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HN30panubie cTaTbu Butoabaa JlroTocaaBckoro
B IlepeBoax ¢ moabckoro bopuca I'enesneBa

JleBass Tamapa HukosaeBHa
Hwxeropozckas rocynapcrBeHHas kouceparopust um. M. U. I'munku, Huoxauit Hosropon, Poccus,
levgez@mail.ru

Annomayus. ABTOp COYMHEHHI MHUPOKOTO KAHPOBOTO Anana3oHa (Tt cuM(OHUH, 35 BOKaJIbHBIX IIUKIOB, MHOTOYHCICHHBIX
KaMepHO-UHCTPYMEHTAJIBHBIX W XOPOBBIX MPOM3BEACHHUH, MYy3bIKH K (priIbMaM, ApaMaTHIeCKUM U TEICBH3MOHHBIM CIIEKTAKIISIM)
Bopuc I'enene m3BecTeH M Kak Mpo(eCCHOHANBHBI MEPEeBOJUNK MY3BIKAIbHO-HAYYHBIX TEKCTOB C IOJIBCKOTO M HeMenkoro. B
JAaHHOM HOMepe XKypHaja MyOInKyIoTCsl epeBOIBI TPEX CTaTeH MoIbCKoro KoMmosnTtopa Buronsaa JlroTocnaBckoro, k TBOpUECTBY
kxotoporo b. ['erieneB Ha MpoOTsHKEHUM Beel TBOPUESCKOH KHU3HH HCITBITHIBAT 0COOCHHO MpUCTaNbHBIN nHTEepec. Crathu « Kommosutop u
norpeduTensy, «Kmaccuka n aBanrapay, «O poiH 3IeMeHTa CIIy9aifHOCTH B TEXHUKE COUMHEHHSD» OTPAKAIOT ICTETHIECKHE TIPHHITHITHI
TIOTBCKOTO MacTepa, €ro TBOPYECKHE OPUEHTHPHI M TOHUMaHNEe KOMIO3UTOPCKOTO PeMeca, €r0 MBICIIHN O TIpeJHa3HaYeHIN HCKYCCTBA.
JlanHbIe cTaThM — JHIIb MaJast 9acTh MHOTOUHCIIEHHBIX TepeBooB bopuca I'erienesa n, HeCMOTPS Ha 3HAYUTENBHBIA CPOK JABHOCTH,
KaK WX HalmMCcaHus, Tak u nepeBoaa (1960-e roapl), OHU HE TEPSIOT CETOIHS CBOCH TEOPETHUECKON M MPAKTHIECKON aKTyalTbHOCTH.

Knrueeswvie cnosa: bopuc I'enene, Buronpn JtoTocmaBckuii, KOMIIO3UTOpP, MOTPEOUTENb, KIACCHKA, aBaHTap, ajeaTopHKa,
COUYMHEHHE MY3bIKH

Jlna yumupoeanusa: Jlesas T. H. 130pannsie crateu Buronpaa JloTocmaBckoro B mepeBonax ¢ moiabckoro bopuca 'enenesa //
Axmyanvuvie npobnemul 8vbicuieco my3vikanbhoz2o oopasosanusi. 2022. Ne 1 (63). C. 3—14. http://doi.org/10.26086/NK.2022.63.1.002.

FROM THE HISTORY OF MUSICAL SCIENCE
OF THE NIZHNY NOVGOROD CONSERVATOIRE

Original article

Selected Articles by Witold Lutostawski,
translated from Polish by Boris Getselev

Levaya Tamara N.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
levgez@mail.ru

Abstract. An author of compositions of wide genre range (five symphonies, 35 vocal cycles, numerous chamber-instrumental
and choral works, music for films, dramatic and television productions) Boris Getselev is also known as a professional translator
of musical-scientific texts from Polish and German. This edition contains translations of three articles by Polish composer Witold
Lutostawski, to whose oeuvre he has drawn throughout his career. Getselev was particularly interested in this composer throughout his
creative life. The articles «Composer and Consumery, «Classic and Avant-Garde», and «On the Role of the Element of Accidence in
Composing Technique» reflect the aesthetic principles of the Polish master, his creative reference points and understanding of the craft
of composition, and his thoughts on the destination of art. These articles are just a small part of numerous translations by Boris Getselev,
and despite the considerable time that has elapsed since they were both written and translated (1960s), they have not lost their theoretical
and practical relevance today.

Keywords: Boris Getselev, Witold Lutostawski, composer, consumer, classical, avant-garde, aleatorics, music composition

For citation: Levaya T. N. Selected Articles by Witold Lutostawski, translated from Polish by Boris Getselev. Aktualnye
problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2022;1(63); p. 3—14 (In Russ.). http://doi.
org/10.26086/NK.2022.63.1.002.
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O0pa3 aapira B pycckoii aureparype u my3bike XIX Beka

Adacu:xeB Mapar HypoueBuu', @eqycoBa AjinHa AjleKceeBHa’
1.2 Hikeropo/ickast rocyaapcTBeHHas koHcepsaropust M. M. Y. Inunku, Huwkuauit Hosropos, Poccus

! marat-work@mail.ru, ? alina.fedusova@yandex.ru

Annomayusn. CtaTbs OCBAIIEHA BOIUIOIIEHHUIO 00pa3a aJIbI'CKOT0 Hapo/a B pycckoM MckyccTBe XIX Beka. ABTOpPBI 00pamiaioT
BHHMaHHUE Ha TO, YTO BHEIIHETIOIUTUIECKOE TIPOTUBOCTOSHIE HEPEJIKO CTAHOBUIIOCH UMITYJIECOM JUTSl PACIIUPEHUS KYJIbTYPHBIX CBsI3€i
MEK/ly BpaykIyIOINMH HapOIaMH, ATO MPOSIBIACTCA U B (POIBKIIOPE, U MPO(HECCHOHATEHOM UCKYCCTBE. MHOTOIETHHE H3HYPHUTEIbHBIC
KaBKa3ckue BOMHbI XIX Beka HallIM OTPa’KCHUE B MHOTOYMCIICHHBIX IIPOU3BEACHUIX PYCCKOM TUTEpaTypsl U My3bIKH.

B crarse nocnenoBaTenbHO paccMaTpPUBAIOTCS PAOOTHI PYCCKHUX MHCATENEH 1 MT03TOB, B KOTOPBIX N300paskeHbl OBIT M HPABBI aJIbI-
roB. Ix 06pa3 B pycckoil IuTeparype HOCTEIEHHO MEHSUICS: TIepBbIe 0000IIeHHbIe U ycIoBHBIE Habpocku B. A. JKykoBckoro nmproGpe-
Tanm peanuctuaHble 4epTsl B TBopyectBe A. C. [Tymkuna; M. FO. JlepMOHTOBBIM BriepBhIe ObLIa BOILIONIEHA TEMa TPAarnueckon Cy/Ib-
OBl aJBITOB, BOCIIUTAHHBIX B PYCCKO KyiIbTypHOU cpene; @. M. JlocToeBckuii BOcco3aan X IIyOOKHEe ICUXOI0TNYEeCKHUE TIOPTPETHI.

B My3bIKe 3TOT IyTh OCBOGHHUS «APYTOroy» OBLT MPOTHBOIMOIOKEH — OT IEPBHIX ITONBITOK IOKAa3aTh BONHCTBEHHBIH, PEIIUTEIb-
HBIH XapakTep B pomaHcax A. A. AnmsioreBa 1820-X roJioB K IeTaIN3UPOBAHHOMY OTPAKEHHUIO CIIEIU(HYESCKUX YePT KaBKa3CKOH My3bI-
ku. B pesynbrare pa3BuBaroTcs Ba croco6a paboThl ¢ HAIIMOHAIBHBIM MaTE€PUAIOM: IIUTHPOBAHHE, OEPEKHOE BKIIIOUEHHE HAPOJHOTO
MEePBOMCTOYHNKA B KOHTEKCT 00mmeil qpamaryprun npousseneHus («Mcmameit» M. A. banakupeBa) 1 CTHIM3AIMS METOJUN C HCTIONb-
30BaHMEM NX OCHOBHBIX XapaKTepHBIX 4epT (mo3Hee TBopuecTBO A. A. AnsiobeBa). JInteparypa u My3bika XIX Beka JOMOIHSUTN APYT
JpyTa, CO3/1aB LENbHbIH MOPTPET afbIra.

