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I IPOBJIEMBI TEOPUY U ICTOPUM MY3bIKU

© Eeéooxumosa A. A., 2016 VJIK 783

OCMOITIACHHUK KOPHE/THS CTAHKOBHYA:
TAPMOHH3AIIHA CEPECKOH MOHOJHH

B crarbe paccmorpensl ocoGenHoctd rapmonmzanuu K. CraHkoBuyeMm
3amMCcaHHbIX UM Menoanii OcMoracHiKa cepOCKOTo IEPKOBHOTO MEHUs, paHee
MMEBIINX YCTHYIO opMy ObIToBaHUS. HazBaHbI cIocOOBI rapMOHHYECKOTO BapbH-
POBaHMs, BBISIBIIEHO HEOOBIYHOE HCIIOIB30BaHME KaJaHCOB. OTMEUEHO, YTO JIOTHKA
CKBO3HOTO FTapMOHHYECKOTO PAa3BUTHSI U PE3IOMUPOBAHUE TOHAJIBHOTO IIJIaHA B 3a-
BEPLIAIOIIEM ITECHONICHUH MTPUOIHKAIOT CTUXHUPHI IIECTOTO TIaca K KIaCCHYECKO-
MY IHKITY.

Kniouegvie crosa: Kopraennit CtankoBud, OCMOIIACHUK, CEPOCKOE [IEPKOB-
HOE TIeHHUE, TapMOHHMS, KaJICHITHS

© Kysneyos I. A., 2016 VIK 782.1

SUTMYHJ] — «AHTHTEPOH» HJIH COKPYIIIUTEJIbh
OCHOB HEIIPABE/THOI'O MHPA?
K ITPOBJIEME TPAKTOBKH IIAPTHH HELDENTENOR
B «BAJIBKHPHUH» BATHEPA

Couetast My3bIKOBEIUECKHI 1 HCIIOJTHUTENbCKUI aHAIN3, aBTOP Ha MaTepu-
aJIe KIIF0YeBbIX (pparMeHTOB MapTHU 3UTMYH/Ia BBISBIISCT TEPOMUYECKYIO CYIIIHOCTh
o0pa3za, ero 3BOJIOIMI0 M MECTO B JIPaMaTyprH4ecKOl KOHLENIUH TETPaJOruu
«Kosp1o HHOETYHTaY.

Knrouesvie cnosa: Baruep, «Banbkupus», 3urMyHJi, FepoUdecKUil TEHOP,
JpaMaTU4eCcKUi NeBell

© Copokun H. B., 2016 VIIK 785.11.04

JIHCKPETHOCTH IIOBECTBOBAHHUA
B I YACTH BTOPOH CHM®OHHH I. MAJTEPA
U EE OTPA’ZKEHUE B INPHKEPCKUX HHTEPIIPETALTUAX

B cratbe paccmarpuBaeTcs peHOMEH HETMHEHHOCTH TIOBECTBOBAHUS U, B
YaCTHOCTH, BO3/ICHCTBHE 3TOr0 (peHOMEHa Ha MCIIOJHUTEIbCKUE TPakTOBKU. OT-
JIeTIbHOE BHUMAaHUE yJIEJICHO UCTOPUYECKUM 3aIrucsiM, ChOpMUPOBABIIMM OITpe-
JICJICHHBIC HANpaBJICHUsI B MHTEPIPETALUU JJIsl MOCIEAYIOMNX TTOKOJICHUN -
PYIKEPOB.

