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3ByKOBbIe 00pa3bl TPAAMIUOHHBIX HAIIMOHAJIBbHBIX MY3bIKAJbHBIX
HHCTPYMEHTOB B COBPEMEHHOH KUTANCKOH (pOPpTENHMAaHHONH MYy3bIKe

Ilr0ii Ba
Hwuxeropoackas rocynapctBeHHas koHcepBaropus uM. M. . I'muuku, Huxunit HoBropoa, Poccust
E-mail: quwa2009@yandex.ru, ORCID: https://orcid.org/0009-0007-3373-400X

Annomayus. ABTOp CTaThil pacCMaTpHUBaET PA3HOCTOPOHHHHN JIMAJIOT TPAJUIIHOHHON HHCTPYMEHTAIBHOM KYJIBTYPBI
U NIPOLIECC aJaNTaluy eBPOICHCKOro (GopTenruaHo Kak BaKHbIEe CTUIIeo0pasytonye HakTopsl COBpEMEHHON dopTenuan-
HOHM My3bIku Kurtas. DToT npouece obecrnednBaeT COXpaHEHHE W aKTyaln3aluio 3ByYaHus APEBHEHIINX HAIIMOHAIBHBIX
WHCTPYMEHTOB Ha TpoecCHOHANbHON crieHe. OH K€ CYIIEeCTBEHHO OOHOBISIET COHOPHO-KOJOPHCTHYCCKHE (PYHKITHH
(doprennaHo, CTUMYIUPYs TIOMCK HOBBIX H/ICH KOMITO3UTOPOB M NCTIOTHHUTEICH.

W3ydenue coBpeMeHHON (hopTrenranHoil My3bIki Kutast OTKpbIBaeT ISl HCCIIeoBaTest Lesbli psijl ee crienuduye-
CKUX U OpUI'MHAJIbHBIX aCIICKTOB. OI[I/IH N3 HUX, COXpaHAd CBOIO YHHUKAJIbHOCTD, ABJIACTCA AJOCTATOYHO YHUBEPCAJIbHBIM,
MIOCKOJIBKY HE TOJIBKO IPERONPEALIISeT KaHPOBBIC MOJEIH, SI3BIKOBbIE U KOMIIO3UIIMOHHBIE TEXHOIOTHHU, HO B 00YCIIOB-
JMBaeT HOBYIO TPAaKTOBKY (hopTernnaHo. Peur uuer o «BO3POKACHUNY KUTAHCKUMH KOMITO3UTOpaMu XX — Hagana XXI
BEKa, JKUBYIIMMH CETOJHS B pa3sHbIX CTpaHax MHpa, o0pasza M 3By4aHMs NPEBHEHIINX HAIMOHAIBHBIX MHCTPYMEHTOB.
Oco3HaHue 3Toro (heHOMeHa My3bIKaHTAMHU, UCCIEAOBATENIIMU U CIYIIATe/IIMU BUANUTCA B [10J1€ HAIPSDKEHHOTO B3aUMO-
JICUCTBHSI COBPEMEHHON MY3bIKJIbHOM CTHJIMCTHKH C ITyOOKO YKOPEHUBIIUMHUCS B KyJIbType Kurtas TpaguuusiMu ucrosn-
HHUTEIbCTBA HA HApOIHBIX HHCTPYMEHTaX. B 9TOM B3aMMOIEHCTBUH aBTOP ONpPEAENsieT POAYKTHBHBIC ITyTH BXOXKICHUS
eBPONEHCKOro (hOPTENHAHO B KYJABTYPY CTPaHBI.

Knrouegwie cnosa: xuraiickas hoprenraHHasi My3bIKa, TPAHCKPHITLUS, KUTAHCKHE KOMITO3UTOPBI, TPaJUIUOHHAS HH-
CTpyMEHTaJIbHAs KyJbTypa

Jna yumuposanusn: 1o Ba. 3BykoBble 00pa3bl TPAJAUIIMOHHBIX HAIIMOHAIBHBIX MY3bIKAJIBHBIX HHCTPYMEHTOB B
COBPEMEHHOW KUTaWCKON (popTermmanHON My3bIKe // AKnyanbHble npodiembl 8bicuieco My3blKaabHo2o 0bpasosanus. 2024.
Ne 1 (72). C. 8-13. http://doi.org/10.26086/NK.2024.72.1.002

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

Imitation of the sound of musical instruments of ancient China
in modern works for piano

Qu Wa
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: quwa2009@yandex.ru; ORCID: https://orcid.org/0009-0007-3373-400X

Abstract. The author of the article considers the versatile dialogue of traditional instrumental culture and the process
of adaptation of the European piano as important styling factors of modern Chinese piano music. This process ensures the
preservation and updating of the sound of the oldest national instruments on the professional stage. It also significantly
updates sonorocoloristic functions of the piano, stimulating the search for new ideas of composers and performers.

The study of modern Chinese piano music reveals to the researcher a number of its specific and original aspects. One
of them, while preserving its uniqueness, is quite universal, since it not only predetermines genre models, language and
compositional technologies, but also determines a new interpretation of the piano. We are talking about «revivaly of Chi-
nese composers of the XX - XXI century, living today in different countries of the world, images and sounds of the oldest
national instruments. The awareness of this phenomenon among musicians, researchers and listeners is seen in the field of
intense interaction of modern musical style with the traditions deeply rooted in Chinese culture of performing on folk in-
struments. In this interaction, the author defines productive ways of entering the European piano into the country’s culture.

Keywords: Chinese piano music, transcription, Chinese composers, traditional instrumental culture
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IHocnennue nucbma I I. Heiiraysa

I'ypeBuu Biaagumup A6pamoBuy
Poccuiickuii rocynapcTBeHHbIH neparornueckuii yausepceuteT uM. A. U. T'epuena, Cankr-IletepOypr, Poccus
E-mail: gourevich@mail.ru; ORCID 0000-0001-6652-1368

Annomayusa. JJaHHas CTaThs ABIACTCSA 3aKOHOMEPHBIM IPOAODKEHUEM cepuu uccienoBanuil B. A. I'ypeBuua o
cBoeif matepn — Codre MuxaiinoBae XeHToBo# (1922-2002) — coBeTCKOM MMaHUCTKE, My3bIKOBEIE, TIEIarore, Xyp-
HammcTke. Codbss MuxaiioBHa Bela aKTHBHYIO TEPEMUCKY CO MHOTUMH JIESITEISIMA MCKyCCTBA B YMCIIE KOTOPBIX —
XyJIOKHHUKH, ITHCATENN, PEXHUCCEPBI TeaTpa U KMHO, My3bIKaHTHl. B maHHOW cTarbe — MmyOIMKyeMble BIIEpBbIE MMChbMa
BEJIMKOT'O COBETCKOTO Tiejarora u nuanucra ['enpuxa I'ycraBoBuua Heliraysa (1888—1964), nanpasnennsie Codpe Mu-
XaijgoBHE XeHTOBOﬁ, BOJICKO CyI[I)6I>I OKa3aBIIMECH MOCICAHNMU CBUACTCILCTBAMU UX MHOTOJICTHHUX TBOPUCCKHUX KOH-
TakTOB. [losIBIIEHNE 3THX MTHUCEM CBS3aHO OBIIO C MTOATOTOBKOH K IedaT cOOpHUKA cTareil « Bpinaromuecs MMaHUCThI-TIe-
JIaTOTH O CBOEM HMCKyccTBe», Uit kotoporo C. M. XeHToBa coOpaia psii yHUKaJIbHBIX MaTepHaioB, aBTOPAMH KOTOPBIX
SIBUJIMCH KPYITHEHIIIME MpecTaBuTeN! (opTenranHoi neparoruky X X Beka. Hamcanusle Ha HCXo/1e )KU3HEHHOTO Ty TH
BeJIUKOro Macrepa, nucbMma I I. Heiiraysa HeonmpoBepKHMO CBUAETENBCTBYIOT O IPOAOIKABLIEMCS 10 HOCIEIHUX AHEH
€r0 3€MHOTO ITYTU MPOLECCE TBOPUYCCKUX MOUCKOB, CTPEMJIICHUU OTKPbLIBATH HOBBLIC CTPAaHUIIbI, HOBBIC BO3MOXKXHOCTHU
COBPEMEHHOTO (POPTEMHAHHOTO MEAATOTHYECKOT0 UCKyccTBa. OCOOBIN KOTOPHUT TEKCTaM IpUIaeT TITyOOKO JINTHOCTHBIN
OTTEHOK, 3aII€YaTICHHBIN B MOJPOOHOCTSX, AETANIAX, OLEHKE ITPOIILIOTO ¥ HACTOSIIETO, IPYCTHOM 1 CBETIION HHTOHAIINH,
IIPOHU3BIBAIONIEH KOXKIYIO CTPOKY IIHCEM.

Kniouesvle cnoga. Iluanusm, nejaroruka, HayuyHas KOHIENIMA, TBOPYECKAs HHAUBHIYaIbHOCTh, UCIIOIHEHUE, UH-
TepIpeTanus.