Knrouesvie cnosa: o6pas anpira, A. C. [lymxun, M. 1O. JlepmonToB, ®@. M. JlocroeBckuii, A. A. AnsobeB, M. A. banakupes,
L. Krou, uckyccrBo XIX Beka

Jlna yumuposanusn: Adacmxes M. H., Denycosa A. A. O6pa3 ajpira B pycckoii tuteparype u my3bike XIX Bexa // Akmyanvivle
npobiemul gbicuieco My3biKaibHo2o oopazosanus. 2022. Ne 1 (63). C. 15-23. http://doi.org/10.26086/NK.2022.63.1.003.

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

The image of Adyghe in Russian literature and music of the 19 century

Afasizhev Marat N.!, Fedusova Alina A.?
12 Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

! marat-work@mail.ru, 2 alina.fedusova@yandex.ru

Abstract. The article is devoted to the embodiment of the image of the Adyghe people in the Russian art of the 19th century.
The authors draw attention to the fact that the foreign policy confrontation often became an impetus for the expansion of cultural ties
between the warring peoples, which is manifested in folklore and professional art. The gruelling wars of the Caucasus in the 19th
century found reflection in numerous works of Russian literature and music.

The article consecutively examines works by Russian writers and poets that depict the life and mores of the Adyghe. Their image
in Russian literature gradually changed: the first generalised and conventional sketches of V. A. Zhukovsky acquired realistic features
in the works of A. S. Pushkin; M. Y. Lermontov embodied the tragic fate of the Adygs, brought up in a Russian cultural environment;
F. M. Dostoevsky recreated their deep psychological portrait.

In music, this path of mastering the «other» was reversed: from the first attempts to show a warlike, resolute character in
A. A. Alyabiev's romances of the 1820s to a detailed reflection of the specific features of Caucasian music. As a result, two ways of
working with national material were developed: quotation and careful inclusion of folk source material into the context of general
dramaturgy of the work («Islamey» by M. A. Balakirev) and stylization of melodies using their main characteristic features (later works
by A. A. Alyabiev). Literature and music of the 19th century complemented each other, creating a wholesome portrait of the Adyghe.

Keywords: The image of the Adyghe, A. S. Pushkin, M. Y. Lermontov, F. M. Dostoyevsky, A. A. Alyabyev, M. A. Balakirev,
C. Cui, 19th-century art

For citation: Afasizhev M. N., Fedusova A. A. The image of the Adyghe in Russian literature and music of the 19th century.
Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2022;1(63); p. 15-23 (In
Russ.). http://doi.org/10.26086/NK.2022.63.1.003.
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Metamopo3bl aBCTPO-HEMENKO# CKa309HO-PaHTACTHYECKO OnepbI
1930-1940-x rogos B TBopuecTBe U. Xayspa u K. Opda

JAbsauxoBa Mapuna AjiekcaHJApoOBHa
Hwxeropozckas rocynapcrBeHHas koHceparopust uMm. M. . I'munku, Huoxauit Hosropon, Poccus,
corvus.corax.00@mail.ru

Annomayus. Ctatbs TIOCBSIIEHa CPABHUTEIFHOM XapaKTePHCTHKE ABYX 0OpasI[OB aBCTPO-HEMEIKOH CKa30dHO-(haHTacTHIe-
cKoit omepsl 1930-1940-x ronos, npuxamiexamux M. M. Xayspy («Uepusiii mayk», 1932) u K. Opdy («Mecsiy, 1939; «Ymuumay,
1943). Otpaxas o0uire 3aKOHOMEPHOCTH BOJIIOLIMU MY3bIKaJIbHO-TEATPAIBHBIX JKaHPOB ATOTO MEPHO/Ia, HA3BAHHbBIE COYUHEHUS T10-
PBIBAIOT C TPAAMIMEN BATHEPOBCKON My3BIKANbHOH JpaMbl Kak B MJIaHE KOMIO3UIIMU U ApaMaTypruy, Tak U B MJIaHE My3bIKATLHOTO
sI3bIKa, 0003Havas Ba HOBBIX ITOAXOJAa K CKAa30YHO-(aHTACTHUECKON Omepe B paMKax ITOCTBArHEPHAHCKOTO MY3BIKAIbHOTO TeaTpa
Asctpun u I'epmannn. [TocTaBuB 1oJ COMHEHHE BarHEPOBCKUH ITOCTYNAT O TECHEHIeH CBS3M CIOBAa M MY3BIKH, XapaKTepPHBIN JUIs
€ro MJeU COBOKYITHOTO Ipou3Be[eHHs HcKyceTa, 1 Opd, n Xaysp oOpaiarTcss K HOBOMY THUITy CHHTE3a, IOCKa3aHHOMY JOBarHe-
poBckuM TearpoM. Counnennst Xayspa u Opda JeMOHCTPUPYIOT CBsI3b C AMUYECKUMHU KaHPAMU HPOLILJIOro — OT KJIACCHUSCKOM aH-
THYHOI paMbl BIUIOTh 10 MUCTEPUH U MJIOMAAHOTO TeaTpa; BMECTE ¢ TeM 00a KOMIIO3UTOPA OMUPAIOTCS HA JKAHP 3HMHTIIINIIA, XOTS
TPAKTOBKA MOCIIEAHETO Y KaXKI0TO U3 HUX MHIUBHIYaIbHA.

[Tomo6HOE MepeocMBICIICHNE CTAPEIX (GOPM H KAHPOB B KOHTEKCTE SIIOXH U MOUCK HOBBIX, IPHHIIMIHATBHO HHBIX KOMITO3HIIH-
OHHBIX peleHn cTaHoBATCS B 30—40-e Toabl HOBBIM IIEPUOIOM Pa3BUTHS ISl aBCTPO-HEMELKOI CKa309HO-(aHTaCTHIECKOH OIepEI.

Knroueswie cnosa: Opd, Xaysp, onepa, My3bIKaibHas Ipama, aBCTPO-HEMEIKUIl My3bIKaIbHbIH TeaTp

JIna yumuposanusn: JlpsiaxoBa M. A. MetaMmopd03bI aBCTpO-HEMELIKON cKa30uHO-(panTacTuueckoii onepsl 1930—1940-x romos B
tBOpuectre M. Xayspa u K. Opda // Akmyanvusie npobnems svicuie2o mysvikaibnozo obpazosanus. 2022. Ne 1 (63). C. 24-29. http://
doi.org/10.26086/NK.2022.63.1.004.

Original article

Metamorphoses of the Austro-German fairy tale-fantastic opera
of the 1930s — 1940s in the works of J. Hauer and C. Orff

Dyachkova Marina A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
corvus.corax.00@mail.ru

Abstract. The article is devoted to the comparative characteristics of two samples of the Austro-German fairy tale-fantastic opera
of the 1930s — 1940s, owned by J. M. Hauer («Die Schwarze Spinne», 1932) and C. Orff («Der Mondy, 1939; «Die Kluge», 1943).
Reflecting the general patterns of evolution of the musical and theatrical genres of this period, these works break with the tradition
of Wagnerian musical drama both in terms of composition and dramaturgy, and in terms of musical language, denoting two new
approaches to fairy-tale-fantastic opera within the post-Wagnerian musical theater of Austria and Germany. Having questioned Wagner's
postulate of the closest connection between word and music, characteristic of his idea of cumulative a total work of art, both Orff and
Hauer turn to a new type of synthesis prompted by pre-Wagnerian theater. The writings of Hauer and Orff demonstrate a connection with
the epic genres of the past — from classical ancient drama up to mysteries and square theater; at the same time, both composers rely on
the singspiel genre, although the interpretation of the latter is individual for each of them.

Such a rethinking of old forms and genres in the context of the era and the search for new, fundamentally different compositional
solutions in the 1930s and 1940s became a new period of development for the Austro-German fairy-tale-fantastic opera.