Kniouesvie cnosa: npaMaryprusi, HEIMHEWHOCTh, COHaTHas (hopMa, HHTEp-
npeTanus
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© Kazanuesa JI. I1., 2016

VJIK 78.03

CTHJ/IEBBIE YEPTHI PYCCKOH MY3bIKH
B TBOPYECTBE 3AIIA/THOEBPOIIEHCKHX KOMIIO3HTOPOB

© Ilpucaxcuwk /. O., 2016

B cooTBeTCTBHM C MOHATHEM CTHIISI KAK COIPSHKEHHOCTH 00pa3HO-XyLoXKe-
CTBEHHOI'0 Hauayla My3bIKU U CPEJCTB €r0 BOILUIOILEHUS B CTaThe PACCMaTPHUBAOT-
Cs1 CIIOCOOBI, KOTOPBIMHU MEPEIAeTCsl PyCCKOe HAa4alo B My3bIKE 3aIlaJHOCBPOIICH-
CKHX KOMIIO3UTOPOB.

Knrouesvie cnosa: ctuib, eBponeiickue KOMIIO3UTOPBI, pyccKasi My3bIKa,
MIPEZIMETHOCTh MY3BIKH, MY3bIKaJIbHBIN SI3BIK

VIIK 78.02

3AKOH IIPEO/IOJIEHHA

(O KOMIIO3HIIHAX B. EKHMOBCKOI' O HAYAJIA XXI BEKA)

© Maxkuna A. B., 2016

B craree, nocesiieHHoM TBOpuyecTBY KoMmrozutopa B. A. Exumosckoro,
3aTparuBaoOTCs MPOOIEMBbl B3aMMOICHCTBUS MHANBUAYAIbHBIX TBOPUECKUX KOH-
CTaHT MacTepa C YHUBEPCAIbHBIMH BO3MOXHOCTSIMH MY3bIKaJIbHOTO PUTOPU3MA.
N3yuenne 5TUX B3aMMOIEHCTBUI OCYIIECTBISETCS B KOHTEKCTE 3BOJIIOLUOHHBIX
TpaHcopMaImii, XapakKTepHBIX UISI TPOU3BEeIeHNA EXMMOBCKOTO, CO3MAaHHBIX B
Havase XXI Beka.

Kniouesvie cnosa: B. EKUMOBCKUH, My3bIKalbHbIA PUTOPU3M, SBOJIFOLIMS
TBOPUYECTBA, MHIUBHUIYaJIbHBII IPOEKT, My3bIKAJIbHBIN BUPTYaIN3M

VIIK 784.1

/KAHPBI ITECEHHOI' O ®OJIBKJIOPA
B XOPOBOM I[HKJIE «PYCCKHH KAJIEHJAPb» JI. B. TOPEYHOBA

© Coviuenxo I. b., 2016

ABTOp NMaHHOW CTaThbH BIICPBBIC B MY3BIKOBEIUECKOH JIUTEpaType oOpa-
maeTcs K COYMHEHHIO mepMckoro kommnosutopa JI. B. TopOynosa. B craree pac-
CMaTpPUBAIOTCSI OCOOCHHOCTH MPETBOPEHMSI NIECCHHBIX JKAHPOB B IMKJIE AT XOpa
«Pycckuil kanenaapby.

Kirouesvie cnosa: JI. B. TopOyHOB, XOpOBOH IMKII, >KaHPHI TECEHHOTO
(onbKIIOpa, KaJIeHIapHO-00PsIIOBBIE TECHH, XOPOBOE ITUCHMO, COBPEMEHHBIE ITPH-
€MBbI N3JIOKEHUS

VJIK 781.1/24

«BH/ITUMOE» VS «CIIBIIIITUMOE):

K ITPOBJIEME HOTHPOBAHHA HIIAMAHCKOH MY3bIKH

B craree mpuBnekaeTcss BHUMaHUE K aKTyaJbHBIM ITpoOJieMaM, BO3HHUKA-
IOIIMM TIPH MCIIOIBb30BAHUH THOMY3BIKOBEAAMH COBPEMEHHBIX KOMITBIOTEPHBIX
mporpamm, Takux kak Speech Analyser, SPAX u npyrux. B wactHOCTH, Ha TprMe-
pe COTOCTABICHNUS CITyXOBBIX HOTHPOBOK IIAMAaHCKOW MY3BIKH M MX KOMITBIOTEP-
HOH rpaduuecKoi BepCHU CTaBUTCS (DYyHAaMEHTAJIBHBIA BOIIPOC O COOTBETCTBUU
«BHANMOTO» H «CJIBIIIIMOTOY.