Jna yumupoeanusn: I'ypesud B. A. Tlocnenaue nucema I. I. Heiiray3a // Axmyanvusie npobnemer gvicuieco my3ui-
KanvHoeo obpazosanus. 2024. Ne 1 (72). C. 14-18. http://doi.org/10.26086/NK.2024.72.1.003

Original article

Last letters by H. G. Neuhaus

Gurevich Vladimir A.
The Herzen State Pedagogical University of Russia, Saint-Petersburg, Russia
E-mail: gourevich@mail.ru; ORCID 0000-0001-6652-1368

Abstract. This article is a natural continuation of V. A. Gurevich's series of research on his mother, Sofia Mikhailov-
na Khentova (1922-2002), a Soviet pianist, musicologist, teacher, and journalist. Sofia Mikhailovna kept an active cor-
respondence with many artists, including painters, writers, theater and film directors, and musicians. This article presents
the first published letters of the great Soviet pedagogue and pianist Heinrich Gustavovich Neuhaus (1888—-1964) sent to
Sophia Mikhailovna Hentova, which, by fate, turned out to be the last evidence of their long-term creative contacts. The
appearance of these letters was connected with the preparation for publication of a collection of articles “Outstanding
piano teachers about their art”, for which S. M. Khentova collected a number of unique materials, the authors of which
were the largest masters of piano pedagogy of the twentieth century. Written at the end of the great master's life, the let-
ters of H. G. Neuhaus irrefutably testify to the process of creative searches that continued until the last days of his earthly
journey, the desire to open new pages, new possibilities of modern piano pedagogical art. A special flavor is given to
the texts by a deeply personal shade, imprinted in details, details, an assessment of the past and present, a sad and bright
intonation that permeates every line of letters.

Keywords: Pianism, pedagogy, scientific concept, creative individuality, execution, interpretation

For citation: Gurevich V. A. Last letters by H. G. Neuhaus. Aktualnye problemy vysshego muzykalnogo obrazovaniya
= Actual problems of higher music education. 2024; 1(72); 14—18 (In Russ.). http://doi.org/10.26086/NK.2024.72.1.003
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“Sonnengesang” C. I'y0aiigy/InHOM: JBU:KEeHHE OT 3BYKA K KaJApy

MockBuHa OJibra AjeKkcaHIpoBHA
Huxeropoackas rocynapcrBensast koncepsaropust uM. M. M. I'munku, Huxanit Hosropoa, Pocens
E-mail: olmos1970@mail.ru; ORCID: https://orcid.org/0009-0003-8793-9773

Annomayusn. B crarbe aBTOp JiesiaeT MONBITKY PAacCMOTPETh WACK0 CO3/IaHMs «PEIMTHO3HOTO KHHeMmarorpaday»
B mpomsseneHnn “‘Sonnengesang” C. I'yGaiimynmroit (1997). Dta MbpICTs BIHcaHa B CIOXKHYIO JPaMaTyprHUecKylo
«CTPYKTYpy» counHeHHs. He ABISIsICh IIaBHOM, OHa 000TAIAET U «BU3YATU3UPYET» BOCIPHUITHE CaKpallbHOTO 00pasza
cB. Ddpannycka ACCU3CKOTO, Yel )KN3HEHHBIH MyTh HEJBYCMBICICHHO MEPECEKacTCsl C KPECTHBIM IyTeM XpHcTa — OJi-
HUM U3 IJIABHBIX CTUMYJIOB JIUIsl IOCTPOSHHUS PEJIMTHO3HBIX MUPOB KOMIO3UTOPA. « BU3yann3amnus» napTUTypsl Oapasy-
MEBaeT KOMIUIEKC MYy3bIKaJIbHO-TeaTPaIbHBIX MPUEMOB, CBSI3aHHBIX C Hieei skecta. ONMBITHRIM KHHOKOMITO3UTOD, 'y0aii-
JylUHA MpUOEraeT K UCMOIb30BaHNIO KPYITHBIX M OOIINX IUIAHOB, K IPHEMY NapajlIeIbHOTO MOHTaXa. Bricka3biBaeTCs
MBICITB, 9YTO BO3MOKHBIM CTHMYJIOM K CO3/IaHUIO «PETUTHO3HOTO KimHeMaTorpada» ['ydaraymuHoii cran ¢uiasm P. Poc-
cenuan «Ppannuck, MmeHectpensb boxuit» (1950). Oba omyca cOmKaroT KaMepHasi TPaKTOBKa JkKaHpa, aOPUCTHIHOCTh
BBICKA3bIBaHUsI, YCIIOBHOCTH (CHMBOJIMYHOCTB) SI3bIKa M B TO )K€ BPeMsI — JIOKYMEHTaJIbHasi TOYHOCTh [TI0OBECTBOBaHMS. B
pe3yibraTe BO3HUKAET OLIyIleHHEe 3BYKOBOrO KHHeMarorpada 0e3 MarepuaibHOW BU3yalIM3ally, POXKICHHOTO Ha CThIKE
JIBYX CTHXHUI — MY3BIKH U KHHO. «Penurno3usrii kunemarorpady ['yOaiimymuHOH, CO3MaHHBIN C TOMOIIBIO MY3bIKAIbHOM
JpaMaTypriy U CPEJCTB «MY3BIKAJIIEHOTO TeaTpay, CTall OHUM M3 OTKPBITHII KOMIO3UTOPA B paMKaX CHHTE3a HCKYCCTB.

Knroueswie cnosa: I'ybatinynuna, “Sonnengesang”, cB. @paHIUCK ACCH3CKHUIl, CHHTE3 UCKYCCTB, «PEIUTHO3HBIN
KuHemarorpad»

s yumuposanusn: Mocksuna O. A. “Sonnengesang” C. I'y0aiiiyiHO#: IBH)KCHIE OT 3BYKa K Kaapy // Akmyanvhbie
npobnemel vicuieco mysvikaibHozo oopasosanus. 2024. Ne 1 (72). C. 19-25. http://doi.org/10.26086/NK.2024.72.1.004.

Original article

“Sonnengesang” by S. Gubaidulina: Movement from Sound to Frame

Moskvina Olga A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: olmos1970@mail.ru; ORCID: https://orcid.org/0009-0003-8793-9773

Abstract. In the article, the author attempts to consider the concept of creating a “religious cinema” in the work
“Sonnengesang” by S. Gubaidulina (1997). This concept is embedded within the complex dramatic structure of the work
and, although not the primary one, enriches and visualizes the perception of sacred ideas through the lens of the individ-
uality of St. Francis of Assisi. The life path of St. Francis clearly intersects with that of Christ, and this intersection forms
the basis for the composer’s creation of religious worlds.

The visualization of the musical score is achieved through the use of musical and theatrical techniques associated
with the concept of gesture. As a skilled film composer, Gubaidulina employs large and generalized camera angles, as
well as the technique of parallel editing, in her work. It is proposed that the film “Francis, the Minstrel of God” (1950),
directed by R. Rossellini, served as a possible inspiration for Gubaidulina in the development of her own “religious cine-
matic” vision. Both operas are united by the chamber performance of the genre, aphoristic speech, conventional language
(symbolism), and, at the same time, documentary accuracy in the narrative. As a result, there is a sense of sound cinema
without visual material, born at the intersection of two elements — music and cinema. The “religious cinematography”
of Gubaidulin, created with the aid of musical drama and means of “musical theatre”, has become one of the composers’
discoveries within the context of art synthesis.

Keywords: Gubaidulina, “Sonnengesang”, Saint Francis of Assisi, art synthesis, “religious film”

For citation: Moskvina O. A. “Sonnengesang” by S. Gubaidulina: Movement from Sound to Frame. Aktualnye
problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2024; 1 (72); 19-25 (In
Russ.). http://doi.org/10.26086/NK.2024.72.1.004.

© Mocksuna O. A., 2024
19



AKTyasbHbIE TPOOJIEMBI BBICIIIETO MY3bIKaJbHOTO 00pa3oBaums. 2024. N2 1 (72)

AKTyaIbHbIE IPOOIEMBI BBEICIIETO My3bIKalbHOTO oOpasoanus. 2024. Ne 1 (72). C. 26-35.
Actual problems of high musical education. 2024. No 1 (72). P. 26-35.
Hayunast cratbst
VK 398.83, 784.4
DOI: 10.26086/NK.2024.72.1.005

«PanocTs J1100BH M NeYaJIb JIOOBH»:
HeMellKHe HapoaHble NecH! u3 coopanus Liederhort

Ilerpu dnbBupa KopHeeBHa
Hwxeropoackas rocynapcrseHHast koHcepsaropust uM. M. W. I'mnuku, Huwxunii Hosropog, Poccust
E-mail: e-petri@mail.ru, ORCID: https://orcid.org/0009-0006-4650-9816

Annomayusa. Knaccuueckoe cobpaHnue HEMEIKMX HapOIHBIX rmeceH Liederhort He CIIMIIKOM W3BECTHO B POCCHIA-
CKOM MY3BIKO3HaHUH. MeXy TeM OHO SIBHJIOCH HCTOYHUKOM BJIOXHOBEHUS IS MHOTUX KOMITO3HTOPOB SMIOXH POMAaHTH3-
Ma u Oojee mo3aHero BpeMeHH. Komieknnio necen HaunHaia coonpars Jlroasur Opk, a 3aBepiiiil U CHCTEMaTH3HPOBall
@pann béme. M3nanHblit UM TPEXTOMHBIH TPYJL 10 CHX ITOP CYUTACTCSI HE3aMEHUMBIM CIIPABOYHUKOM JIJIsl HCCIIEIOBAHUS
HeMeIlKuX HapoaHbiX neceH. On Ha3BaH «Deutscher Liederhorty («bubnnoreka HEMEUKHX MECEH» ), HO YaCcTO 0003HAYa-
ercs cokpaménno kak «Erk-Bohme» wmm npocto — Liederhort. Ero 3naueHne MOXHO cpaBHUTH ¢ «BonmeGHbIM porom
MalipuuKka» bpenrano u ApHuma.