Keywords: Orff, Hauer, opera, musical drama, Austro-German musical theater

For citation: Dyachkova M. A. Metamorphoses of the Austro-German fairy tale-fantastic opera of the 1930s — 1940s in the
works of J. Hauer and C. Orff. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education.
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HcTopnko-connabHbIi KOHTEKCT CO3IAHUSA BOKAIbHOIO HUKJ/IA
IlIn I'yannansa «CTHXH repoeB peBoJIIOLHN:
K BOIIPOCY 0 KYJLTYPHBIX apajjieJu3Max

Y MunMuH
Poccwuiickuii rocymapcTBeHHBIN negarormdeckuit yausepceutet umeHn A. U. I'epriena, Cankr-IletepOypr, Poccns,
1293318273(@qq.com

Annomayusa. Kuraiickuii komnosurop Lu ['yannans npoxkun Henonryto xm3Hb (1940-1990), HO co3maHHBIE UM TIPOU3BENCHUS
TIO3BOJIIN €My BOWTH B HCTOPHIO My3BIKH KHTast Kak KOMITO3UTOPY, KOTOPOTO Ha3hIBAIOT «IIEBIIOM BPEMEHI», «HAPOTHBIM My3BIKAHTOM).
B unccnenoBarenbckoii mmuTeparype HanOombliee BHUMaHue yaeneHo ornepam Ll ['yannans — «CkopOb mo meptBeiM» (1981), «Llroit
Oanb» (1989). Ho MHOTHE 3HaKOBBIE TPOU3BEICHHS KOMIIO3UTOpA BEChbMa CKPOMHO H3y4YCHBI KHTAHCKHMH MYy3bIKOBenamu. K Takum
HEJJOOLICHEHHBIM COYMHEHHUSIM OTHOCHTCS IIUKJI ITECEH TSl OApUTOHA B COTIPOBOXKICHHH (opTeniano « CTHXH repoeB peBomronum» (1961).

[IpousBenenne SABISAETCS YHUKAIBHBIM MPUMEPOM BOIUIOMIEHUS TEMBI PEBONIONUH B KPYMHOH BOKaJbHOW (hOpME, MOCKOIBKY
BOKAJIBHBIN IUKIJI JOBOJIFHO PEIKO BCTPEUANICS B KAMEPHO-BOKAJIHHOM TBOPUECTBE KHTAHCKUX KOMITIO3UTOPOB IE€PBOH MOIOBUHBI XX
BeKa. MacmTaOHbIH 00IeCTBEHHBIN KaTaKkIN3M, H3MEHHUBIINI ku3Hb Kutas B XX cToneTny, U €ro oTpakeHHe B BOKAJIHLHOM IHKIIE,
MPUHIMIT TTOX0/[a KOMIIO3UTOpa K 0TOOpPY MO3THYECKOTO MaTepHaja MPEeACTaBIsIOT HECOMHEHHBIN HHTEpeC A MCClIeoBaTeNei B
MEepBYIO Ouepe/b Kak 3HAIUMBIH TBOPUECKHUHN aKT, COBEPIIAIOIIUICS B 0C000i HCTOpHUIeCcKol cuTyannu. [103ToMy OTAenbHEIN HHTEpec
MPEe/ICTaBIAET He TonbKo caM UK Ll ['yanHaHs, HO B cXOqHbIE MaHH(ECTAINH B CXOAHBIX 00CTOSTENbCTBAX. TaKUM IIPOU3BEACHH-
€M, OOy TAIOIIIM K COIIOCTABICHHUIO, SIBIISIETCS] IPOU3BECHNE COBETCKOro kommo3utopa JAmutpus IllocrakoBuda «JlecsaTs moam»
JUTSL CMETIIAHHOTO X0pa 0e3 COMPOBOXK/CHUS Ha CII0BA PEBONIIOIMOHHBIX T03TOB KoHIa XIX — Hauana XX Beka.

B crarbe npeacTaBieHO cpaBHEHHE TNTEPaTypHOH OCHOBBI XOPOBOTO M BOKAJIEHOTO IIUKIIOB, 0OCOOCHHOCTH 0TOOpA CTUXOB AT OTpa-
JKeHHs TeMbl peBorronud B mukiie [1In I'yannans u B «Jlecsti mosmMaxy I CMEIIaHHOTO XOPa BBLIAIOIIETOCS COBETCKOTO KOMIIO3UTOPA.

Knrouegwie cnosa: 111lu I'yannansb, kuraiickas KynbsTypa XX Beka, BOKaJIbHBIN LUK, 1033us1 peBoitouny, /1. [lloctakoBny

Jna yumupoganusa: Y MunmuH. VicTopuKo-connanbHbIH KOHTEKCT CO3AaHus BokanbHOTO nukia llu 'yannans «Ctuxu repoes
PEBOIIONUN»: K BOIIPOCY O KYJIBTYPHBIX MapajuieNiu3Max // Akmyanvhvle npobnemvt 8vicuie2o My3vikaibHo20 oopasosanus. 2022, Ne 1
(63). C. 30-37. http://doi.org/10.26086/NK.2022.63.1.005.

Original article

The Historical and Social Context of the Creation
of Shi Guannan's Vocal Cycle «Poems of the Heroes of the Revolution»:
on the Issue of Cultural Parallel

Wu Mingming
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
1293318273(@qqg.com

Abstract. The Chinese composer Shi Guangnan lived a short life (1940-1990), but the works he created allowed him to enter the history
of Chinese music as a composer who is called a «singer of the timey, a «folk musician». In the research literature, the greatest attention is
paid to the operas of Shi Guangnan — «Sorrow for the Dead» (1981), «Qu Yuan» (1989). But many of the composer's iconic works have
been studied very modestly by Chinese musicologists. Such underrated compositions include a song cycle for baritone accompanied by
piano «Poems of Heroes of the Revolution» (1961). The work is a unique example of the embodiment of the theme of revolution in a major
vocal form, since the vocal cycle was quite rare in the chamber-vocal works of Chinese composers of the first half of the twentieth century.
The large-scale social cataclysm that changed the life of China in the twentieth century, and its reflection in the vocal cycle, the principle
of the composer's approach to the selection of poetic material are of undoubted interest to researchers primarily as a significant creative
act taking place in a special historical situation. Therefore, of particular interest is not only the Shi Guangnan cycle itself, but also similar
manifestations in similar circumstances. Such a work that encourages comparison is the work of the Soviet composer Dmitry Shostakovich
«Ten Poems» for a mixed choir without accompaniment to the words of revolutionary poets of the late 19 — early 20 century. The article
presents a comparison of the literary basis of choral and vocal cycles, the peculiarities of the selection of poems to reflect the theme of
revolution in the cycle of Shi Guangnan and in the «Ten Poems» for the mixed choir of the outstanding Soviet composer.

Keywords: Shi Guangnan, Chinese culture twentieth century, vocal cycle, poetry of revolution, D. Shostakovich
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O nepBbIX negarorax kageapsl COMbHOIO MEHUS
I'opbKoOBCKOM KOHCEPBATOPUH

Kykiies Anapeii Bragumuposuny
Hwxeropozckas rocynapcrBeHHas kouceparopust um. M. U. I'munku, Huoxauit Hosropon, Poccus,
cantor.kuklev@yandex.ru

Annomayun. Ctathbs IOCBSIICHA UCTOPUH CO3JaHUs Kadeaps! conbHoro nenust Hmxkeropoxackoit (IopskoBCcKoif) koHCEpBaTO-
pun umenn M. U. [MHKH, IepBEIM ee IpenofaBarelisiM U cryfneHTaM. COBOKYITHOCTh (paKTOB M IEPCOHAINH, UCIIOIb3YEMBIX B CTa-
The, OTPAHNYUBACTCS TIEPBBIMH roJ1aMH HCTOpUH Kadeaps! conbHoro nenus (1946—1956), HoO UMEHHO OHM BaXKHBI JJIsl TOHUMaHHUS
BBICOKO# Pe3yIbTaTHBHOCTH pabOoThI Kadeapbl B mociaeayomue roasl. Ha ocHOBaHHUM apXHBHBIX JIOKYMEHTOB IPEICTABICHBI (DaKThI
13 KU3HH TIEPBBIX Me1aroros kadeapsl, HHHOPMAIHs O CTYICHYECKOM KOHTHHICHTE, PACKPBIBAIOTCS HEKOTOPBIE BOIIPOCHI OpraHu3a-
uu y4eOHOW U METOJMUECKON paboThl Kaeaphl.

HaiineHHpie apXUBHbBIC MaTCPUAbl YCTAHABIUBAIOT J0CTATOYHO MOAPOOHO Ouorpaduio mepBoro 3aBeAyroiero kaheapou colb-
Horo neHust b. C. BenpuHckoro, Bocco3iaBasi IOPTPET APKOTO IMEBIIA, KOTOPBII paboTan B Bexyuux tearpax Poccuiickoit umnepun
(Cankr-IlerepOypr, Kues, Tudmnuc) u B Utanuu, onsITHOTO Hiegarora, mpernoaaBaBiiero B MOCKOBCKOW M YpanbCKOH KOHCEPBATOPHSIX.

