, CMepIsSKOB, oriepa
«bpares KapamazoBb»
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© Ilempu 3. K., 2018

BonPOCK 9dTHOMY3BIKOJIOTUU

VIIK 784.3

«KTO JIOJUKEH FbITh HEBECTOH ?»

(ITECHA U3 3UHTIIITHIIA TETE H ITPOCTPAHCTBO ®OJIBK/IOPA)

© Ilempu 3. K., 2018

B crarpe ananusupyercs necHs « Wer soll Braut sein?» («Kto nomxeH 65ITh
HeBecTOW?») u3 3uHrmmuis ['ére «Pwibaukay. IIpocnexuBaeTcs e€ UCTOpHUS H
BBISIBIISICTCSI PACIIPOCTPAHECHHOCTH MIECEH O CBaab0e MTHIl B KyIbType [epmanum:
HapOTHOH U mpodeccrnoHanpHOR. OTMEYaeTcs, 9TO BAPHAHTHI IECHU TaKKe NMe-
torcs B Poccun, [lpubantuke, Ykpaune, [Tonbme, @paniuu, Aarmmu, Mcnanum u
IIp. CTpaHax. DTO MOATBEPXKIAeT MBICTB [ €Te 0 TOM, U4TO CKBO3b HAIIMOHAIHHOE
Bcerya «mpocBeunBaeT» Beeoomee [3]. Mnen I'éTe mpeaBoCcXuIaeT TEOPUIO apxe-
tumoB K. FOnra.

Knioueswvie cnosa: 3uarmmmis «Pribaukay, «Cagpda NTHID, TUIIOIOTHYE-
CKas CTPYKTYpa, PELENINs B INTepaType, apXeTHIl

VIIK 784.3

«ES WAREN ZWEI KONIGSKINDER»

(KAPTHHA MHPA B HAPOJHOH BAJTAJIE H XOPE M. PETEPA)

© Makuna A. B., 2018

B cratbe AHAJIU3UPYCTCA UHTCPIpETAUA AHTUYIHOM JICTCHABI «Fepo u Jle-
aHJip» B IOOMC Myceﬂ, HapO,HHOfI HeMeHKOﬁ 6am1a;:[e " XOpOBOM MPOU3BCACHNUU
M. Perepa. BrisaBisercs pas3jinure B BOCIIPUATHUU MHPA, AHATTU3UPYIOTCA CPEACTBA
B€p6aHBHOFO 1 MY3BIKAJIBHOT'O A3bIKa JAaHHBIX TCKCTOB!: 0COOEHHOCTH HUHTOHUPO-
BaHUs, aKyCTUYCCKOC IMMPOCTPAHCTBO, ITOBTOPHI, HCIOJIHUTSIbLCKUN IMPUEM «OXO».
HeﬂaeTCﬂ BBIBOJ O CXOACTBEC U pa3jiniyvsaX B MIOHUMAaHUU UICHU JICTCH/IbI B PA3HbIC
OIIOXH.

Knroueswvie crosa: <<Fepo u J'IeaH/:[p», «CHHMIXKXCHUC) CHOXKCTA, ((KOpOJ'IeBCKI/Ie
ACTNY, KKapTUHA MUPa», TIPOCTPAHCTBO, aKyCTHKA

VIIK 784.67

/KAHPBI IETCKOI' O ®OJIBKJIOPA B XOPOBOM ILTUKJIE «JIA/IYHIKH»

. A. BATHHA

B nannoi#i pabote Ha mpuMepe XOpPOBOTo NUKIA «JIaaymkm» Juist JeTCKOTo
xopa 1 (hopTenraHo COBPEMEHHOTO IepMcKoro kommnosutopa /1. A. baruna ananu-
3UPYETCsl IPETBOPEHHUE JICTCKUX KAHPOB (OJIBKIIOpa B IPOPECCHOHAIBEHON X0PO-
BOM MIPaKTHUKE.