Llens maHHO paboTHI — paccMOTpeTh OUH 13 pazaenos Liederhort — moGoBHBIE TecH. Takke B cTaThe aHAIN3H-
PYIOTCSI IECHH U3 IPYTUX PA3/IeIOB, CXOIHBIC 10 TEMaTHKE.

ﬂaHI)I HOTHBIC IPUMEPLI MECECH, BBIABJICHO UX IMPOUCXOXKIACHUE, OIIPEACIICHA UX B3AaUMOCBA3b C My3BIKOI‘/II X0paJios,
TTOJIOKCHNE B HEMEIIKOH NMEeCeHHOW KyIBType, CBSI3b C UCTOPHEH W HApOXHBIMU oOpsinamu. IIpuBoauTcs nHbopmManus
00 aBTOpax My3bIKH U TeKcTa. Oco00 OTMEUEHBI IIECHH, KOTOPBIC JI0 CHX MOP OBITYIOT M B COBPEMEHHOMN MY3bIKaJIbHOU
KyJbTYpe — IpodecCHOHAIBHON 1 JTI00OUTETHCKOM.

[TepeBoabI HEMEIKMX TEKCTOB CJ/ICIaHbl B OOJNBIIMHCTBE CIIy4aeM aBTOPOM CTaTbu. VICKIIIOUeHHE COCTABISIOT TEK-
CTBI, paHee OMmyOJuKOBaHHBIE B Poccun B COOpHUKAX HEMEIKOW MOA3UU — UMSI TTEPEBOTINKA B HUX yKa3aHO. TeKCThI Ha
CPEeIHEBEKOBBIX IHaJeKTaX, TPEOYIOIUe ClIeHalbHbIX 3HAHUI OCTaBJICHBI Oe3 IepeBoa.

Knroueewie cnosa: necus, Lieberslieder, 3unpxep, Tagelieder, Kiltgesidnge, cBaneOHbIe TECHH

s yumupoeanusn: llerpu O. K. «PagocTs mo0BH H 1edanb JIIOOBU»: HEMEIKME HapOAHBIC NECHH M3 coOpa-
uus Liederhort // Akmyanvusie npoonemvl évicuieco myszvikaiono2o obpasosanus. 2024, Ne 1 (72). C. 26-35. http://doi.
org/10.26086/NK.2024.72.1.005.

Original article

“The Joy of Love and the Sorrow of Love”:
German Folk Songs from the Liederhort collection

Petri Elvira K.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
E-mail: e-petri@mail.ru, ORCID: https://orcid.org/0009-0006-4650-9816

Abstract. The classical collection of German folk songs Liederhort is not well known in Russian musicology. Mean-
while, it was a source of inspiration for many composers of the romantic direction, as well as later ones. The collection of
songs began to be collected by Ludwig Erk, and completed and systematized by Franz Béhme. The three-volume work
he published is still considered an indispensable standard and reference book for the study of German folk songs. It is
called the Deutscher Liederhort (“German Song Library”), but is often abbreviated as “Erk-Bohme” (after the editorial
name), or simply Liederhort.

Its meaning can be compared to the Boy’s Magic Horn by Brentano and Arnim. The purpose of this work is to
consider one of the sections of Liederhort - love songs. Sometimes songs from other sections, similar in theme, are also
analyzed.

Musical examples of songs are given (many are published for the first time), the origin of the songs, their inter-
change with the music of chorales, their position in the German song culture, connection with history and folk rituals are
revealed. Information about the authors of music and text (where available) is provided. The songs that exist in modern
musical culture - professional and amateur - are especially noted, having withstood the test of time.

Translations of German texts belong mostly to the author of the article. The exception is texts previously published
in Russia in collections of German poetry - the name of the translator is indicated in them. Texts in medieval dialects
requiring special knowledge were left without translation.

© Ierpu D. K., 2024
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Boxanbnoe TBopuecTBO PocTHcaaBa boiiko:
yeTbIpe pomanca Ha cTuxu Ceprest Ecenuna

Boiiko I'anmnuaa PoctuciaBoBHa
HucTutyT coBpemenHoro uckyccrsa, Mocksa, Poccust
E-mail: g.boiko@mail.ru, ORCID: https://orcid.org/0009-0005-5397-4444

Annomayusa. Ctathbs MOCBSIIEHA TBOPUECTBY KoMIo3uTopa PoctucimaBa boitko — aBTopa cuMpOHHYECKOH, UH-
CTPYMEHTAJIBHOH, XOPOBOH M BOKAJHHON MY3BIKH, MY3BIKH U eTei. B maHHO# paboTe aHammu3upyeTcss HeOObIIas
4acTh BOKAJBHOTO HACJeIusi KOMIIO3UuTopa. PaccmarpuBatores Hanbosee MOMmyisipHbIe W [IEHHBIE B XY/I0’KECTBEHHOM
oTHoIIeHnH pomaHchl Ha ctuxu Ceprest Ecennna: «Hax oxomkom mecsiiy, «Hepemyxa aymmcrasy, « THxo po3sl 6eryT
0 TTOJIIMY, « YIIel )KeJIaHHbI». M30paHHbie 111 UCClIe0BaHusI Mpou3BeaeHus PocTuciaBa BoiKko THIIMYHBI S5 CTHIIS
KOMITO3UTOPA U HOCAT APKO BBIPA)KEHHBIN HALIMOHAIBHBINA XapakTep. I T1TaBHOE BBIPA3UTENBHOE CPEICTBO POMAaHCOB —
MEJIOJHSI, OPTAaHUYHO COUYETAIOIIAsCS C MOIHO3BYYHOU napTueil (hoprennano. BelOpanHble COUNHEHNS CBUICTEILCTBY-
10T O ITyOOKOM ITOHUMaHUH KOMITO3UTOPOM IIPHPOABI YEIOBEYECKOTO T0JI0Ca, OTIMYAIOTCS KPACOTOW MEJIOJHUECKOTO 1
JIaIOTaPMOHHYECKOTO SI3bIKa, OOraTCTBOM METPOPUTMHKH U SICHOCTBHIO (hopMbl. CyIIIECTBEHHYIO POJIb UIPAET U CMbIC-
JIOBasl Harpy3Ka O3TUYECKUX TEKCTOB. B paccMaTpuBaeMbIX BOKaJIbHBIX Ipou3BeneHusx Pocrucnasa boiiko TBopuecku
MIPOSIBIISIETCS. SIpKasi Kpacka PyCCKOTO POMaHCa M BOCTOYHBIM KOJIOPHUT. CaenaH BBIBOJ, YTO HAIIMOHAIBHBIN XapakTep
npousBeneHni PoctucnaBa boliko He yCIIOBHO-CTHIN30BAHHBIN, a CBA3aH C KMBBIMU HAPOJHO-IIECEHHBIMUA HMCTOKAMH.
ABTOp cTaTbi 0OOCHOBBIBACT HENPEXO/AIYI0 IIEeHHOCTh TBopuecTBa PocTrciaBa boliko, ero akTyalbHOCTh U CO3BYY-
HOCTb CETO/IHAIIHEMY BPEMEHH, B KOTOPOM POMAHCHI 3aHUMAIOT OJIHY M3 BEAYIIUX MO3UIHHI.

Knrouegwie cnosa: Poctucnas boiiko, BokaibHOE TBOPYECTBO, POMAHCHI, My3bIka, cTuxu Cepres Ecennna

/na yumuposanusa: boiiko I. P. BokansHoe TBopuecTBo PocTtmcnmaBa Boiiko: wersipe pomanca Ha ctuxu Cep-
rest Ecenuna // AkmyanvHvle npodiemsl svicuieco my3svikanbHozo oopazoganus. 2024. Ne 1 (72). C. 36-43. http://doi.
org/10.26086/NK.2024.72.1.006

Original article

Vocal creativity of Rostislav Boyko:
four romances based on poems by Sergei Yesenin

Boyko Galina R.
Institute of Modern Art, Moscow, Russia
E-mail: g.boiko@mail.ru, ORCID: https://orcid.org/0009-0005-5397-4444

Abstract. The article is devoted to the creativity of composer Rostislav Boyko — the author of symphonic, instru-
mental, choral and vocal music, music for children. This study analyzes a small part of the composer’s vocal heritage.
The most popular and artistically valuable romances based on the poems of Sergei Yesenin are considered: — “There
is a moon over the window”, “Sweet cherry”, “Quietly the roses are running through the fields”, “A desirable lot”. The
analysis of the musical form of the selected romances was made for the first time. The author of the article notes that the
works of Rostislav Boyko selected for the study are typical of the composer’s style and have a pronounced national char-
acter. The basis of Rostislav Boyko’s romances is a melody harmoniously combined with a consistently full-sounding
piano part. However, the textual load of poetic texts also plays a significant role. The bright color of Russian romance
and oriental flavor creatively manifests itself in the vocal works of Rostislav Boyko under consideration. It is concluded
that the national character of Rostislav Boyko’s works is not conventionally stylized, but is connected with living folk
song origins. The author of the article substantiates the enduring value of Rostislav Boyko’s creativity, its relevance and
consonance with today’s time, in which romances occupy one of the leading positions.