Kniouegvie cnosa: mamanckas My3blKa, WHTOHMPOBaHWE, HOTHPOBAHUE,
KOMIIBIOTEpHAs paciIi(poBKa, METOIOIOTHS

4



AKTyasbHbIe TPO6JIEMBI BBICIIIETO MY3bIKaJIBHOI'O 06pa30BaHMUS

© I'opbauesa IO. C., 2016 VJIK 781.7

OCOBEHHOCTH 3BYKOBBICOTHOH OPTAHU3ALIHH
B IITAMAHCKOM OBPAJIE YAJIKAHLEB U EE CBA3b C U3SMEHEHHBIM
COCTOAHHUEM CO3HAHHUA IITAMAHA

B craTtpe AHAJIN3UPYCTCA My3bIKaJ'ILHI:II71 TCKCT 4YaJIKAHCKOI'0 IIaMaHCKOTI'O
06p;ma C TOYKH 3pCHUA €TO 3ByKOBLICOTHOI7[ u JIaZ[OKOMHOBHIIPIOHHOﬁ opraHnmisa-
U1 U UX KOPPEIALIUU C 0COOCHHOCTSIMU M3MEHEHHOIO COCTOSHUS CO3HAHMSI IIa-
MaHa.

Knioueesvie ciosa: N3BMEHEHHOE COCTOSIHUE CO3HaHUs, 3BYKOBBICOTHAs Opra-
HU3alus IaMaHCKOI'O TCKCTa

© Capesaposa JI. H., 2016 VJIK 781.7

MYHAJIKATbI XBAJIBIHCKHX TATAP-MHUIIIAPEH:
OCOBEHHOCTH JIAJJO3BYKOPS/THOH OPTAHH3AIIUH

B craree paccMOTpeHBI OCOOEHHOCTH J1aJJ03BYKOPSJHOTO CTPOEHHS MY-
HaJDKATOB, 3a(h)MKCUPOBAHHBIX Y XBaJIBIHCKUX Tarap-MuIiapeil. BoisBieHbl xapak-
TEpHbIE YEPThI MY3bIKAJILHO-ITOITHYECKUX 00Pa3ILIOB, OMPEACISIONINE ClICHUPUKY
MECTHOM TpaJMLIUY B KOHTEKCTE TaTapCKON IIECEHHOU KYJIbTYPBbI.

Kntouesvie cnosa: Tarapbl-MHIIAPH, MYHAJXKAThl, 3ByKOBBICOTHOE CTpPOE-
HUE, 3BYKOpsJl, ICHTaTOHUKA

© Iviavnesa JI. JI1., 2016 VIIK 78.08

TPA/THITUOHHBIE ’KAHPbI B TBOPYECTBE KOMIIO3UTOPOB
BbYPATHH, TYBbI H AKYTHH

B crarbe paccMaTpuBaroTCs AKaHPOBbIE IPEANIOYTEHUSI KOMIIO3UTOPOB TPEX
CHOMPCKHX ILKOJI: OypsSITCKOM, TYBUHCKOH, sIKyTCKOW. OTMedaeTcst onopa Ha yKaH-
PBI TPAJULIMOHHBIX HALIMOHATBHBIX KYJIBTYD.

Knrouesvie cnoea: #xaHp, TBOPUECTBO KOMIO3UTOPOB bypsituum, TyBbl,
SxyTun

© Yxncan Kiy, 2016 VIIK 78.072.2

POJIb MY3bIKAJIBPHO-HCTOPHYECKHX TPY/IOB CAO IOM3A
B KHTAHCKOM MY3bIKOBE/JEHHHU

B crarbe npeanpuHAT 0030p TPYAOB HA MY3bIKATBHO-UCTOPUYCCKYIO TIPO-
OJIeMaTHKy KUTACKOIO MY3bIKOBE/Ia, [IEIarora ¥ KOMIIO3UTOPA MIEPBOil MOJIOBUHBI
XX Beka Csi0 FOma4. BeisicHseTcs X 3HaueHUE AT HCTOPUU KUTAHCKOTO MY3bIKO-
BCJ/ICHUS, BBISBISIFOTCS HANOO0JICE aKTYaJIbHBIC MPOOJICMBbI, TIOJYYHBIIHE PA3BUTHE
B TpyAax MocieaoBaresieil My3blKOBea.