ITpu Hanu4uuu B T. [OPHKOM Ha MOMEHT OTKPBITHSI KOHCEPBATOPUH KBaJU(GHUIMPOBAHHBIX [IEarOTHYECKUX KaJAPOB 10 HalpaBie-
HUIO «BoKanpHOE MCKYCCTBOY, IPHMEYATEIbHO TIPUBIICUSHUE CIEIHAINCTOB U3 IPYTHX TOPOJIOB — IMPEICTaBUTENIeH Pa3HBIX BOKaJIb-
HBIX IIIKOJI, B TOM YMCJIE MOCKOBCKO M JIGHHHTPAJICKOM, a TaKXKe MPEACTaBUTENeH yKpanHCKoil neBueckor Tpaauimu. [lepsbie nexaro-
I'M COJIBHOTO NeHMst [OPbKOBCKOM KOHCEPBATOPHH, 00J1a1at0IINe 3HAYUTESIBHBIM HCIIOHUTENILCKUM OIBITOM, TPEACTABISIIN BeAyLINe
BOKaJIbHO-TIE/IATOTNYECKUE IIIKOJIBI CTPaHbl. IMEHHO OHHM 3aJI0)KUIIH IIPOYHOE OCHOBAHUE OJTHOW M3 BEAYIIHUX Kadeap KOHCEPBATOPHUH.

Knroueswie cnosa: TopbKoBcKasi KOHCepBaTOpusi, Kadepa CoIbHOIO MeHHs1, 0CHoBaHUe Kadenpsl, Benpunckuii b. C., Bukroposa
B. B., apuyk E. 1., I'ycenbuukos B. JL.

Jlnsa yumuposanusn: Kyxies A. B. O nepBrix nemarorax kadenpbl coIbHOTO meHus: [0pbKOBCKOIT KOHCepBaTtopuu // AkmyanvHole
npobemvl gbicuieco My3bikanbHo2o o6pasosanus. 2022. Ne 1 (63). C. 38-43. http://doi.org/10.26086/NK.2022.63.1.006.

PROBLEMS OF THEORY AND HISTORY
OF PERFORMING ARTS

Original article

About the first teachers of the solo singing department
of the Gorky Conservatoire

Kuklev Andrey V.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
cantor.kuklev@yandex.ru

Abstract. The article is devoted to the history of creation of the solo singing department at the Glinka Nizhny Novgorod State
Conservatoire, its first teachers and students. The collection of facts and personalities used in the article is limited to first years of the history
of the chair of solo singing (1946-1956), but they are very important for understanding the high effectiveness of the chair's work in the
following years. The facts about the life of the first teachers of the chair are presented, information about the students' contingent is given and
some questions about the organization of the teaching and methodological work of the chair are revealed on the basis of archival documents.

The material retrieved from archives provides a fairly detailed biography of the first Head of the Department of Solo Singing
B. S. Veprinskiy, thus offering a portrait of a great singer who used to work in the leading theatres of the Russian Empire (St. Petersburg,
Kiev, Tiflis) and in Italy as well as of an experienced teacher who taught at the Moscow and Urals Conservatoires.

While in Gorky, at the time of the opening of the Conservatoire, there were qualified pedagogues in the field of vocal arts, it is
noteworthy that specialists from other cities — representatives of various vocal schools, including Moscow and Leningrad, as well as
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representatives of the Ukrainian vocal tradition — were brought in. The first teachers of solo singing of the Gorky Conservatory, having
significant performing experience, represented the leading vocal-pedagogical schools of the country. They are the ones who laid a strong
foundation for one of the leading departments of the Conservatoire.

Keywords: Gorky Conservatory, solo singing department, foundation of the department, Veprinsky B. S., Viktorova V. V, Darchuk
E. 1., Guselnikov V. L.
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My3bika Horanna Cebdacrbsina baxa
B cyan0e nuanuctku Yxy Csaomdii

Ban Tyn
Hwxeropoackas rocynapcrseHHast koHcepsaropus uM. M. W. I'mnuku, Huxunii Hosropoa, Poccus,
547200457@qq.com

Annomayusn. I1poGieMbl KOHTAKTa UBHIM3ALUH UMEIOT pa3Hble acrieKThl. OJTMH U3 UX — MMOBEPXHOCTHOE MOHMMAaHHE CMBIC-
Ja IIe/IeBPOB Uy)KOH KyabTypbl. [Ipeo1oieHuio 3Toro He0CTaTKa CriocoOCTBYET MOTPyKeHHEe B 00pa3HbIil MHp HE3HAKOMOTO IIe-
JIeBpa U MOMBITKA «IIEPEBO/Ia» €ro Ha POoIHOH s3bIk 00pa3oB. TakuM mytem uaet nuanuctka Yxy CsiomMdi — HM3BeCTHAs WCIIOIHU-
TenbHULA baxa.

Cratbs OCBSIIIEHA €€ HeJIerkoi Cyb0e, IPeoI0JICHNIO NPT TCTBUM, MOCTaBICHHBIX )KU3HBIO, M CJIOKHOTO IyTH (3TOT TEPMHH
— BO)XHEUIINI B IPEBHEKUTANCKOM HaMpaBIeHUH HUI0COPCKOiT MBICTH Aaocu3Ma), KoTopblil mpusen Yy Csomaii k My3bike baxa.
CHavasa 3To OBUIO CPEJICTBO COXPAaHHUTh PYKH B NPO(ECCHOHAIBHOM COCTOSIHUHM, NOTOM, Koraa Wky CsoMdil crana racTpoiupyro-
el MUAHUCTKOM, — CIMOCOOOM OOIIEeHHUs ¢ MyOINKON Ha OCHOBE OOIIMX MPUHIUIOB (unocopun baxa n naocuzma. Yxy Csomaii
CUHUTAET, YTO sIp4Ye BCETO ATO sIBICHHE BhICBeUMBaeTCs B [0bp0epropekux Bapuanusx baxa.

[Ipouecc MOHUMAHUS U BOCCO3IaHMsI My3bIKaJbHBIX MTPOM3BEICHUI MHAHUCTAMH — 3TO MPOLECC M3yYSHUS] HAI[MOHAIBHOTO
JyXa ¢ TOYKH 3pEHUs] MHpPa, HOTPY)KEHHsI B TPOU3BEACHHS U IIOCTHKEHHs 0COOCHHOCTEH HAlMOHAIbHOI KyabTypbl. [loHMMaHMe
baxa, monaraer Uxy CsioMdii, He JODKHO OTpaHMYMBATHCSI XPUCTHAHCTBOM, B ee MpeacTaBieHnn bax mono6eH Jlao-13b1, Bennkomy
KkuTaickomy puinocody.

Crunp urpsl Yxy Csiomdil teMoHCTpUpYeT, uTo BoCTOK MoHMMaeT u MpUHUMAaeT My3bIKy 3amana. Uepes ee Urpy Kaxablili Mo-
JKET YBHUJIETh M TIOUYBCTBOBAaTh MATKOCTh BOCTOKA M paliMoHanbHOCTh 3anaja, yBUIeTh COueTaHue KUTalCKUX M 3ara HbIX Ueil kak
Hacjeue o0uel MUPOBOH KYJIBTYpPHI.

Kniouesvie cnosa: Uxy Csomdii, bax, ['onbp10eprosckue Bapuannm, cuiia Boabl, Gprirocodus

/s yumuposanusn: Ban TyH. My3sika HMoranna Cebacthsina baxa B cynp0e nuanuctku Yxy Csiomai // Axkmyanvrbie npobnemvi
8biCULE20 MY3bIKAIbHO20 00pazosanus. 2022. Ne 1 (63). C. 44-47. http://doi.org/10.26086/NK.2022.63.1.007.

Original article

Music by Johann Sebastian Bach in the fate of pianist Zhu Xiaomei

Wang Tong
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
547200457@qq.com

Abstract. The problems of the contact of civilizations have different aspects. One of them is a superficial understanding of the
meaning of the masterpieces of a foreign culture. Overcoming this shortcoming is facilitated by immersion in the figurative world of
an unfamiliar masterpiece and an attempt to «translate» it into the native language of images. The pianist Zhu Xiaomei, a well-known
Bach performer, follows this path.

The article is devoted to her difficult fate, overcoming the obstacles set by life, and the difficult path (this term is the most important
in the ancient Chinese direction of the philosophical thought of Taoism), which led Zhu Xiaomei to Bach's music. At first it was a means
to keep her hands in a professional condition, then, when Zhu Xiaomei became a touring pianist, it was a way of communicating with
the public based on the general principles of Bach's philosophy and Taoism. Zhu Xiaomei believes that this phenomenon is most clearly
highlighted in the Goldberg Variations of Bach.