Keywords: Rostislav Boyko, vocal creativity, romances, music, poems by Sergei Yesenin

For citation: Boyko G. R. Vocal creativity of Rostislav Boyko: four romances based on poems by Sergei Yesenin.
Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2024; 1(72);
36—43 (In Russ.). http://doi.org/10.26086/NK.2024.72.1.006

© boiiko I'. P. 2024
36



AKTyasbHbIE TPOOJIEMBI BBICIIIETO MY3bIKaJbHOTO 00pa3oBaums. 2024. N2 1 (72)

AKTyaJbHbBIE IPOOIEMBI BBEICIIETO My3bIKalbHOTO oOpasoanus. 2024. Ne 1 (72). C. 44-48.
Actual problems of high musical education. 2024. No 1 (72). P. 44-48.
Hayunast cratbst
YIK 78.01
DOI: 10.26086/NK.2024.72.1.007

HecsaiTHnkoB 1 CTpaBUHCKMII: IOATHKA 1MAJI0Ta

Huxudoposa KOnus Baagumuposua!, Jleas Tamapa HuxosiaeBHa’
12 Hmkeropockas rocyaapcTBeHHast Kouceparopust um. M. W. Tnuuku, Hwxauii Hosropon, Poccust
' E-mail: nickiforova.iuliya2013@yandex.ru; ORCID: https://orcid.org/0009-0009-8704-4682
2 E-mail: levgez@mail.ru; ORCID: https://orcid.org/0000-0002-1871-0444

Annomayua. B cratbe paccMaTpHBaeTCsi THUIIONOTMYEcKas CBs3b TBOpueckux MmeronoB JI. A. JlecsaTHuKoBa
n UW. ®©. CrpaBHHCKOTO. AHAIU3UPYETCSl IMOHATHE MY3BIKAIBHOIO JAMANOra, OTpaXkalollee B3aMMOACHCTBHE B HX
MIPOM3BEICHUSX MHIMBH/YaTbHOTO U 3aMMCTBOBAaHHOTO. B My3bIKe 000MX KOMIIO3UTOPOB MAJIOT CYIIECTBYET KaK HTPOBOE
B3aUMOJEUCTBUE PA3IMYHBIX CTUIEeH. OTIMYNTEIbHBIMY YepTaMu TBopuecTBa CTPaBUHCKOTO SIBJISIOTCS B3aUMOICHCTBUE
C My3BIKOM IPOLUIOr0 M HACTOSIIEro, OOpallleHue K MHBIM CTHIISIM M 3II0XaM, CMELICHHe Pa3HOOOpPa3HBIX CTUJIEBBIX
IUIACTOB M JMAJIOT C TAaKOBBIMH. Ha mpumepe ero TBopuecTBa MOXKHO HaONIONAaTh PAa3IMYHbIE CTHIICBBIC U JKAHPOBBIE
(eHOMEHBI, KOT/Ia 3aMMCTBOBAHHBIC (OPMYJIBI NEPEHOCATCS B COBPEMEHHBIH KOHTEKCT M HCHOJIB3YIOTCS B KayeCTBE
HMITyJIbCa K WHANBUIYaJbHOMY BBICKa3bIBaHMIO. [1000HBIN cIOCO0 COUETaHUSI CTHIIEBBIX MOJENICH MPOCIIeKNBACTCS
U B Ipou3BeACHUAX J[eCATHUKOBA — B YACTHOCTHU, AUAJIOTMYHOCTh IIPOSABIACTCSA B ABTOPCKOM JKaHPE «KOMMEHTapHs».
OnucelBaeTcs XapakTepHas 1uis [lecATHUKOBA M €r0 COBPEMEHHHKOB (popMa HaIora Kak IPUIIOMUHAHUS — 3MOLOHAIBEHO
OKPALIEHHOTO, JINYHOTO BOCIPHATHSA M BOCIPOM3BEAEHHS MY3BIKH IPOLUIOr0. BocmpusaTHe My3bIKH NMPONUIBIX 30X
CKBO3b MPU3MY MHIMBHIYaJIBHOTO CTUIIS MOPOXKIAET YYBCTBO HOCTAIBIUHU — €IIE OJHO KA4eCTBO, UIPAIOIIEe BaXKHYIO
poisb B dcTeTHdecKoi cucreme JlecaTHuKoBa. B xone uccienoBaHus 3aTparuBaroTcs HOHATUS auanora M. byOepa u
M. M. BaxTtuHa, 1 BBLAENAIOTCA BOSMOXKHBIE TPAKTOBKY JHAJI0Ta — KaK ICUXOJOTMYECKU HANPSDKEHHOTO CTOJIKHOBEHUS
00 a3apTHOM apTUCTUUECKON UTPHI.

Knroueewie cnosa: Jleonnn Jlecstankos, Urops CTpaBUHCKHI, OHATOT, KOMMEHTApHUH, My3bIKaIbHAs IAMSTh
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npobnemvl gvlcuieco My3bIiKaibHo20 obpaszosanus. 2024, Ne 1 (72). C. 44—48. http://doi.org/10.26086/NK.2024.72.1.007

Original article

Desyatnikov and Stravinsky: poetics of dialogue

Nickiforova Julia V.!, Levaya Tamara N.2
12 Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
! E-mail: nickiforova.iuliya2013@yandex.ru; ORCID: https://orcid.org/0009-0009-8704-4682
2 E-mail: levgez@mail.ru; ORCID: https://orcid.org/0000-0002-1871-0444

Abstract. The article examines the typological connection between the creative methods of L. A. Desyatnikov and
L. F. Stravinsky. The concept of musical dialogue is analyzed, reflecting the interaction of the individual and the bor-
rowed in their works. In the music of both composers, dialogue exists as a playful interaction of different styles. The
distinctive features of Stravinsky’s work are interaction with the music of the past and present, appeal to other styles and
eras, mixing of various stylistic layers and dialogue with them. Using the example of his work, one can observe various
stylistic and genre phenomena, when borrowed formulas are transferred to a modern context and used as an impulse for
an individual statement. A similar way of combining style models can be traced in Desyatnikov’s works - in particular,
dialogism is manifested in the author’s genre of “commentary”. The form of dialogue characteristic of Desyatnikov and
his contemporaries is described as recollection - emotionally charged, personal perception and reproduction of the music
of the past. Perceiving the music of past eras through the prism of individual style gives rise to a feeling of nostalgia -
another quality that plays an important role in Desyatnikov’s aesthetic system. In the course of the study, the concepts
of dialogue between M. Buber and M. M. Bakhtin are touched upon, and possible interpretations of the dialogue are
highlighted - as a psychologically intense collision or a gambling artistic game.

Keywords: Leonid Desyatnikov, Igor Stravinsky, dialogue, commentary, musical memory
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Oco0ennoctu opkectpoBoro ctuisi Hukosas Yepenunna

®unkenabmTeiiH FOums AHaronbeBHA
WHuctutyT «Akagemusa numenn Maiimonna» Poccniickoro rocy1apcTBEHHOIO YHUBEPCHTETA
uM. A. H. Koceiruna (Texnonoruu. J{uzaitn. MckyccrBo), Mocksa, Poccust
E-mail: ula_df@mail.ru; ORCID: https://orcid.org/ORCID 0000-0001-6584-4835

Annomayusa. B neHTpe BHUMaHUs — 4epThl opkecTpoBoro ctuiist Hukonast YUepennuna. OH sBIIsETCSA aBTOPOM psiaa
MPOU3BEJCHUI B pa3HbIX KaHPAX, OCHOBOIOJOKHUKOM JIMPUKEPCKOM IIKOJIBI B Hawel crpaHe. YueHuk H. A. Pumcko-
ro-KopcakoBa, OH yHacie1oBal OT HEr0 OFPOMHBIN HHTEpPeC K OPKECTpY M CBOMCTBAM MHCTPYMEHTOB, KOTOPBIN Halleml
BBIPQKCHHE BO BCEX BHUJIAX JICSITEILHOCTH My3bIKaHTa. PaccMaTpuBarOTCs 0COOCHHOCTH JAUPHIKEPCKON ACSATENbHOCTH
U MPaKkTUKH YepenmHHHA B PyKOBOJCTBE OpKecTpoM. OTMEUeHO, YTO MY3bIKaHT MPAKTHKOBAJICA B AUPIKUPOBAHUH BCIO
CBOIO J)KH3Hb. VI3ydeHne COBPEeMEHHBIX MAPTHTYP CIIOCOOCTBOBAJIO POCTY €r0 SPYIULNH, YTO TTOJIOKUTEIEHO OTPa3smiIoch
Ha neJjaroruke ¥ GOpMUPOBAHUHU JUPHIKEPCKOI MIKOJIBI B Hallel cTpane. KoMIo3nTopckoe TBOPUECTBO OTIMYACTCS 110-
CTOSIHHBIMH ITOUCKAMH HOBBIX CPEIICTB, B TOM YHCIIC — M B 00J1acTH 3ByKa. [loJuepKHyTast IEKOPATUBHOCTh MY3bIKallb-
HBIX KapTUH YepenHuHa SBISeTCs OMHUM M3 UX TOCTOMHCTB. BriepBoie npuBoanTcs anann3 KoHiepra s GpopTeninaHo
C OPKECTPOM JI0-Are3 MUHOp UeperHuHa, 10 CHX MOp HE CTAHOBUBINETOCS MPEAMETOM HCCICIOBAHHUS MY3bIKOBEIOB.
[loka3aHo, 4TO COYMHEHHE IEMOHCTPHPYET ITOBBIIICHHOE BHUMaHHE KOMIIO3UTOPA K OPKECTPY, €T0 KPAaCOYHOM BBIpasu-
TENbHOCTH. [[JIs1 Hero TUMUYHBI peodiIagaHue H300pa3UTEIIbHOCTH, KAPTHHHOCTH B BOIUIOIICHUH CEMAaHTHKU CKa3KH.
BeisiBIIeHO, 4TO OpKeCTPOBBIN cTUIIb Hukonas YepenHuHa SBISETCS IPOMEKYTOYHBIM 3TAOM MEXIY TOHUMaHHEM Op-
kectpa H. A. PumckuM-KopcakoBbIM U ero TpakTOBKOM MOJoasIMK KoMriozutopamit — WM. CrpaBunckuM, C. [Tpokodse-
BBIM, AJeKcaHIpoM UepenmHUHBIM U APYTHMH.