Kniouegvie cnosa: neTckoe XopoBoe UCIIOIHUTENBCTBO, penepryap, [. ba-
THH, XOPOBOH IIUKJI, 00paboTKa, MabIe )KaHPBl POIIBKIOpa



ITPOBJIEMBI TEOPUU Y1 UICTOPUU UCITOJTHUTEJIBCTBA

© Hzyen Txu Kum Hzan, 2018 VJIK 78.071

M. C. BOCKPECEHCKHH — MY3bIKAHT-IIPOCBETHTEJIb

Crarbst OCBsIlIeHa HanboJIee BAKHBIM acleKTaM MPOCBETUTEIBCKOM aes-
tenabHOCcTU M. C. Bockpecenckoro — napoHoro aptucta PCOCP, Beigatorierocst
nmanucra, npodeccopa MI'K um. I1. . YaiikoBckoro. CkBO3b IPU3MY €ro Teje- 1
paauornepead aBTOp pacCMaTpUBaCT OTACIbHBIC COOBITHS TBOPUYCCKOIT Onorpaduun
E. Cetnanoa, M. PoctponoBuua, J. ['unensca, I. CokonoBa, H. Munbinreiina,
P. Kepepa u np.

Kniouesvie cnosa: M. C. BockpeceHCKHI, HCKyCCTBO COBPEMEHHOIO MHa-
HHU3Ma, MY3bIKaJIbHOC MMPOCBETUTEIBCTBO, MY3bIKAHTHI-HCITOTHUTEIIN

MY3BIKA B EE XVIOXXECTBEHHBIX ITAPAJIJIEJISX

N B3ANMOCBA34X
© Bypmamos M. A., 2018 VJIK 784.6

ICTPAJAHAA IIECHA:
K IIPOBJIEME TPAKTOBKH JKAHPA B MY3bIKA/TbHOH HAYKE

B crarbe paccmarpuBarOTCS HEKOTOPBIE HAYYHBIE MOAXOABI K M3YYEHHUIO
JKaHpa 3cTpagHoi necHH. IlpeacraBneHa MHTepHpeTalus MOHATHS «3CTpajgHas
MIECHS», OTIPEJICNIEHBI €€ MIPU3HAKU U XapaKTePUCTUKH, IPOAHATIN3UPOBAHBI COIHO-
KyJIBTYpHbIE (DYHKIMH.

Kntouegvie cnosa: scTpajHas NecHs, *KaHp, 3CTPAJHOE UCKYCCTBO, MacCO-
Bas My3bIKa
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SUMMARY

Gerzman E. V. Teaching to Play Cithara and Aulos in Time of Antiquity. An article represents an analyss of Antiquity
sources, which subject is related to discussion of the problems that arise regarding learning to play cithara and aulus. In
the works of famous philosophers, writers and historians of Antiquity (Plato, Xenophon, Diogenes, Lucian, Plutarch) the
remarks of dilletante nature related to music education can be found. However, one has to rely on these testimonies when
describing music life of Ancient Greece, because there are no existing written materials, created by professional musicians.
The fragments of the sources cited in the paper can provide the general impression on the difficulties that music pedagogy
of Antiquity faced. All quotations are translated from Greek anew; and they are provided on both languages.

Key words: Learning, Education, Cithara, Aulos, Ancient Greece, Instruments of Antiquity, History of Music of
Antiquity, Music Philosophy

Kuznetsov G. A., Zeifas N. M. Operatic Non-symphonism. Interpretation of the Leitmotifs in «The Ring of the Ni-
belungs». Part 1: Wotan’s «Grandiose Idea». The leitmotif of the sword symbolizes in tetralogy not only the real object,
but also a Wotan's desire to retain supreme power with the help of the «<new force». On the cost of their lives Walsungs and
Briinnhild find their own way to save the world from the curse of the ring. The evolution of the «grandiose idea» is reflected
by variants of the leitmotif, which grows into a whole motive complex.