The process of understanding and recreating musical works by pianists is a process of studying the national spirit from the point
of view of the world, immersing in works and comprehending the features of national culture. The understanding of Bach, Zhu Xiaomei
believes, should not be limited to Christianity; in her view, Bach is like Lao Tzu, the great Chinese philosopher.

Zhu Xiaomei's playing style demonstrates that the East understands and accepts the music of the West. Through her play, everyone
can see and feel the softness of the East and the rationality of the West, see the combination of Chinese and Western ideas as a heritage
of a common world culture.

Keywords: Zhu Xiaomei, Bach, Goldberg variations, water power, philosophy
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My3bIKkaabHO-NIPOCBETUTEIbCKAS IesiTeIbHOCTh Ma ChinyHa

My Loanbuxu
Hwuxeropoackas rocynapcrenHast koHcepsaropust uM. M. 1. I'muuku, Huxanii Hosropog, Poccus,
muquanzhi@yandex.ru

Annomayus. CraTbs NOCBSINEHA MY3bIKaJbHO-IIPOCBETUTENBCKON JESTENBHOCTH BBIJAIOIIETOCS KHUTAWCKOTO MYy3bIKaHTa
XX Beka Ma Ceinryna (1912—1987). OCHOBOMOJIOKHUK HAIlMOHAJIBHOM CKpUIUYHOM kol Kurtas, Ma ChlllyH B pa3Hble TOAbI
pabotan He Tonbko B Kutae, Ho Ttakxe B EBpone u CILIA, pacnpocTpaHss B MUPOBOH ayJUTOPUU CAMOOBITHOCTh U YHUKAJIbHYIO
KpacoTy KHUTalcKoW My3bIKH. SIpko HposiBUBIIMI ce0st Kak KOMIIO3UTOpP M IeNaror, OH Ha MPOTSDKEHHHM BCEH JKU3HHU YICIsl
60IIbIIOE BHUMAHHE MY3BIKAaJIbHOMY BOCHHTAHHMIO MIMPOKMX Macc KUTaWCKOro Hapoja. B maHHOM MccieOBaHMH My3BIKAIbHO-
MPOCBETUTENbCKAs AesiTenbHOCTh Ma ChlllyHa paccMaTpHUBaeTCsl B KOHTEKCTE CTAHOBIEHUS KUTAHCKONW HAIMOHAIBHON MY3bIKH U
OCHOBHBIX 3TAIOB €€ Pa3BUTHs. TakxKe HCCIEAYIOTCS MHOr00Opa3Hble (POPMBI My3bIKAJIbHOTO IPOCBETUTENLCTBA, B KOTOPBIX TAJIaHT
Ma CelityHa pacKpblICs 0COOEHHO 3aMETHO: CKPUITMYHOE MCIOIHUTENBCKOE HCKYCCTBO, OPTaHM3aIHsI OOIIEAOCTYIIHBIX KOHIIEPTOB
(Kax B KpYIHBIX FOPOAAX, TaK U B TNTyOHHKE), CO3/IaHNE U PYKOBOJICTBO MY3bIKaJIbHBIMU KOJJIEKTUBAMH, U3/1aTEIbCKast AEATEIbHOCTD.
Ha ocHoBanuu n3yuenuns TBopueckoi 6uorpaduu Ma ChlllyHa aBTOp CTaThbH MPUXOJHUT K BBIBOIY: 110 MACIITa0y MPOCBETUTEIHCKOTO
BKJIJIa B HAIIMOHAJIBHYIO MY3bIKaJIbHYIO KyJIbTYpY OH cortocTaBuM ¢ d. Mennensconom, ®@. Jluctom, M. banakupessim, k. DHECKy,
JI. bepHcTaitHOM.

Kniouegvie cnosa: Ma CeliyH, KuTaiickas My3bIKa, My3bIKaJbHOE IPOCBETUTENBCTBO, HAIIMOHAIBHAS MYy3bIKaJIbHAS TPAAULIN,
Kurait

Jna yumuposanua: My 1ioanpaki. Mys3bIKadbHO-TIPOCBETHTENbCKAs! JesiTelibHOCTE Ma ChittyHa // Akmyansuvie npobiemot
svicue2o mysvikanvHoeo oopasosanus. 2022. Ne 1 (63). C. 48-54. http://doi.org/10.26086/NK.2022.63.1.008.

Original article

Musical and educational activities of Ma Sicong

Mu Quanzhi
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
muquanzhi@yandex.ru

Abstract. The article is devoted to the musical and educational activities of the outstanding Chinese musician of the 20th century,
Ma Sicong (1912-1987). The founder of the National Violin School of China, Ma Sicong worked not only in China, but also in Europe
and the USA in different years, spreading the originality and unique beauty of Chinese music to the world audience. Prominent as a
composer and teacher, throughout his life he paid great attention to the musical education of the broad masses of the Chinese people.
In this study, the musical and educational activities of Ma Sicong are considered in the context of the formation of Chinese national
music and the main stages of its development. Various forms of musical enlightenment are also explored, in which Ma Sicong's talent
was revealed most noticeably: violin performing art, organization of public concerts (both in large cities and in the outback), creation
and management of musical groups, publishing activities. Based on the study of the creative biography of Ma Sicong, the author of
the article comes to the conclusion that the scale of his educational contribution to the national musical culture is comparable to F.
Mendelssohn, F. Liszt, M. Balakirev, J. Enescu, L. Bernstein.

Keywords: Ma Sicong, Chinese music, musical enlightenment, national musical tradition, China
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IMoneBKH ¢ HCOHOM B CTUXHPAX HOJIrapcKoro pacnesa

EBnoxkumoBa AJjiia AjlekceeBHa
Humxeropoackas rocynapcrBennast koncepsaropust uM. M. M. I'munaku, Hyxanit Hosropon, Pocens,
evdokimova_51@mail.ru

AHHomauu;l. B CTUXHUpax Ha ((FOCHOZ[I/I BO33Bax» U3 60ﬂrapc1<0r0 OKTOI/IXa, NEPEBEACHHOTO HA eBpOHefICKyIO HOTaluo HeTpOM
I[I/IHCBLIM, 3By4Yar MCJIOAUYECCKUEC q)OpMyJ'ILI, AHAJIOTUYHBIC ITOIIEBKaM PYCCKOI'0O 3HAMEHHOT'O pacricBa. HaHHBIe MECIOAUYCCKUC (bOp-
MYJIbI IOKOTCA C UCOHOM, IMOCTOAHHO 3By4YalllUM B HUXKHEM I'0OJIOCE. OCHOBHBIM HCOHOM B KaXXJI0OM IJ1ace sABJISICTCS €0 TJIaBHBIN TOH,
yKa3aHHLIfI B Okrouxe. Ho B CTpOKax 6OJ'IFapCKI/IX MECHOIIEHU I HEPEAKO IMPOUCXOAUT CMEHA MOJAAJIbHBIX JIa/1I0B, BMECTE C KOTOPbIMU
MEHSAIOTCS UCOHBI, U3BMEHSCTCS BLICOTHOEC ITOJIOKEHUE TTOTICBOK, COXPAaHAIOMUX ITPU 3TOM CBOM 3ByKOBBICOTHBIﬁ KOHTYP.