Knioueswie cnosa: Huxonaii YepenHuH, KOMIIO3UTOP, JUPUIKEDP, OPKECTP, pyccKast My3blka Hayana XX BEKa, cepe-
OpsIHBIN BEK, My3bIKaJIbHBIH MOEPH, KOHLEPT ISl YOPTEIHAHO C OPKECTPOM
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Original article

Features of Nikolai Cherepnin’s orchestral style

Finkelshtein Yuliya A.
Institute “Maimonides Academy” of the The Kosygin State University of Russia, Moscow, Russia
E-mail: ula_df@mail.ru; ORCID: https://orcid.org/ORCID 0000-0001-6584-4835

Abstract. The focus is on the features of Nikolai Cherepnin’s orchestral style. He is the author of a number of works
in various genres, the founder of the conducting school in our country. A student of N. Rimsky-Korsakov, he inherited
from him a great interest in the orchestra and the properties of instruments, which found expression in all types of mu-
sician’s activities. The features of Cherepnin’s conducting activity and practice in leading the orchestra are considered.
It is noted that the musician has been practicing conducting all his life. The study of modern scores contributed to the
growth of his erudition, which had a positive impact on pedagogy and the formation of a conducting school in our coun-
try. Compositional creativity is characterized by constant search for new means, including in the field of sound. The
emphasized decorative nature of Cherepnin’s musical paintings is one of their advantages. For the first time, an analysis
of Cherepnin’s Piano Concerto in C-sharp Minor, which has not yet been the subject of research by musicologists, is
presented. It is shown that the composition demonstrates the composer’s increased attention to the orchestra and its
colorful expressiveness. The predominance of figurativeness and picturesqueness in the embodiment of the semantics
of a fairy tale is typical for him. It is revealed that Nikolai Cherepnin’s orchestral style is an intermediate stage between
Rimsky-Korsakov’s understanding of the orchestra and its interpretation by young composers I. Stravinsky, S. Prokofiev,
Alexander Cherepnin and others.

Keywords: Nikolai Cherepnin, composer, conductor, orchestra, Russian music of the early twentieth century, silver
age, musical modern, piano concerto
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HekoTopble npUHIMIIBI M IPHEMBbI KHTAHCKOT0 HAPOAHOIO NEHHS
B onepe «Ilinamsi u BeceHHUIi BeTep MOryosiT IpeBHUI rOpPoI»

I'yans UsHioaHb
Poccwuiickuii rocynapcTBeHHBIH neparornueckuil yanepeureT uM. A. W. I'epriena, Cankr-IlerepOypr, Poccus
E-mail: 1070045615@qq.com; ORCID: https://orcid.org/0009-0007-9609-1742

Annomayusa. B cratbe 00CyX1at0TCs 0COOCHHOCTH PUMEHEHHS Psijia KIIOYEBBIX MTPUHIMIIOB M IIPHEMOB HAPOI-
HOTO TIeHHUs B KaHpe KUTANHCKOW HApOJHOH omnepsl. MarepuaioM sl aHajIu3a IMOCTyXHila IPoKo u3BecTHast B Kurae
onepa Ban 1[3ynze u Uxan Wxos «[lnams u BeceHHU BeTep moryosT apeBHuil ropomy» (2005). Ha ee npumepe mpoa-
HAJIU3UPOBAHBI XapaKTEePHbIE JJIS HAIIMOHAJIBHOTO BOKAJIBHOTO MCKYCCTBA MEBYSCKUE MPUHIUIBI «TOYHOTO BBIPAKEHUS
TEKCTa», KMHTOHUPOBAHHS NEBUECKOTO 3BYyKa», «IIEPEady SMOLHUI uepe3 MeHNey, a TaKKe UCI0Ib30BaHUE BOKAIBHBIX
npuemMoB «Tyollsu» u «KynbllsiH». ABTOp NPUXOIUT K BBIBOAY, UTO B BOKAJIBHBIX NapTUsIX onepbl «IliaMsa u BeceHHUH
BETep MOryOosT IPEeBHUHI TOPOI» HE TOIHKO aKTHBHO UCIIONB3YIOTCSI HA3BaHHBIE IIPUHIUIIGI U TPUEMBI, HO ¥ IPUCYTCTBY-
10T BO3MOXKHOCTH JUIsI TPOSIBIICHUS B IEHUH HJIEMEHTOB UMIIPOBU3AIIHH.

Knrouegwte cnosa: xuraiickas HapogHas onepa, My3bIKa, TOJI0C, IIPUEM, TPUHILIUI
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PROBLEMS OF THEORY AND HISTORY
OF PERFORMING ARTS

Original article

Some principles and techniques of Chinese folk singing
in the opera “Struggles in An Ancient City”

Guan Chengyuan
The Herzen State Pedagogical University of Russia, St-Petersburg, Russia
E-mail: 1070045615@qq.com; ORCID: https://orcid.org/0009-0007-9609-1742

Abstract. The article delves into the process of how the famous Austrian violinist of the early 20th century, F. Kreis-
ler, develAbstract. The article discusses the features of the application of important principles and specific techniques
of Chinese folk singing in the genre of modern Chinese folk opera. The material for the analysis was the widely known
opera in China by Wang Zujie and Zhang Zhuoi “Struggles in An Ancient City” (2005). Using her example, the singing
principles characteristic of the national vocal art are analyzed: “accurate transmission of the text”, “intonation of the
singing sound”, “transmission of emotions through singing”, as well as the use of vocal techniques “TuoQiang” and
“KunQiang”. The author concludes that the opera combines the tendency to master the achievements of the European
vocal school and the “protective” tendency, realized through the widespread use of the principles and techniques of Chi-
nese folk singing.

Keywords: Chinese folk opera, music, voice, technique, principle
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«IIlyoHb» 1151 ABYX CKPHIIOK, (hopTenuaHo u nepkyccuu I3 Jamrons:
Ha Nepece4yeHUH KHTANCKON TPaJMIIUH U eBPOIEiiCKOro My3bIKaJbHOI0 aBaHrapaa

Csio Lsocyn
Hwxeropoackas rocynapcrseHHast koHcepsaropust uM. M. W. I'mnuku, Huwxunii Hosropog, Poccust
E-mail: 1606004809@qq.com; ORCID: https://orcid.org/0009-0008-8489-5185

Annomayusa. Kamepusiii ancam6is «lyrorsy (1995) 135t Jlaions sBiaseTcs IpUMEPOM MPOTPaMMHOMN TPaKTOBKH
JKaHpa, BOCXOAIICH B ICTOPUH KUTAWCKOW MY3BIKH K TIEpBOMY 00pasIily Takoro pona — Tpuo «B ropax TafiBars» (1949)
L3512 Banbe. [IporpammHOe copepKaHHe MPOU3BEICHHUS B LIEJIOM CBA3aHO C BOCCO3IAHUEM CPEACTBAMH «YUCTOH MY-
3BIKM» 0COOCHHOCTEH ChIuyaHbCKOMW OIephl (TIepBast U TpeThsl 4acTh). Bropast yacTh «Y30p Ha ckaje» rnepenaér Bredar-
JICHUS] KOMIIO3UTOPa OT MOKPBITHIX TpeInHaMu ApeBHUX rop Cerayanu. [IponsBeneHune HamucaHoO B pycie COMMKeHUs
KHTaWCKOM TpaJUIMU U My3BbIKQJIILHOTO aBaHTapAa. AHAIM3UPYs CTUIIEBBIC OCOOCHHOCTH COYMHEHUS, aBTOP CTAaThU II0-
Ka3bIBaeT, 4To npuMeHEHHbIe (34 [lamoHeM eBpornelcKie KOMIIO3UTOPCKUE TEXHUKH U MPUEMBI ITUCbMa, B TOM YHCIIe
aBaHTap/IHbIE, CITy’KaT PACKPHITHIO 00pa30B KUTAMCKOTO My3BIKAIIEHOTO Te€aTpa U BOCCO3/JaHUIO CIICIIM(UIECKOTO sI3bIKa
KHTaACKOW TPaAMLIMOHHON MYy3bIKH. IHTOHAIIMOHHBIA U METPOPUTMUYECKUH KOMITOHEHTHI OOHapYKUBAIOT TECHOE B3a-
umoieiictue B ux Gukcupyemoii u Hepukcupyemoit Hotamu popmax. Heukcupyembie aeMeHThl TEHETHUYECKH BOCXO-
JST K My3BIKQJIBHOMY SI3BIKY CBI9yaHBCKOH OIEpBI, HO BOCCO3JAIOTCS COBPEMEHHBIMH KOMIIO3UTOPCKUMH CPEICTBAMH.
B pasButum TeMaTH3Ma KOMIIO3UTOP HCIIONIB3YET KaK TPaJHIHOHHBIC MOTH(POHHYCCKHE TPUEMBI (B TOM YHCIIE, 3epKallb-
HYIO0 UMHTAIHIO), TAK U MUKPONOIN(OHHUIO, XapaKTEPHYIO /Il COBPEMEHHON MY3bIKH.

Knrwouesvie cnosa: myspika XX Beka, KaMePHO-HHCTPYMEHTANIBHBIE JKaHPBI, aHcaMOmb, L1351 [lamtons, «1llyroHby,
TCMAaTU3M, I'IOJ'II/I(i)OHHSI, TCXHHUKH COBpeMeHHOﬁ KOMITO3UIINH.