Knouesvie cnosa: Cso FOmdit, I'yro Puman, kutaiickoe My3bIKOBEJCHHE,
MY3bIKQIbHO-UCTOPHUECKHIE UCCIIeIOBAHMS
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© Kopomuna A. A., 2016

© Paxmanoea H. H., 2016

© I'ypesuu B. A., 2016

POBJIEMbI TEOPY 1 NCTOPHUUN NCITIOJIHUTEJIbCTBA

VIK 786.2

ABTOPCKHE K/IABHPBI

DOPTEIIHMAHHBIX KOHIIEPTOB C. C. IPOKO®BEBA:
METOIbI TPAHC®OPMAIIHH OPKECTPOBOH ITAPTHTYPhI

B crarbe mogpoOHO paccMaTpUBAIOTCS CIIOCOOBI MEPENIOKEHHST OPKECTPO-
BOW MapTUTYpPHI B KJIaBUp Ha npuMepe (oprenuaHHbix koHiepros C. [Ipokodne-
Ba. AKTyaJIbHOCTh HCCIIEJJOBaHMSI OOyCJOBJICHA HIMPOTOW HCIIOIB30BAHUS 3THUX
COYMHEHUI B MEJarornvyeckoil M HMCIIOJIHUTEIbCKON AEATeIbHOCTH MHAHUCTOB.
BbIsiBIIeHHBIE aBTOPCKHE METO/IBI pabOTHI MO3BOJISIIOT TITy0Ke TIPOHUKHYTH B TBOP-
YeCKyI0 JJab0paToprIo KOMITIO3UTOPA M MOTYT OBITh UCIIOIB30BaHbl TPAHCKPUIITO-
pamu JUIs CO3AaHUsI HOBBIX MEPEIIOKEHHH.

Kniouesvie cnosa: aBropckuil KinaBup, nepenoxenue, [Ipokodses, MeToqbl
TpaHchopManuu

Y3bIKA B EE XYZIOXECTBEHHDBIX ITAPAJIJIEJIAX

N BBANMMOCBA3AX
VJIK 78.03

IIOHATHE CTHJIA B 3BYKO3AITUCH

HaHHaH CTaTbd MOCBAIICHA OMNPCACICHUIO IMOHATUA CTWIA 3BYKO3AIIMCU.
I[J'ISI BBIABJICHUA C(l)epLI TBOp‘leCKOﬁ ACATCIbHOCTHU 3BYKOPCIKNCCEPA BBOOAUTCS 110~
HATHUC «CayHO», KOTOPOEC, IO MHCHHUIO aBTOpa, IMO3BOJIUT ﬂI/I(l)qJepeHHI/IPOBaTL I10-
HATHA 3By4YaHUSI MY3bIKAJIbHOIO MPOU3BECACHUA U 3BYyUaHUs (bOHOl"paMMBI. Hpe,u—
JIOKCHO OIPCACIICHNUEC CTUJIA B 3BYKO3allUCHU Ha Oaze MY3BIKOBEAYCCKOI'0O IMMOHNMaA-
HHS DTOI KaTeropuu.