3By‘IaHI/Ie IIOIICBOK B 60HrapCKOM pacneBe ABIACTCA CBUACTEIILCTBOM €Iro O6U_IHOCTI/I HE TOJIBKO C PyCCKUM 3HAMEHHBIM, HO U C
cep6c1<1z1M pacrneBoM, BKIIIOUAKOMIUM T€ KE IIOIICBKU. B TPEX MPaBOC/IaBHBIX TpagUuLIAAX O6HII/IC MCJIOJUYCCKUC d)OpMyJ'II)I UHa4ye pac-
MPCACIICHBI 110 IJ1acaM U JKaHpaM, I10-pasHOMY BapbUPYIOTCs, 06peTa51 HOBBIC 3BYKOBBICOTHBIEC U PUTMHUYCCKUE OCO6CHHOCTI/I. MeJ’IOZ[I/I-
YeCKast O6H_[HOCTI> IIPUCYTCTBYET BCCr/la: OHA MOXKET 6I)ITL BEJIMKaA, €CJIK MMONEBKU 3BYYaT B I'paHULAX JUATOHUYCCKUX 3BYKOPSJA0B, HO
MOJKET CHUIKATHCS B YCJIOBUAX MAPMOHHUYCCKUX JIaIOB U I'€MUOJIBHBIX 3BYKOPSAJI0B BTOPOI'O U HIECTOIO I71aCOB 60.Hl"apCKOFO pacnesa,
BHOCAIIUX BOCTOYHBIN OTTCHOK, HC XapaKTepHLIfI JJISL pyCCKOIro 1 cep6c1<or0 IICHUSL. OCO6BII71 HHTOHaIII/IOHHLIﬁ MUp 60nrapc1<or0 Ok-
TOUXa — TO YAUBUTECIIbHO 6HH3KHﬁ 3HAMCHHOMY U C€p6CKOMy pacneBaM, TO 3HAYUTCIIbHO OT HUX yz{anﬂ}oumﬁcx — HUKOLJla HE TEPSICT
C HUMHU POACTBA, COXpaHssd MEJIIOAUYCCKUE (I)OpMy.HLI 3HAMCHHBIX IIOIICBOK.

Knioueswie cnosa: Oxronx, 0CMOIIacHe, CTUXMPA, NOIEBKa, COH, OONITapCKuil pacnes, 3HAMEHHBIH pacies, cepOCKuil pacrieB

Jlna yumuposeanusn: Enokumona A. A. [ToreBku ¢ KCOHOM B CTUXUPaX OOJITrapCKoro pacriesa // AkmyansHvle npobnemvl 8biCLie20
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QUESTIONS OF ETHNOMUSICOLOGY

Original article

Chants with ison in stichera of Bulgarian chant

Evdokimova Alla A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
evdokimova_51@mail.ru

Abstract. In the stichera on «Lord I cried» from the Bulgarian Oktoikh, translated into European notation by Peter Dinev, melodic
formulas sound similar to the Russian Znamenny chant. These chanting formulas are sung with the ison constantly sounding in the
lower voice. The main ison in each voice is its main tone, indicated in the Oktoech. But in the lines of Bulgarian chants, there is often
a change in modal modes, along with which the isons change, the height position of the chants also changes, while strictly preserving
their pitch contour.

The sound of chants in Bulgarian chant is evidence of its commonality not only with Russian Znamenny chants, but also with
Serbian chants, which include the same chants. In the three Orthodox traditions of church singing, general melodic formulas are
differently distributed according to tones and genres, they vary in different ways, acquiring new pitch and rhythmic features. The
melodic commonality is always present: it can be very great if the chants sound within the boundaries of the diatonic scales. Generality
can be reduced when harmonic modes are used and, especially, under the conditions of the hemiol scales of the second and sixth tones
of the Bulgarian chant, introducing a clear oriental shade, not typical for the Russian and Serbian Oktoikhs. The special intonational
world of the Bulgarian Oktoikh, sometimes surprisingly close to the Znamenny and Serbian chants, sometimes moving far away from
them, never loses its affinity with them, preserving the melodic formulas of Znamenny chants.
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Annomayusa. Cepus crareil nocssieHa «Ckpunke PoTimmibpaay Kak CIKeTy MUPOBO KyabTypbl. B niepBoii crarbe peusb uIET 0
pacckase A. I1. Uexona, craBmiero ocHoBO#t uist «TpancmyTaruidy (P. O. SIkoOcoH) 3TOro clokeTa B APYyTHX HCKYCCTBAX — MY3BIKE H
knHo. «Ckpunka Pormmnenay A. I1. UexoBa — oTnpaBHast TOUKA CI0KETa MUPOBOH KYIIBTYPBI, CBI3aHHOTO C POOJIEMaMH «CBOETO» 1
«UY’KOTO», C ATHOKYIBTYPHBIMH KOH(IMKTaMHU, KOTOPBIE pa3peraroTcs Oiarofapsi My3bIKe.

CIoeT pacckasa IIOCTPOCH Ha OCHOBE IOATUKH HECTHIKOBOK U YIOAOOJIEHHH, 00YCIIOBINBAIOMINX YKBHBAICHTHOCTD KITIOUEBBIX
CHMBOJIOB («CKPHITKa», «yOBITKI»). [Ipon3BeieHus pa3HBIX HCKYCCTB BXOJST B «cHHTeTHUeCKHH cBepxTekcT» (B. H. Toropos), croxer
KOTOPOT'O PETPOCIIEKTUBEH 1 IIPOCIEKTUBEH OAHOBPEMEHHO. Takoi I0X0 1 MO3BOJISET PacCMaTPHBATh KOHKPETHBIH CIOKET YEXOBCKOTO
pacckasa Kak nmoreHIuanbHbli. «CroxeroreHHoCTh» (M. B. CunmantseB) pacckasa A. I1. UexoBa — uHTEpecHast TeOpETHIECKask H HCTO-
PHKO-KyJIBTypHAst IpodiieMa.

Knrwouegvie cnosa: Pacckas A. I1. YUexosa «Ckpunka Pormminbaay, ognoaktHas onepa M. B. @neiiivana — JI. JI. IllocTakoBuya,
¢masM 3. KozapuHckoro, «yOBITKIY, «CKPHUIIKA, SKBUBAJIEHTHBIC CHMBOJIBI, TI09THKA HECTHIKOBOK M yIOHXOOICHUH, «CHHTETHYECKUIT
ceepxrekct» (B. H. Tonopos), «croxxerorernocts» (M. B. Cunantees)

bnazooaprnocmu: Cratbs IOATOTOBIICHA 10 pe3yibraTaM Ipoekrta «[lepeBon u Tpancdep: 3amagHas IUTEpaTypa B 3epKalie pyCcCKOH
kynsTypsl (X VII-XXI BB.)» pn nopnepskke dponna «I'ymanurapusie nccnenosanns» GI'H HUY «Bricimas mkona sxoHomukm» B 2021 romy.

Jna yumuposanusa: 3ycman B. I, 3ycman H. JI. «Cxpunka Pormusa» kak croxxeT MupoBoi Kynstypsl (Crarsst ) // Akmyanshsie
npobremvl gvicute2o My3vikaibHo2o oopazosanusi. 2022, Ne 1 (63). C. 62—68. http://doi.org/10.26086/NK.2022.63.1.010.

MUSIC IN ITS ARTISTIC PARALLELS AND RELATIONSHIPS

Original article

«Rothschild's violin» as a subject of world culture
(Article I)

Zusman Valery G.', Zusman Natalia D.

I'High School of Economics University, Nizhny Novgorod, Russia

2 Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
1.2 susmannl@yandex.ru

Abstract. A series of articles is devoted to the «Rothschild's Violiny as a subject of world culture. The first article deals with the
story of A.P. Chekhov, which became the basis for the «transmutations» (R. O. Yakobson) of this plot in other arts — music and cinema.
«Rothschild's Violiny» by A. P. Chekhov is the starting point of the plot of world culture, connected with the problems of «one's own»
and «alien», with ethno-cultural conflicts that are resolved thanks to music.

The plot of the story is built on the basis of the poetics of inconsistencies and similes, which determine the equivalence of key
symbols («violin», «losses»). Works of different arts are included in the «synthetic supertext» (V. N. Toporov), the plot of which is
retrospective and prospective at the same time. This approach allows us to consider a specific plot of Chekhov's story as a potential one.
«Subjectogenicity» (I. V. Silantiev) of the story by A. P. Chekhov is an interesting theoretical and historical-cultural problem.

In music, this path of mastering the «other» was reversed: from the first attempts to show a warlike, resolute character in A. A.
Alyabiev's romances of the 1820s to a detailed reflection of the specific features of Caucasian music. As a result, two ways of working
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with national material were developed: quotation and careful inclusion of folk source material into the context of general dramaturgy of
the work («Islamey» by M. Balakirev) and stylization of melodies using their main.

Keywords: A. P. Chekhov's story «Rothschild's Violiny», one-act opera by I. V. Fleishman — D. D. Shostakovich, film by
E. Kozarinsky, «losses», «violiny, equivalent symbols, poetics of inconsistencies and similitudes, «synthetic supertext» (V. N. Toporov),
«plot-generating» (I. V. Silantiev)

Acknowledgments: The article was prepared based on the results of the project «Translation and Transfer: Western Literature in
the Mirror of Russian Culture (XVII-XXI centuries)» with the support of the Humanitarian Research Foundation of the Higher School
of Economics in 2021.