Jna yumuposanusa: Cso LgocyH. «1lytoHp» A5 OBYX CKPHUIIOK, popTennano u nepkyccuu L[3a Jlamrons: Ha me-
pecedeHHN KHTAlCKOH TpaIUluK U eBPOIEHCKOro My3bIKAIBHOTO aBaHrapia // AkmyanibHbie npodiembl @biCieco My3bi-
KkanvHoeo obpazosanus. 2024. Ne 1 (72). C. 68-75. http://doi.org/10.26086/NK.2024.72.1.011.

Original article

“Shu yun” for two violins, piano and percussion by Jia Daqun:
at the intersection of Chinese tradition and European musical avant-garde

Xiao Qiaosong
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: 1606004809@qq.com; ORCID: https://orcid.org/0009-0008-8489-5185

Abstract. The chamber ensemble "Shu yun" (1995) by Jia Daqun is an example of a programmatic interpretation
of the genre, dating back in the history of Chinese music to the first example of this kind — the trio "In the Mountains
of Taiwan" (1949) by Jiang Wenye. The programmatic content of the work as a whole is associated with the recreation
by means of "pure music" of the features of the Sichuan opera (the first and third parts). The second part "Pattern on the
Rock" conveys the composer's impressions of the cracked ancient mountains of Sichuan. The work is written in line with
the convergence of Chinese tradition and the musical avant-garde. Analyzing the stylistic features of the composition, the
author of the article shows that the European compositional techniques and writing techniques used by Jia Daqun, includ-
ing avant-garde ones, serve to reveal the images of Chinese musical theater and recreate the specific musical language of
Chinese traditional music. Intonation and metrorhythmic components show close interaction in their fixed and unfixed
forms. Unfixed elements genetically go back to the musical language of Sichuan opera, but are recreated by modern com-
positional means. In the development of thematism, the composer uses both traditional polyphonic techniques (including
mirror imitation) and micro-polyphony, characteristic of modern music.

Keywords: music of the twentieth century, chamber and instrumental genres, ensemble, Jia Daqun, "Shu yun", the-
matism, polyphony, techniques of modern composition

For citation: Xiao Qiaosong. "Shu yun" for two violins, piano and percussion by Jia Daqun: at the intersection of
Chinese tradition and European musical avant-garde. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual
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Pa3BurHe KuTaiickoil BOkaabHOH MY3bIkH XX BeKka
B KOHTEKCTE MPOLeCCOB aAKAJleMH3aIUH HCKYCCTBA

STu Tou', Bapnamos Imutpuii UBanoBuy?
1.2 CaparoBckast rocyaapcTBenHas koncepsaropust umenn JI.B. Cobunosa, Caparos, Poccus,
" E-mail: herr_yangteng@foxmail.com; ORCID: https://orcid.org/0009-0008-7501-8850
2 E-mail: varlamov2004@inbox.ru; ORCID: https://orcid.org/0000-0002-7742-5037

Annomayusa. BoxkansHoe UCKyccTBO KuTas, 0HO U3 caMBIX IPEBHUX B MHPE, HE TIPEKPAIIAET CBOETO Pa3BUTHS Ha
MPOTSDKEHUM ThICsTueneTnid. HaumHast co Bropoii momoBuHBI XX Beka, 3TOT MPOIIECC CTal 0COOCHHO HHTCHCHBHBIM: B KH-
TalCKOW KYJIBType MOSBHIOCH «OCIBKAHTO, MOl KOTOPBIM KUTAWCKHE MY3bIKAHTHI TIOAPA3yMEBaIH O0IEEBPOICHCKYIO
MaHepy nenus, lleknHckast onepa, COBpeMEHHOE HalMoHalIbHOE NeHue. B XX Beke HallMOHaabHas BOKAJIbHAS My3bIKa
Kuras Hagana akTHBHO TEpEHUMATh 3alaIHBIC My3bIKaIbHbIC TPAIUIIAN, YEMY CIIOCOOCTBOBAIO OCHOBATEIFHOE 3HAKOM-
CTBO ¢ HUMH 1 00ydeHue My3bikanToB Kutas B EBpore, B Tom uncie B Coserckom Corose, n Amepuke. IIpu 3Tom ocobsie
HaI[MOHAJbHBIC ycloBus Knuras moTpeOoBaiy akTHBHON pa3pabOTKH HOBOTO CITOCO0a MeHwsI, C(OPMIPOBABIIETOCS Ha
JIBOMHOM OCHOBE — CBPOIMCHUCKOW M KUTAWCKOW. DTOT CIIOCO0 MOXKHO OMPEACIUTh, KAK «HAIMOHAIHHOE aKaJCMHUCCKOEC
neHue». XoTs B Hayke chopMupoBascs 00JbIIOoi KOpyc padboT 00 HCTOPHH BOKAIbHON My3bikd KuTas 10 CHX HOp HET
€IMHOTO MHEHHS O CYIIHOCTHBIX OCOOCHHOCTSIX €€ CTAaHOBJICHHS, TEPMUHOJIOTHYECKOTO SINHCTBA B OINpEaeIeHUsIX. B
JMAHHOHN paboTe I YTOYHCHUS M 0000IICHISI NMEIOMINXCS B HAyYHOW JINTEPAType JaHHBIX MpPEAIaraeTcsl MPUMCHSTh
MOHSITUE «aKaJAeMHU3aLUs», KOTOPOE aKTUBHO UCIOJB3YETCS B UCCIIEIOBAHUSAX O MY3bIKE JUIsl HAPOIHBIX UHCTPYMEHTOB,
TaKKe MPOXOJSIIEH CX0KHME MyTH Pa3BUTHA. ABTOPBI CTaThH JIENAIOT BBIBOJ, YTO HHHOBAIIMHM B KUTAMCKON BOKAJILHON
KyJIBTypE CETOAHS CTAIH CIEACTBHEM IIPOIECCOB aKaJeMHU3AIIHUH.

Knioueswie cnosa: Kuralickuii Bokas, akajieMu3alusi, HApoJHas BOKaJbHasi My3bIKa, [IEHUE aKaIeMUYECKOM Tpaau-
[IUH, «HAIIHOHAIEHOE aKaJIEMIYECKOE ITEHUEY, PyCCKOEe «yUCHOE TICHHUE)»

Jna yumuposeanun: Sln Tou, Bapnamos JI. U. Pa3zButue kutaiickoil BokaJbHOM My3bIkH XX BeKa B KOHTEKCTE

MPOIIECCOB aKaJIeMU3AIUN UCKYCCTBA // AkmyanvHble npobiiemol gbicuieco My3vlkaibHo2o oopazoeanus. 2024. Ne 1 (72).
C. 76-84. http://doi.org/ 10.26086/NK.2024.72.1.012

Original article

The development of Chinese vocal music of the 20th century
in the context of the processes of academization of art

Yang Teng', Varlamov Dmitrii 1.2

1.2 Saratov State Conservatoire, Saratov, Russia,

" E-mail: herr_yangteng@foxmail.com; ORCID: https://orcid.org/0009-0008-7501-8850
2 E-mail: varlamov2004@inbox.ru; ORCID: https://orcid.org/0000-0002-7742-5037

Abstract. The vocal art of China, which is among the oldest in the world, has continuously developed for thousands
of years. Since the second half of the 19th century, this development process has become especially intense, with the
introduction of “bel canto”, a pan-European singing style, into Chinese culture. This included the Beijing Opera and
modern national singing styles.

In the 20th century, the Chinese national vocal music began to adopt Western musical influences, facilitated by the
thorough familiarity with these traditions and the training of Chinese musicians abroad, including in Europe and the
United States. At the same time, China's unique national context required the development of a distinct singing method,
formed on the basis of both European and Chinese traditions. This style can be described as “national academic singing”.
Although a significant body of research on the history of Chinese vocal music has been conducted in the field of science,
there still exists no consensus on its essential characteristics and terminology. In this article, in an effort to clarify and
synthesize the available data in the scholarly literature, we propose to apply the concept of “academization,” which is
actively employed in research on folk instrument music, which also undergoes a similar developmental process. The
authors conclude that the innovations in Chinese vocal culture that are currently taking place are a consequence of these
academization processes.

Key words: Chinese vocal, academization, folk vocal music, singing of the academic tradition, “national academic
singing”, Russian “scholarly singing”

© Su Ton, Bapmamos 1. 1., 2024
76



Actual problems of high musical education. 2024. N2 1 (72)

For citation: Yang Teng, Varlamov D. 1. The development of Chinese vocal music of the 20th century in the context
of the processes of academization of art. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of
high musical education. 2024;1(72); 76-84 (In Russ.). http://doi.org/ 10.26086/NK.2024.72.1.012

77



Actual problems of high musical education. 2024. N2 1 (72)

AKTyaJbHbBIE IPOOJIEMBI BEICIIETO My3bIKalbHOTO 0Opasoanus. 2024. Ne 1 (72). C. 85-95.
Actual problems of high musical education. 2024. No 1 (72). P. 85-95.
Hayunast cratbst
VK 78.072.2, 78.071.4
DOI: 10.26086/NK.2024.72.1.014

My3bika [71y00KOro ThlJIa IEPHOIA AHTUSIIIOHCKOM BOMiHbI B KuTae.
K meTomonorum ucciieaoBanus

Y Boii
UyHIMHCKMH neparornueckuil yunsepeureT, Yyniun, Kurait
E-mail: 289610057@qq.com; ORCID: https://orcid.org/0009-0005-5747-4156