Knrouesvie crosa: ctunb 3BYKO3arucu, UCKyCCTBO 3ByKO3allnuCH, CTUJIb, (1)0-
HOIrpaMMa

EVN3BECTHBIE CTPAHUIIBI NCTOPHUN
MY3BIKAJIbBHOM KYJIETYPbI

VIK 78.071.2

HUBAH APHOBHY B CAHKT-IIETEPBYPI'E

Crarpsi IOCBSIIIEHA BOIPOCAM, CBSI3aHHBIM C TNETepOYPrcKHM EPHOIOM
JIeSITEAbHOCTH OJHOTO M3 SIPKUX MpeACTaBUTENEH el eBpPONeNCKUX CKpHIIa-
yeli-upTyo3oB X VIII Bexa MBana SpHoBuua. PaccmarpuBaercst psj npooiem, pe-
LIEHHE KOTOPBIX MOXKET MPOJIUTH CBET HA HEKOTOPBIX Ba)KHBIE AMU30](bl UCTOPUU
0TEUECTBEHHOI'0 MY3bIKaJIbHOTIO HCKYCCTBA 3TOTO MEPHOJIA.

Kntouesvie cnosa: ckpUnUIHOE UCKYCCTBO, BUPTYO3, CKPUIIMYHAS My3bIKa
B Poccun
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SUMMARY

Evdokimova A. Osmoglasnik of Cornelius Stankovié¢: harmonization of Serbian monody. The article con-
siders harmonization peculiarities of Serbian Osmoglasnik melodies of C. Stankovi¢. The Serbian Church
singing had the oral form of existence. Stankovi¢ was the first who recorded it in the mid-nineteenth century.
The article mentions methods of harmonic variation, reveals the unusual use of cadences. Sticheras of the sixth
voice were brought closer to the classical cycle due to the logic of open-end harmonic development and tone-up
plan in the last chant.

Key words: Cornelius Stankovi¢, Osmoglasnik, the Serbian Church singing, harmony, cadence

Kuznetsov G. Siegmund — «Antihero» or the crusher of the unjust world basis? To the problem of the

Heldentenor part interpretation in Wagner's «Die Walkiire». Combining musicological and performing

analysis and focusing on the key fragments of Siegmund's part, the author reveals the heroic essence of the

character, its evolution and the place in the dramaturgical concept of the «The Ring of the Nibelungs» tetralogy.
Key words: Wagner, «Die Walkiire», Siegmund, Heldentenor, dramatic singer

Sorokin N. Non-linear logic of artistic narration in I movement of Mahler’s Second symphony and its
reflection in the conductors’ interpretations. The article deals with the phenomenon of non-linear narrative
logic and particularly its influence on the conductors’ interpretations. Special attention is paid to historical re-
cordings, which determined major interpretational tendencies for the next generations of conductors.

Key words: dramaturgy, discontinuity, sonata form, interpretation

Kazantseva L. Stylistic features of Russian music in the works of West European composers. In accor-
dance with the concept of style as a conjugation of the figurative and expressive origin of music and means of
its implementation, the article discusses ways by which Russia origin in music is conveyed in music of West
European composers.

Key words: style, European composers, Russian music, objectivity of music, language of music

Prisyazhnyuk D. The law of overcoming (about compositions by V. Ekimovsky of the early XXI century).
In the article dedicated to the works of the composer V. A. Ekimovsky, the problems of interaction of individual
creative constants of a master with universal possibilities of musical rhetoric are tackled. The study of these
interactions is carried out in the context of evolutionary transformations typical of Ekimovsky’s works created
at the beginning of the XXI century.

Key words: V. Ekimovsky, musical rhetoric, the evolution of creativity, individual project, virtual music

Makina A. Genres of song folklore in a choral cycle «The Russian calendar» of L. V. Gorbunov. The
author of this article addresses to the choral composition of the Perm composer L. V. Gorbunov for the first
time in musicological literature. In the article features of realization of song genres in the cycle «The Russian
calendar» are considered.

Key words: L. V. Gorbunov, choral cycle, genres of song folklore, calendar and ceremonial songs, choral
writing, modern receptions of narration

Sychenko G. «Visible» vs «audible»: to the problem of shamanic music notation. The article is devoted
to actual problems which become evident when ethnomusicologists use modern computer programs such as
Speech Analyser, SPAX and others. In particular, comparing notations of a shamanic music made by ear with
their computer graphic representations the author raises the fundamental question about conformity of «the
visible» and «the audible».