For citation: Zusman V. G., Zusman N. D. «Rothschild's violin» as a subject of world culture (Article I). Aktualnye problemy
vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2022;1(63); p. 62—-68 (In Russ.). http://doi.
org/10.26086/NK.2022.63.1.010.
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AHTHYHBbIE PeMUHMCLHEHIIUH
B MH(ono3ITHKe CKYJIbNTYPbI ApucTiaa Maiioas

ByabiueBa Enena BanoBHa
Hwxeroposckast rocynapctBenHast koncepBaropusi uM. M. U. I'munku, Hwxauit Hosropon, Poccus,
elena.i.bulycheva@gmail.com

Annomayus. B ckynpuTypHOM TBOpYecTBe ApucTraa Maiionst oOpalieHHe K aHTHYHOH TPaJNIUH 3aHUMAEeT JIOCTATOYHO Ce-
pbesuble no3unuu. OcoOeHHO NPUBIEKATEIbHBIM ULl HEro ObLI Hepuoj paHHel kinaccuku. Tsarorenue Maiions k Mu(pOIOITHKE
paHHel aHTUYHON CKYJIBITYPBI OBLIO OTMEYEHO 0COOOM CTENEeHbI0 OPraHUYHOCTH, TaK KaK €ro COOCTBEHHOE HHIMBHIYalbHOE MU-
POBOCIIPHUATHE OTIMYAIOCH FAPMOHMYHOCTBIO U OTPEIIEHHOCTBIO OT MOBCEIHEBHOCTH, KOTOPbIC TAK XApaKTEPHBI AJs aHTUYHOIL
IUIACTHKHU 9TOTO MEPHOJIA.

Omnupasich Ha TpaJULUK paHHEH NPEBHErPEYecKOil KIIACCHKH, M, B TO JKE BPEMsl, JOBEPSSCh UHTYHLHUH, CKYJIBITOP BHOCHUT
B CBOM CKYJIBIITYPHBIC KOMIIO3HIIUY JIUPH3M, KOTOPBIH CBOMCTBEHEH, CKOpee, M0I3HU. [1aBHOII reporHel MHOIMX CKYJIBITYPHBIX
KOMIIO3HUIINI MaiioJisi, HaBesTHHBIX aHTHYHOU «(haHTa3nueii-BOCIOMUHAHUEMY, CTaIa FOHAsI KCHII[HA, B 00pa3e KOTOPOH COUETAINCh
HPOCTOTA C FAPMOHMYHON CO3EePLATENILHOCTBIO. JIMpHYeCcKne HHTOHALMK TTO3BOJISUIM MacTepy cO3[aBaTh HjealbHble (OPMBI KakK
BOCHOMUHaHHE 00 aHTHYHOCTH, B UCKYyCCTBE KOTOPOH MpeKpacHOTeNble OOrM BOILIOMIANU HIel npekpacHoro KocMoca — Haj-
JMYHOCTHOTO M BEYHOTo. B CHIly Takoro mojxoja repoMHH CKYJBITYPHBIX paboT Maiioss BOCIPHHUMAIOTCS KaK BHEBPEMCHHbBIC
3HAKOBBIC CAUHULBI HEKOCTO YHHBEPCAIBHOIO TEKCTa, B KOTOPOM CKYJIBIITOPY yNaJOCh CHHTE3UPOBATh HACATU3UPOBAHHbBIC MPe]-
CTaBJICHUSA U BIICYATIICHUSA OT OKPYIKAIOLIETO MUPA, MOTPYKEHUE B )KU3Hb NIPUPOJABLI U B TO K€ BPEMS OTCTPAHECHHOCTH OT HEE. Cawm
MacTep CYUTa]I CBOMM INIaBHBIM BKJIAJIOM B HCKYyCcCTBO XX BEKa TO, YTO €MY YAJIOCh «BEPHYTb CKYJIBITYPE ObLIIOE MOHYMEHTAILHOE
BeJIMYHE M MUDOIOTHIECKYIO OKPACKY».

Knrouesvie cnosa: Apuctun Maiionb, ckymbnTypa XX Beka, MH(DOIIOITHKA, aHTHYHAS PaHHss KJIACCHKa, HKOHOrpaduyeckas
MOZIeIb

/s yumupoeanusn: bynpraesa E. V. AHTHYHBIE peMHHUCIEHIINN B MU(OIIOITHKE CKYIBITYpPBI AprcTuia Maiions // Akmyanvible
npobiemul viciie20 My3vikarbHo2o oopasosanus. 2022. Ne 1 (63). C. 69—73. http://doi.org/10.26086/NK.2022.63.1.011.

Original article

Antique reminiscences in the mythopoetics of sculpture by Aristide Majol

Bulycheva Elena I.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
elena.i.bulycheva@gmail.com

Abstract. In the sculptural work of Aristide Majol the appeal to the ancient tradition occupies a rather serious position. The period
of the early classics was particularly attractive to him. Majol's gravitation toward the mythopoetics of early antique sculpture was
marked by a special degree of organicity, since his own individual worldview was marked by harmony and detachment from everyday
life, which were so characteristic of the antique plastic of this period. Drawing on the traditions of the early Greek classics and, at
the same time, trusting his intuition, the sculptor brings to his sculptural compositions a lyricism that is rather peculiar to poetry. The
protagonist of many of Majol's sculptural compositions, inspired by the ancient «fantasy-remembrance», was a young woman whose
image combined simplicity with harmonious contemplation. Lyrical intonations allowed the master to create ideal forms as a memory
of antiquity, in the art of which the beautifully bodied gods embodied the idea of a beautiful cosmos — supra-personal and eternal.
Because of this approach, the heroines of Majol's sculptural works are perceived as timeless sign units of a certain universal text, in
which the sculptor managed to synthesize idealized ideas and impressions of the surrounding world, immersion in nature and at the same
time aloofness from it. The master himself considered his main contribution to twentieth-century art to be that he was able «to restore
sculpture to its former monumental grandeur and mythological coloringy.

Keywords: Aristide Majol, twentieth-century sculpture, mythopoetics, ancient early classics, iconographic model

For citation: Bulycheva E. 1. Antique reminiscences in the mythopoetics of sculpture by Aristide Majol. Aktualnye problemy
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Tpancdopmanus Tpaguuuil AHTUYHOI MUGOTIOITHKH
B ckyabnrype XX—XXI BexoB

Byabiuesa Esiena MBanoBHa
Hwxeropozckas rocynapcrBeHHas koHceparopust uMm. M. . I'munku, Huoxauit Hosropon, Poccus,
elena.i.bulycheva@gmail.com

Annomayus. EBporeiickas 1 OTe4ecTBEHHas CKynbITypa HOBOro BpeMEHH pa3BUBAIACh IOJ] CEPbE3HBIM BO3/CHCTBHEM aH-
THUYHOW TPaJUIINK, OCTAaBHBIICH B HACJIEICTBO NETAIBHO pa3pabOTaHHYI0 MU(OIOITHYECKYIO CHCTEMY, KOTOpasi BKJIIOYaia B ce0s
KaK OIpeJeJIeHHbIH Kpyr MU(OIOIHYECKUX CIOKETOB, TaK M YCTOHYMBBIE HKOHOTpa)UUECKUE CXeMbl X H300paxeHus. [Ipu3HaBas
O/lyXOTBOPEHHYIO TEIECHOCTh (hyHIaMEHTAJIbHBIM OCHOBAaHUEM aHTHYHOHN KyJIbTyphl, A. ®. JIoceB yTBEPKIACT, YTO BBICOKHH ypo-
BEHb Pa3BUTUS MU(OMOITHKU CKYJIBITYPbI CTall PE3YJIbTATOM MPOSBICHHS «CKYIbITYPHOH HHTYHUIINHY», CBOHCTBEHHOW aHTHYHOMY
MHPOOIIYIICHHUIO.