Annomayua. B tiryOOKOM THUTy B NEPHOA aHTHUATOHCKOW BOWHBI (1937-1945 TT.) pyKOBOACTBO OTO-3amaJHOTO
(hpoHTa CMOTIIO IPEO0JIETh MHOKECTBO TPYIHOCTEH ITOCPEACTBOM MpOTIaranabl Hieil 00beIMHEHNS U YKPETUICHHS BOITH
KHTaiickoro Hapona. B 3ToM mporecce onpenensonyo posib ChIrpajo My3bIKaJIbHOE HCKYCCTBO, @ TaKKe NMEPHUONKA
IIPOCBETUTENILCKOM HAIIPABJIEHHOCTH: eXXeHe e IbHbIe razeTsl «HoBas My3bika» U «HioHpKYHR» («Hapony), exenHeBHoe
uznanne «CHHbXya». JTO CTall0 HEOIEHHMBIM BKJIAJIOM B OKOHuarenbHyo mobeny Kurast Hag arpeccopoM. B 1o xe
BpEMs MY3bIKJIbHBIE MEPOIIPUATHSI TIIyOOKOTO ThUIA BO BpEMsI aHTUSIOHCKON BOMHBI HE OBUIM OJHO3HAYHO MpPOTAaraH-
JVICTCKUMH, OHM OBUTH BECbMa CJIOXKHBI, MHOT00Opa3HbI 1 001a1ai CBOUMH 0COO0eHHOCTSIMU. CyIIeCTBYIOT pa3jIndHbIe
MHEHHS O TOM, KaK MCCIIEI0BaTh, CHCTEMATH3MPOBATh MY3bIKY ATOTO IIEpHO/ia U aHAJIM3UPOBATh €€ 0COOEHHOCTH.

Llenblo JaHHOM CTATBhU SIBISICTCS ONpeJiesieHre Harnbosiee MPOoyKTUBHON METOM0JIOTHH M3ydeHHs 1pooiaemMsbl. s
JOCTHIKXCHUSA 3TOM e My3bIKa Iepuoaga AHTUATIOHCKON BOMHBI paccMaTpuBaACTCA B TPEX ACIIEKTaX: C TOYKU 3PCHUA
MIPUHAIEKHOCTH K KOMMYHHUCTHYECKOH MAEOJIOTHH, €€ My3bIKaIbHON peann3anuy u GyHKIUN BPEMEHH.

Kniouessle cnosa: TyOOKUit THIT aHTHATIOHCKOI BOIHBI B KuTae, «xpacHas My3bIKa, 00pa3oBaTeibHas IeITeIbHOCTD

bnazooapnocmu: Padora BeinosnHeHa B pamkax ['ocynapcrsennoro rpanra Kuras (I'pant o conpanbHbIM HayKam
Kurasg). ITpoexr (Mctopus naprun. Cranosnenue naptun) «CucteMaTu3amust ¥ UCCIEA0BaHMU UCTOPUHN “KpacHOH My-
3BIKHA” OOJIBIIOTO THUTA aHTUATIOHCKOH BOHHBD. [Ipoext Ne 21BDJ090. Pesynprar mpoMeyTOIHBIX HCCIICTOBAHHUH

Jna yumuposanusa: Y Boaii. My3bika TiryOOKOTO ThIIa TIEPHOAA aHTHAIOHCKOH BoHHBI B Kutae. K Metomomornn
WCCIeNOBaHUs // Akmyanvhbie npodiemsl gblcuie20 My3bikaibHo2o obpazosanus. 2024. Ne 1 (72). C. 85-95. http://doi.
org/10.26086/NK.2024.72.1.014

Original article

Music in the Deep Rear during the Anti-Japanese War in China:
Research Methodology

Wu Wei
Chonggqing Normal University, Chongqing, China
E-mail: 289610057@qq.com; ORCID: https://orcid.org/0009-0005-5747-4156

Abstract. During the deep rear operations in the period of the Anti-Japanese War in China (1937-1945), the lead-
ership of the Southwest Front was able to overcome many difficulties through the propaganda of ideas of unity and
strengthening the will of the people. In this process, a decisive role was played by musical art, as well as periodicals of
educational orientation: the weekly newspapers “New Music” and “Chunzhong” (“People”), and the daily edition “Xin-
hua”. This made an invaluable contribution to the final victory over the aggressor. At the same time, musical events in
the deep rear during the Anti-Japanese War were not unequivocally propagandistic; they were complex, diverse, and had
their own peculiarities. There are various opinions on how to research, systematize the music of this period, and analyze
its features. The aim of this article is to determine the most productive methodology for studying the problem. To achieve
this goal, the music of the period of the Anti-Japanese War is considered in three aspects: from the perspective of belong-
ing to communist ideology, its musical realization, and the function of time.

Keywords: deep rear of the Anti-Japanese War in China, «red» music, educational activities
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BbITOBBIE TPAIHIINOHHDBIE BHEOOPSAI0BbIE BHIKPUKH:
B3IJIS1/I HHZKETOPOACKOro ¢oibKIopucTa’

XapJsoB Auapeii Bragumuposuu
Hwxeropoackas rocynapcrseHHas koHcepsaropus uM. M.M. I'muaku, Huwxuanit Hosropon, Poccns
E-mail: artandy79@yandex.ru; ORCID: https://orcid.org/0009-0007-4816-7239

Annomayusa. B craTbe pacCMaTpUBAIOTCS CUTYaTHBHO-OBITOBBIC HEMIPUYPOUCHHBIC K OTPEACTICHHBIM 00psAaaM BbI-
KPHKH Kak o0pa3el] HHTOHAILMOHHO-TEMOpPOBOrO CIIOHTAHHOTO 3MOLMOHAIBHOTO «BCIUIECKa». AKTYaJIbHOH SBISETCS
TIOTIBITKA PACCMOTPEHHS TPAIULHOHHBIX KPHKOB-BO3IIIACOB, HE CBSI3aHHBIX C PUTYaJbHON MPAKTUKOH M BO3HUKAFOLIHMX
BHE3AITHO KaK PeaKIys Ha HOTCHI[HAIBLHO HETaTHBHYIO OBITOBYIO CHTYAIHIO C MO3UIUH PAHHE(OIBKIOPHEIX IIPUHITUIIOB
MHTOHAIIMOHHOTO pa3BuTHsl. Llenb paboThl — M3ydyeHHe NPOCTEHIINX 3BYKOBBIX CUCTEM M CIIOCOOHOCTH BOJIIOLIMOHHOTO
Pa3BUTHSI apXaWyHBIX HMHTOHAITMOHHO-JIAJIOBBIX MPaoOpa30BaHU — HUCXOSIINH CIaJaroNIiuil X0 B Y3KOM JHara3oHe,
BBISIBJICHHE 3BYKOBBICOTHOTO KOHTYpa M TOHOB, ONPEICIIAIONINX I'PaHULBI 3ByKOPsIa, a TAKXKE BBISBICHHE (AKTOB TEM-
OpOBOIi JOMUHAIIMY HaJl BHICOTHOM opranu3anueil. HoBu3Ha 3akimodaercsi B 000CHOBaHHH HEOOXOIUMOCTH IIPUMEHEHHS
COBPEMEHHBIX KOMIIBIOTEPHBIX AJIFOPUTMOB 3ByKOBOI'O aHAIN3a KaK METOJa U3y4eHUs apXaudHOI'O FOJI0COBOIO UHCTPY-
MEHTapusi, CHOCOOCTBYIONIETO MOHUMAHUIO KOHCTPYKTHBHBIX OCOOCHHOCTEH BO3INIACHBIX 3BYKOBBIX (hopMm. B crarbe
MIPUBOIUTCS TTOAPOOHBIN aJITOPUTM MIPAKTHYECKOTO MOITAHOIO aHAJIN3a BO3IJIACHOTO TeMOpa C MOMOIIBIO aHAJIUTHYe-
CKOT'0 PacCCMOTPEHHMS CIIEKTPAIIBHOTO COCTaBa ¢ LEJbIO BBISBICHHS JOMHHHUPYIOIIMX TapMOHHUK, OTYCPKUBAIOIINX SP-
KOCTb H «IIPOOUBHOI» XapaKkTep BEIKPHKA. ABTOPOM Ipe/iaracTcsi MPakTHYECKHI CII0CO0 KOMITBIOTEPHOTO BH3YalbHOTO
MOJIEJIUPOBAHUS HA OCHOBE PACIO3HAHUS MHTOHAILIMOHHBIX CETMEHTOB, I103BOJLIOLUIMI BBIIBUTh Pl 3aKOHOMEPHOCTEH
BHYTPEHHETO Pa3BUTHsI TeMOPO-MHTOHAIIMOHHOTO KOMIUIEKCa Bo3riaca. B cTaThe moquepkuBaeTcs BAXKHOCTh U3YUYECHUS
JajbHEHIIeH BOTIONNH PaHHEe()OIBKIOPHBIX IPUHIUIIOB HHTOHAILIMOHHOTO Pa3BUTHS B PaMKax JIOTHKH HCTOPUYECKOH
MIPEeMCTBEHHOCTH.