Key words: shamanic music, intoning, notation, computer transcription, methodology

Gorbacheva Y. Peculiarities of melodic organization in the shamanic ritual of Chalkans and its correla-
tions with shaman’s state of trance. The musical text of the Chalkan shamanic ritual is analyzed in the article
with reference to its pitch and modal organization and their correlations with peculiarities of a shaman’s state
of trance.

Key words: shamanic trance, melodic organization of shamanic text
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Sarvarova L. Munadzhats of the Khvalynsk Mishar Tatars: mode and scale patterns. The article tackles
the mode and scale patterns in the munadzhat compositions that are peculiar to the folk singing tradition of the
MisharTatars from the Khvalynsk region. The author determines the defining features of the musical and poetic
samples that prove to be characteristic of the local folk tradition’s place in the context of the Tatar folk song
culture.

Key words: Mishar Tatars, munadzhat, mode and scale patterns, tone series, pentatonic scale

Pylneva L. Traditional genres in the creativity of the composers from Buryatia, Tuva and Yakutia. The
article analyses the genre preferences of composers from Buryatia, Tuva and Yakutia, which are based on the
genre systems of traditional national cultures.

Key words: genre, creativity of composers from Buryatia, Tuva and Yakutia

Zhang Kewu. The character of the musical-historical works Chinese musicologist Xiao Youmei. This arti-
cal mainly studies the works on the musical history written by Xiao Youmei-the Chinese musicologist, teacher,
and composer of the first half of the twentieth century. In this article the author finds out the historical signif-
icance of the works for Chinese musicology, as well as the urgent research demand of modern music scholars
for Xiao Youmei.

Key words: Xiao Youmei, Hugo Riemann, Chinese musicology, musical-historical research

Korotina A. Author’s scores of S. Prokofiev’s piano concerts: methods of transforming the orchestral
score. The article gives the detailed analysis of different methods of piano transcriptions of the orchestral score,
at the example of S. Prokofiev’s piano concerts. The significance of the research is based on the wide employ-
ment of these compositions in the pedagogical and performing activity of the pianists. The revealed working
methods of the author allow to penetrate deeply in the creative laboratory of the composer, and can be used by
the transcriptors for making new adaptations.

Key words: author’s score, transcription, Prokofiev, methods of transformation

Rakhmanova N. The concept of style in recording. This article deals with the definition of a recording style.
To identify the scope of creative activity of a sound engineer it introduces the concept of «sound». According
to the author this concept allows to differentiate the sound of a musical work and a sound track. The article also
offers the definition of style in recording on the basis of musicological understanding of this category.

Key words: the style of sound design, the style of recording, art of mixing, style, phonogram

Gurevich V. Ivan Yarnovich in Saint Petersburg. The article is devoted to questions associated with the
St. Petersburg period of activity of one of the brightest representatives of the European galaxy of the XVIII
century violin virtuosos Ivan Yarnovich. A number of issues the solution of which can shed light on some
important episodes in the history of Russian music of this period are examined.

Key words: violin art, virtuoso, violin music in Russia
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Hwuxeropoackasi rocynapcrBeHHasi koncepsaropuss uM. M. U. [TuHKH 00BsBJIAsSET KOHKYPC
HA 3aMellleHHe BAKAHTHBIX [0/LKHOCTeH mpodeccopcko-npenoaaBareibckoro cocrasa B 2016-2017
y4eOHOM rofy:

1. Kadenpa my3bIkaibHOTO Tearpa: npodeccop (MaCTepCTBO aKTepa, BOKaIbHbIN Ki1ace, 0,5 ¢T.);

2. Kadenpa cnienuanbpaoro goprenuano: npodeccop (crenunanbHoe GopTenrano, UCTOPUS UCIIOTHUTEIbCKIX
cTuiei, 1 ct.);
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