B HOBOEBpOMEHCKOM MCKYCCTBE aHTHYHAsE MU(OIOATHYECKAS MOJIeIb IPETEPIIeBACT 3HAYUTEIbHYIO TPAHC(HOPMALHIO, TaK KaK
AQHTHYHBIC OOTH U TEJIECHOCTh YTPATHUIIU CBOIl H/IealbHO-00KECTBEHHBIH CTAaTyC, a aHTUYHAs CKYJIBITYpa CTalla BOIUIOICHHEM dCTe-
THYECKOT'O COBEPILICHCTBA. Pab0ThI MaCTEPOB AHTHYHOCTH BOCIIPUHUMAJINCH KaK 00pasipl 11 moapaxanus. CoxpaHenue Mupomno-
STHYECKOW CHCTEMbl aHTHYHOCTH OTPAKEHO MPEIkKJIE BCErO B HCHOJIB30BAHUH AIIEMEHTOB aJNIETOPHYECKOTO S3bIKA U PUTOPHUYECKUX
¢uryp. B XX-XXI Bekax MuomosTHUECKasi aHTHYHAs CUCTEMA MPOIOJDKAET TPaHC(HOPMUPOBATHCS, OKa3bIBACTCS HE TOIBKO BOC-
TpeOOBaHHOM, HO U NEPEKNBACT PaJAUKaJIbHbIC H3MEHEHHS. B OTCYTCTBHE eAMHOM MU(OIOrH4eCKOl CTPYKTYPBI U pa3HOHAIPABIICH-
HOCTH COLIMOKYJIBTYPHBIX MPOLECCOB CKIAIBIBAIOTCS Pa3HOOOpa3HbIC BAPHAHTHI €€ TOJKOBAHUS, YTO MPUBOAUT K (YOPMUPOBAHUIO
OTJICNbHBIX MOAN(UKALN, HCXOAAIINX U3 HEKOINIa eMHOI Mu(omosTHyeckoil Moaenu. KoHuenTyanbHble pa3indus MEeX1y HUMU
00yCII0BIEHBI MUPOBO33PEHYECKMMH YCTAHOBKAMH U CTEIICHBIO CBOOOIbI MACTEPOB B MHTEPIIPETALIMN TPAAULIMOHHBIX 00pa30B-MH-
(onorem, IeKaNMX B OCHOBE KOMIIO3HLIUH.

Knroueesvle cnosa: anTudaHas Tpagulns, CKyJIbNTYpa, MA(DOMOITHKA, HKOHOTpadudeckue cxembl, HoBoe Bpems, XX—XXI Beka

/na yumupoeanua: bymeraea E. . Tpanchopmanus Tpaguiuii aHTHYHOH MHQOMOITHKH B CKyabnType XX—XXI BexoB //
Axmyanvusie npobnemsl gvicuieco My3vikaibHo2o oopazosanus. 2022. Ne 1 (63). C. 74-78. http://doi.org/10.26086/NK.2022.63.1.012.

Original article

Transformation of the traditions of ancient mythopoetics
in 20th and 21st century sculpture

Bulycheva Elena I.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
elena.i.bulycheva@gmail.com

Abstract. European and domestic sculpture of modern times developed under the strong influence of the ancient tradition, which
left a detailed mythopoetic system that included both a specific range of mythological subjects and stable iconographic schemes of
their image. Recognizing spiritualized corporeality as the fundamental basis of ancient culture, A. F. Losev argues that the high level of
development of mythopoetics of sculpture resulted from the manifestation of «sculptural intuition» inherent in the ancient worldview.

In New European art, the ancient mythopoetic model undergoes a significant transformation, as the ancient gods and corporeality
have lost their ideal-divine status, and ancient sculpture has become the embodiment of aesthetic perfection. The works of the masters
of antiquity were perceived as reference models to be imitated. The surviving elements of the mythopoetic system of antiquity have been
used as elements of allegorical language and rhetorical figures. In the 20th and 21st centuries, the mythopoetic ancient system continues
to be transformed, proving not only to be in demand, but also undergoing radical changes. In the absence of a unified mythological
structure and the diversity of socio-cultural processes, a variety of interpretations develop, which leads to the formation of individual
modifications emanating from the once unified mythopoetic model. The conceptual differences between them are due to the outlook and
the degree of freedom of the masters in interpreting the traditional images-mythologemes underlying the composition.

Keywords: Ancient tradition, sculpture, mythopoetics, iconographic schemes, Modern Age, 2021 centuries
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AnTtyaHn Bypaesib: HoOBoe IpouTeHUe AHTUYHBIX MU(OB

ByabiueBa Esiena NBanoBHa
Hwuxeropoackas rocynapcteHHast koncepsatopust uM. M. . I'munku, Huxuuii Hosropoa, Poccus,
elena.i.bulycheva@gmail.com

Annomayus. TIpouiecchl aKTHBU3aLUK MHTEPECA EBPOIIEHCKOH KyabTypbl K aHTHYHOM apXauKe HalllI CBOE OTPa)KeHUE B TBOP-
YeCTBE MHOTMX OTEUECTBCHHBIX U 3aIlaJHOECBPONEHCKUX XyNOKHUKOB. @paHuy3ckuil ckynsntop AHTyaH bypnens (1861-1929) B
CBOUX KOMIIO3HIMAX Ha MU(OTOTUYECKUE CIOKETHI CMOT NPOAEMOHCTPUPOBATh TIIyOOKOE NMPOHHUKHOBEHUE B CMBICIIBI AHTUYHOTO
MHUPOIIOHUMaHUs. B ero mpomsBeneHnsx aHTnaHas MAGOIOTUS TepecTana ObITh TONEKO HCTOYHUKOM KPacHBBIX cioxkeToB. OH y6e-
JUTENBHO T0Ka3aJl, YTO aHTHYHAS KyJIBTYypa MOXKET OBITh pacIieHeHa He TOJIBKO B KauecTBe 00pasia sl HoApaXKaHus, Kak 3TO ObLIO
Ha NPOTSHKEHUH psaja croneTuii B HoBoe Bpems, HO OHa U caMa cTalla IPeJMETOM 3CTETHIECKOTO TePeKHBaHMUS.

Jns XX cronerust HOBas MHTEPIpeTalys aHTHYHBIX MU(OB, NpeacTaBieHHoe B oOpaszax [lenenomnsl, Amnomiona, ['epakia,
Cado B paborax Bypaens, cTano 3HaUUMBIM JUI TOHUMAHUS TITyOHHBI MIPOIECCOB, MPOUCXOAAIINX B COZHAHUU COBPEMEHHOTO Ye-
noBeka. Onmpasch Ha JEKCHKOH IIACTHYECKOTO SI3bIKA JPEBHETPEUECKO apXaWKh, CKyIBIITOP PACKPHIBAET ABE BOJIHYIOIIHX €TO
TEMBI: TepPONYECKOe HAJaJIO0 B YEIOBEKE M TBOPUECKHH MMITYIIBC, KOTOPBIM OJlapuiia ero npupoja. HarmomHss TpaAuIiHoHHEIe TKOHO-
rpauuecKue CXeMbl apXanueCKOi aHTHYHOCTH CTPACTHOCTBIO M dKCIpeccueil, bypaens nenaer ux 3BydaHue OJM3KUM U HOHSITHBIM
yesioBeKy XX Beka.

Knroueesvie cnosa: Antyan bypaens, ckynpntypa XX Beka, aHTHUHAs MH(OIOTHA, apXanka, MA(OIIOITHKA

/s yumupoesanusn: byneraesa E. V. Aatyan Bypaens: HOBoe poYTeHUE aHTUYHBIX MUQOB // AkmyanvHble npodiemul 8biCiie20
My3biKanbHo2o oopazosanus. 2022. Ne 1 (63). C. 79-83. http://doi.org/10.26086/NK.2022.63.1.013.

Original article

Antoine Bourdelle: a new reading of ancient myths

Bulycheva Elena I.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
elena.i.bulycheva@gmail.com

Abstract. The processes of intensifying European culture's interest in ancient archaicism were reflected in the work of many national
and Western European artists. The French sculptor Antoine Bourdelle (1861-1929) was able to demonstrate deep insight into the meanings of
the ancient world view in his compositions on mythological subjects. In his works ancient mythology ceased to be just a source of beautiful
subjects. He showed convincingly that ancient culture may be regarded not only as a model to be emulated, as it was for several centuries in
modern times, but it itself became the subject of aesthetic experience.

For the twentieth century, a new interpretation of ancient myths, represented in the images of Penelope, Apollo, Hercules and
Sappho in the works of Bourdelle, became significant for understanding the depth of processes occurring in the minds of modern man.
Drawing on the lexicon of the plastic language of the ancient Greek archaic, the sculptor uncovers two themes that concern him: the
heroic beginning in man and the creative impulse with which nature has endowed him. Filling the traditional iconographic schemes
of archaic antiquity with passion and expression, Bourdelle makes their sounding close and understandable to a man of the twentieth
century.

Keywords: Antoine Bourdelle, 20th century sculpture, ancient mythology, archaic, mythopoetics
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