Kniouesvle cnosa: $honpkiiop, ObITOBbIE KPUKU-BO3IIACHL, IPOCTEHIINE HHTOHAIIMOHHBIE CUCTEMBI, KOMIIbIOTEPHBIH
3BYKOBOI aHanIu3

/s yumuposanusn: Xapnos A. B. beiToBbIe TpaauIMOHHbIE BHEOOPSIOBbIE BBIKPHKH: B3IVISL HHKETOPOJICKOTO
(dompkIOpuCTa // AKMyanvHble npobremul gvicuie20 My3viKaIbHO20 obpasosanus. 2024. Ne 1 (72). C. 96-105. http://doi.
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QUESTIONS OF ETHNOMUSICOLOGY

Original article

Household traditional extra-ritual shouts:
view of a Nizhny Novgorod folklorist

Kharlov Andrey V.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
E-mail: artandy79@yandex.ru; ORCID: https://orcid.org/0009-0007-4816-7239

Abstract. The article considers situational and everyday non-timed shouts as a sample of intonation-timbre sponta-
neous emotional “outburst”. An attempt to consider traditional shouts-exclamations that are not related to ritual practice
and arise suddenly as a reaction to a potentially negative everyday situation from the perspective of early folklore princi-
ples of intonation development is relevant. The purpose of the work is to study the simplest sound systems and the ability
of the evolutionary development of archaic intonation-fret primordial formations — a descending stroke in a narrow
range, the identification of the pitch contour and tones defining the boundaries of the scale, as well as the identification
of the facts of timbre dominance over the high-altitude organization. The novelty lies in the justification of the need to
use modern computer algorithms of sound analysis as a method of studying archaic voice tools that contribute to under-
standing the design features of exclamation sound forms. The article provides a detailed algorithm for practical step-by-
step analysis of the vocal timbre using analytical consideration of the spectral composition in order to identify dominant
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harmonics that emphasize the brightness and “punchy” nature of the shout. The author proposes a practical method of
computer visual modeling based on the recognition of intonation segments, which allows to identify a number of patterns
of internal development of the timbre-intonation complex of the exclamation. The article emphasizes the importance of
further evolution of the early folklore principles of intonation development within the logic of historical continuity.

Keywords: folklore, household shouts, the simplest intonation systems, computer sound analysis.
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(In Russ.). http://doi.org/10.26086/NK.2024.72.1.013.

97



AKTyasbHbIE TPOOJIEMBI BBICIIIETO MY3bIKaJbHOTO 00pa3oBaums. 2024. N2 1 (72)

AKTyaJbHbIe IPOOIEMBI BBICIIETO My3bIKaIbHOTO 00pasoBanus. 2024. Ne 1 (72). C. 106—111.
Actual problems of high musical education. 2024. No 1 (72). P. 106-111.
Hayunast cratbst
VIK 78.
DOI: 10.26086/NK.2024.72.1.008

CruancTuyeckue 0CO0EHHOCTH TYHOAICKMX TOPCKHUX MeceH
KHTalCKON NPOBUHIUHA X HAHb

Hio 1310861
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Annomauyua. B cratbe BIiepBble B POCCHIICKON My3BIKaIbHONW HayKe pedb HJET O MPHU3HAKAX CTHUJIS HAPOIHBIX
necen ropues Tyn6as. [oBoputcs, 4To ropckue necHu — manbrd (LLIHK) — MpeacTaBisioT onuH U3 OCHOBHBIX KaHPOB
KHUTACKOW HapOAHOM My3BIKH U POXIAIOTCS HEMOCPEACTBEHHO B IIPOLIECCE TPYAOBOW aKTHBHOCTH M CaMOM JKU3HH KH-
TaliCKOro Hapo/a BO BpeMs IyTELIECTBUS B ropax, pyOKH JpoB, BbIIIaca CKOTA, IIOIOTCS Ha HAPOJHBIX BEUYEPUHKAX JUIs
camopa3sieueHust. OHU CYIIECTBYIOT B TPYIHOMXOCTYITHON TOPUCTON MECTHOCTH, a TPAIMIIUS UX UCTIOTHEHUSI U OBITOBAHUS
coxpansieTcst 6iarofaps OTIAJCHHOCTH OT UBUIN3AIMU. B mponecce aHann3a BBIACHIETCS, YTO IS IaHBID XapaKTEPHBI:
MISATUCTPOYHAS CTPYKTYypa cTPO(pBI M MEIOCTPO(BI, HATMUUE CIOKHBIX KOHEYHBIX M BHYTPEHHUX pU(M, IPUCYTCTBHE
MeTadopsl, ahpOPUCTHIHOCTH TEKCTA, €T0 HACHIIIEHHOCTh CIIYKEOHBIMH BCTAaBHBIMH CIIOBaMH, IPOTSHDKEHHBIE MEJIOHH,
pa3BUBAOIIMECS U3 MaTepHaja MepBoil ppasbl, IEHTATOHUYECKHE 3BYKOPSAbI, COCPEIOTOYCHUE MEJIOIMU Ha TEPLIOBOM
Ja7ioBOM «siipey. Onpeaensiercs, YTO UCTIOIHUTENBCKOM MaHepe MECTHBIX MEBIIOB CBOMCTBEHEH MOIITHBIN, 3BOHKHH CTHIIb
3By4YaHUs], a UX MEHUE OTIMYAETCS MPOCTOTON 1 CBOOOTHBIM BBIPAKEHUEM TYyBCTB. B 3aKII0UCHHMN MOIBOJUTCS UTOT
1 TTOYEPKHUBACTCS, YTO HECMOTPSI HA PACIPOCTPAHECHHOCTD JKaHpa B IPYTUX MPOBUHIUAX M 00IIIEE CXOICTBO JOKAIbHBIX
Tpaauuui, ropckue necHu TyHOast OINYaoTCsl CTaOMIBHOCTBIO CTPYKTYPBI, CIIOKHOCTBIO pr()MOBaHHS, 00Pa3HOCTHIO
1 KPaCOYHOCTBIO JINAIIEKTHOTO 3ByUaHHS SI3bIKA.

Knroueswie crrosa: Kuraii, Xonaun, TyHOaii, neceHHbBIN QOIBKIIOP, MAHBID, ISITHCTPOUHAS CTpOdha
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Original article
Stylistic features of Tongbai mountain songs
of the Chinese province of Henan
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E-mail: niujunyil 992@163.com; ORCID: https://orcid.org/0009-0009-3530-7348

Abstract. For the first time in Russian musical science the article deals with the characteristics of the style of folk
songs of the Tunbai highlanders. It is said that mountain songs — shangge (1LI#X) are one of the main genres of Chinese
folk music and are born directly in the process of labor activity and the very life of the Chinese people while traveling
in the mountains, cutting wood, grazing livestock, and are sung at folk parties for self-entertainment. They exist in inac-
cessible mountainous areas, and the very tradition of their performance and existence is preserved due to its remoteness
from civilization. In the process of analysis, it turns out that shange is characterized by: a five-line structure of stanza and
melostrophe, the presence of complex final and internal rhymes, the presence of metaphor, the aphorism of the text, its
saturation with auxiliary inserted words, extended melodies developing from the material of the first phrase, pentatonic
scales, concentration of the melody on terts modal “core”. It is determined that the performing style of local singers is
characterized by a powerful, sonorous sound style, and their singing is distinguished by simplicity and free expression of
feelings. The conclusion summarizes and emphasizes that despite the prevalence of the genre in other provinces and the
general similarity of local traditions, the mountain songs of Tunbay are distinguished by the stability of their structure,
the complexity of rhyming, the imagery and colorfulness of the dialect sound of the language.

Keywords: China, Henan, Tongbai, folklore songs, Shange, five-line stanza
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Annomayus. Crarbsi npecTaBiIseT cOO0H OT3BIB 0 (GYHIAMEHTAIBHOM TPYAE, KOTOPBIN MOCBSIIIEH HCTOPUH (GOPMH-
poBaHUsI ¥ pa3BUTHS HIKEropoacKoro My3bIKaabHOTO yaruina (Kojuieaka) uMeHd M. A. BanakupeBa. ABTOp aHAIH3H-
PYET CoflepiKaHue U CTPYKTYPY KHUTH, OTMEYACT HCTOYHHKOBEYECKYIO TOCTOBEPHOCTh U MPO(ECCHOHATN3M B OMTHCAHUH
OCHOBHBIX 3TaIIOB ACATCIbHOCTH yqe6Horo 3aBCACHUA. C}IeHaH BBIBOJ O BBICOKOM 3HAYUMOCTH Io61/1ne171H0r0 HU3aHuA 1JIA
HCTOPHHU MY3bIKaJIbHOTO 00pa3oBanus Hukuero HoBropona n KyasTypbl CTpaHBI B IIETIOM.

Knrouesvie cnosa: vcropus Hikeropoackoro Mys3pIKaJbHOTO YUUIHIIA (Koiutepka) uMeHn M. A. banakupesa, 100u-
JeHOe U3/IaHKe, CpelHee ClIeHUalbHOE My3bIKaIbHOE 00pa3oBaHue, My3blkaibHOEe 00pa3zoBanne Hinkaero HoBropona
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M. A. Banakupesa (1873-2023)» // Axmyanvnvle npobremvl evicuteco mysvikaivho2o oopaszosanus. 2024. Ne 1 (72).
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Book review

Review of the book “150 years. Nizhny Novgorod Music College
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Abstract. The article is a review of a fundamental work, which is dedicated to the history of the formation and de-
velopment of the Nizhny Novgorod Music School (College) named after M. A. Balakirev. The author analyzes the content
and structure of the book, notes the source reliability and professionalism in describing the main stages of the educational
institution’s activities. A conclusion is drawn about the high significance of the anniversary publication for the history of
musical education in Nizhny Novgorod and the culture of the country as a whole.
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secondary special musical education, musical education of Nizhny Novgorod

For citation: Sidneva T. B. Review of the book “150 years. Nizhny Novgorod Music College named after M. A. Bala-
kirev (1873-2023)”. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical
education. 2024; 1 (72); 112—114 (In Russ.). http://doi.org/10.26086/NK.2024.72.1.015.

© Cunuesa T. B., 2024
112