Key words: Wagner, leitmotifs, «The Ring of the Nibelungs», motif of the sword

Konstantinova M. A. Dargomyzhsky A. S. and Serov A. N. Dialog about the article «Rusalka» (based on correspon-
dence and periodicals). The article considers the specific aspect of the communication between two musicians — how
deeply Dargomyzhsky was involved into the process of creating critical analysis of the opera «Rusalka» by Serov. The
correspondence of both musicians as well as periodicals of those years allowed to re-create the dialog, which was inspired
by Serov’s articles. Many details have been clarified by defining the context of the correspondence: correcting dates and
misunderstandings from previous publications of these letters. The special attention is given to the nature of the commu-
nication between the two musicians.
Key words: Dargomyzhsky, Serov, opera «Rusalka», epistolary legacy, publications

Barsova I. A. Ernst Krenek’s music in Russia. The article is devoted to the history of performance and reception of Ernst
Krenek’s music in Russia. It provides the list of the composer’s creations, which were performed in Russia during the first
avant-garde movement, and it also reveals the history of staging the opera «Jonny spielt auf».

Key words: Krenek, Russia, opera, «Jonny spielt auf»

Shikina G. A. Slap in the face with the genre. «Symphonia Germanica» by Ervin Schulhoff as a Dada music man-
ifest. This article is devoted to the most provocative Ervin Schulhoff’s Dada composition «Symphonia Germanica». The
author’s focus is on the history of this opus, its genre specificity (parody of the national anthem) and also some specific
features of the score.

Key words: Dada, Schulhoff, national anthem, «Symphonia Germanica», parody

Orlov V. S. «Aionic» Death of the Jewish Culture: a Vocal Cycle «From Jewish Folk Poetry» by Dmitri Shostakovich.
The ardent debates around artistic and political messages of compositions created in Stalin's epoch are still ongoing today,
which is demonstrated by the publications as well as numerous conferences on Soviet music. This article is devoted to the
discussion of the contents and historical context of the vocal cycle «<From Jewish Folk Poetry» by Dmitri Shostakovich. This
composition is interpreted by many as his demonstration to the fate of a nation that had passed through the Holocaust.
This vision was challenged, in no small part, by the article by American scholar Laurel Fay, who shows a number of
examples, demonstrating the opposite — that Shostakovich, to the contrary, planned to satisfy the authorities, because
official attitude to Jews was quite benevolent at that time. And only the unexpected anti-Semitic campaign in early 1949
prompted Shostakovich to postpone the premiere of the composition for 6 years, which had stipulated legendary status of
the Songs).

My paper brings counter-arguments against Fay's concept, such as the fact of hidden anti-Semitism of Soviet authorities
that had existed long before anti-Semitic campaign, which includes murders (for instance, of Solomon Mikhoels) and
alarmed mood of many representatives of Soviet Jewry, who were expecting anti-Semitic policies coming soon. We also
take into consideration popular views on Shostakovich's Songs of different scholars, who speak of collapse of spiritual
world of Jewish nation, which is shown in Shostakovich's Songs.

Key words: Israel, Shostakovich, Stalin, Golda Meir, From Jewish Folk Poetry

Bachkovsky S. A. Piano cycle «Rounddances» by Anatoly Samonov in the context of his work. The article attempts to
reveal peculiarities of the composer’s style of A.V. Samonov (1931-2013) on the example of his piano cycle «Round dances».
Specific features of the melody, the harmony, the metre-rhythm, the facture, the form are examined as well as the ties with the
Russian musical folklore tradition.



AKTyasibHbIE TPO6JIEMBI BBICIIIETO MY3bIKAJIBHOTO 06Pa30BaHMS

Key words: A. V. Samonov (1931-2013), composer, the cycle of piano pieces «Round dances», stylistic features, Rus-
sian musical folklore

Mnatsakanyan E. K. Valerii Arzumanov. Features of the choral biography. The article explores heretofore relatively
unknown facts of the biography of the contemporary composer Valerii Arzumanov. The composer's creative way is not en-
tirely conventional. His work combines the signs of two European cultures: Russian and French. The author reviewed the
composer's choral work and analyzed the works of the French period.

Key words: contemporary composer, choral works, choral concert, theme of repentance, sacred music

Seregina N. S. Smerdyakov’s songs in the novel by F. M. Dostoyevsky and in A. Smelkov's opera «The Karamazov
Brothers» (2008). Smerdyakov's image is one of significant in the novel "The Karamazov Brothers» by F. M. Dostoyevsky.
This image is important in the eponymous opera by A. Smelkov too. The intonational core of Smerdyakov's part is repre-
sented by the song «Invincible Power...». Dostoevsky was able to create an exact intonation image, as well as the image of
Smerdyakov himself, expressed in the parody and convergence of the high sphere in the Legend about the Grand Inquisitor
of Ivan Karamazov and profane, everyday, vulgar romance that is essentially the basis of duality (as the principal of cre-
ation the image correlations between Dostoyevsky’s characters).
The author of the novel «The Karamazov Brothers» defined the precise intonation image of Smerdyakov's songs. The me-
lodic image of the songs in the opera is based on the possibly exact reproduction of the intonation pattern expressed by
verbal means in the novel and combines sonorous treatment of the first part of the song and primitive repetition in the
second part of the song.
The dual construction of the intonation form realizes in Smelkov’s opera the main Dostoyevsky’s contextual method — du-
ality of opposition between the images of Smerdyakov and the devil, Ivan and the devil, Smerdyakov and Ivan.
In the music the leitmotif development of the thematic material is conditioned by specificity of the opera dramaturgy.
Smerdyakov is treated in Dostoyevsky’s novel as a new image in literature, as a landmark event in the social life. In the
opera this image in Smerdyakov’s songs opens up a new sphere of intonation expressiveness transforming from the last
scenes of the opera.

Key words: A. P. Smelkov, F. M. Dostoevsky, Smerdyakov, opera «The Karamazov Brothers»

Petri E. K. «<Who should be the bride?» (a song from Goethe's Singspiel and the space of folklore). The article exam-
ines the song «Wer soll Braut sein?» («Who should be the bride?») from Goethe's singspiel «Fisherwomany. It traces the his-
tory and reveals the prevalence of songs about the wedding of birds in the culture of Germany: national and professional. It
is noted that variants of the song are also available in Russia, the Baltic States, the Ukraine, Poland, France, England, Spain
and other countries. This confirms the idea of Goethe that the universal always «shines» through the national. Goethe
anticipates the theory of K. Jung's archetypes.

Key words: singspiel «Fischerin», «Wedding of birds», typological structure, archetype

Petri E. K. «Es waren zwei Konigskinder» (a picture of the world in the folk ballad and chorus by M. Reger). The arti-
cle examines the plot of the ancient legend «Gero and Leander» in Musei's poem, the German folk ballad and the choral work
by M. Reger. The difference between the «picture of the world» and the perception of the world is revealed. The author
analyzes the means of verbal and musical language that create this effect: peculiarities of intonation, acoustic space, repe-
titions, performing technique «echo». The conclusion is made about similarities and differences in understanding the idea
of the legend in different epochs.

Key words: «Gero and Leander», «reduction» of the plot, «Royal children», «picture of the world», space, acoustics

Makina A. V. Genres of children's folklore in the choral cycle «Ladushki» by D. A. Batin. The present work studies
the example of the choral cycle «Ladushki» for children's chorus and a piano by the modern Perm composer D. A. Batin and
analyses the implementation of children's genres of folklore in professional choral practice.

Key words: children's choral performance, repertoire, D. Batin, choral cycle, processing, small genres of folklore

NguyenThiKimNgan.M.S.Voskresenskiy—musicianeducator.Thearticledealswiththelittle-knownsideoftheactivityofa
major Russian pianist, People's Artist of the RSFSR, professor of the Moscow Conservatory Mikhail Sergeevich Voskresensky in
thefieldofmusicalenlightenment.Itrevealsinterestingdetailsfromthelifeoffamousmusicians—E.Svetlanov,M.Rostropovich,
E. Gilels, G. Sokolov, N. Milstein, R. Kerer and others, who became the heroes of television and radio programs of M. S.
Voskresensky.

Key words: M. S. Voskresensky, art of modern pianism, musical enlightenment, musicians-performers

Burmatov M. A. Pop song: to the problem of genre interpretation in music science. The article discusses some scien-
tific approaches to the study of the genre of pop songs. It presents the interpretation of the concept "pop song", defines its
features and characteristics and analyses its social and cultural functions.

Key words: pop song, genre, pop art, mass music
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