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ITPOBJIEMBI TEOPUU 1 UCTOPUU MY 3BIKU

AKTyanbHBIE IPOOIEMBI BBICIIIEr0 My3bIKaIbHOTO oOpasoBanust. 2022. Ne 3 (65). C. 8-13.
Actual problems of high musical education. 2022. No 3 (65). P. 8-13.
Hayunast cratbst
YIK 78.08
DOI: 10.26086/NK.2022.65.3.002

IToabka niIn «HeBeceas» KU3Hb BeCeJI0ro JKaHpa

CobipoB Banepuii HukonaeBuu
Hwxeropopckas rocynapcrBeHHas kouceparopust um. M. U. I'munku, Huxauit Hosropon, Poccus,
valerysyrov(@gmail.com

Annomayusa. Ilonbka paccMaTpuBacTCsi B KOHTEKCTE 3BOJIONHMH OT OOMXOAHOTO K MPENOAHOCHMOMY. «ApTH3a-
LS TOJBKH, TAKUM 00pa3oM, MPeICTaeT KaK MPOLEecC CTAHOBICHUS Xy/I0KECTBEHHOH (OPMBI C BBIXOJIOM Ha YPOBEHb
KOHIICTITYaJIbHOTO OCMBICIICHHSI IpaMaTyprudeckoro rnpoiecca. B kadecTBe aHaIUTHYECKOTO MaTepualia MpHBIEKAIOTCs
IIbECHl PYCCKHUX aBTOPOB. OCOOBI MHTEpEC NMPEACTAaBIAIOT T€ U3 HUX, B KOTOPBIX JKAaHP MOJIBKU TpaHC(HOPMHUpYETCsS B
MIOJIEYHOCTD M, OOBEAMHSAACH C DIEMEHTaMH IPYTHX XXaHPOB, 00paszyeT momoOue MONMMKaHPOBOTO CHHTE3a, KOTOPBIH
A. ANbIIBaHT ONpEAEIn Kak «00o0menne yepes sxaupy [ 1, c. 97-105]. PaccmarpuBaercs conepKaTeabHbIH acIeKT Mo-
JOOHBIX SIBJICHHH, UX BBIPA3UTEIHLHO-CMBICIIOBOE 3ByYaHUE, MUTPUpYIOIIee 0T «0e33a00THOr0 BECEIbs» K JIpaMaTu3mMy
«IUTSICOK CMEPTH».

Knroueswie cnosa: monvka, KaHp, «00001eHIe Yepes kaHp», PaxmMannHoB, «dance macabrey, [1loctakoBud

Jna yumuposanun: Ceipos B. H. Ilonbka nnm «HeBecenas» ®HU3Hb BECEJIOTO XaHpa // AkmyansHule npobnembl 6bic-
wezo my3vikanbHo2o oopazosanus. 2022. Ne 3 (65). C. 8-13. http://doi.org/10.26086/NK.2022.65.3.002.

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

Polka or the «sad» life of a fun genre

Syrov Valery N.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
valerysyrov@gmail.com

Abstract. Polka is considered in the context of the evolution from the everyday to the presentable. The «artization»
of the Polka, thus, appears as a process of the formation of an artistic form with access to the level of conceptual under-
standing of the dramatic process. Plays by Russian authors are used as analytical material. Of particular interest are those
in which the polka genre is transformed into a polka and, combining with elements of other genres, forms a kind of mul-
ti-genre synthesis, which A. Alshvang defined as «generalization through genre» [1, pp. 97-105]. The article considers
the content aspect of such phenomena, their expressive and semantic sound, migrating from «carefree fun» to the drama
of «death dances».

Keywords: polka, genre, «generalization through genre», Rachmaninov, «dance macabre», Shostakovich

For citation: Syrov V. N. Polka or the «sad» life of a fun genre. Aktualnye problemy vysshego muzykalnogo
obrazovaniya = Actual problems of high musical education. 2022;3(65); 813 (In Russ.). http://doi.org/10.26086/
NK.2022.65.3.002.
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AKTyaJbHBIE IPOOJIEMBI BEICIIETO My3bIKalbHOTO 0OpasoBanus. 2022. Ne 3 (65). C. 14-18.
Actual problems of high musical education. 2022. No 3 (65). P. 14-18.
Hayunast cratbst
YK 78.071
DOI: 10.26086/NK.2022.65.3.003

«OtTenesb» U JoAeKA(POHUS: HOCTATbIHYECKHE 3aMETKHU
(x myosmukanum pycckoro nepesoga kuuru b. lleddepa «Kiuaccukn nonexadgonun»)

Jlepasa Tamapa HukonaeBna
Hwxeropoackas rocynapcrseHHast koHcepsaropus uM. M. . I'muuku, Huwxunii Hosropog, Poccust,
levgez@mail.ru

Annomayua. CraTbs HalMCaHA B CBS3H C UAECH OIYOINMKOBATH PYCCKUH MEPEBOA KHUI'M M3BECTHOTO IOJIBCKOTO
yaenoro borycmnasa Illeddepa «Kmaccukn nogexadouum» (1961, 1964), sermonaeHHbIH B cBoe BpeMs bopucom Ceme-
HoBuueM [eneneBbiM. [lepeBomunk oOpaTuiics K nepBoi («uctopudeckoii») yactu pyaa Lleddepa, Hanbonee nuTepec-
HOW B KOHIENIIMOHHOM OTHOIIEHHUH (BTOpasi 4acTh KHUTH, IPAKTHYECKasl, IPEACTABISIET COO0M XpecToMaTHIO U3 00JIb-
IIOTO YHCJIa HOTHBIX IPUMEPOB ¢ KOMMEHTapHsiMu aBTropa). LlenTpanbHoe Mecto B uccienosanuu lleddepa 3anumaer
0030p COBPEMEHHON My3BIKH C TOYKH 3PEHHUS 3apOXKICHUS M IBOJIOLMH JOeKa(OHHOIO METoa KOMIIO3HLIUH. B momne
€ro BHUMAHHUS OKa3bIBAIOTCS M CaMU Kiaccuku popekaponnu — Illenbepr, bepr, BebepH, — 1 HECKOJIBKO ITOKOJICHHH
WX ITOCIIe/IoBaTeIel U3 Pa3HbIX CTPAaH U KOHTHHEHTOB. MeXy TeM, yBiIeueHue JoaeKaOHNeH KOCHYIOCh H COBETCKUX
KOMITO3UTOPOB AIIOXH «OTTEMEIH», XOTSI B CUIIYy MOJIMTHUKH KEJIE3HOTO 3aHaBeca MX MMEHa He MOMaJald Ha CTPAHUIIBI
3amajiHbIX M3Zanuil. B npeanaraeMoii ctarbe KOMMEHTUPYIOTCSl IMCKYCCHH BOKPYT J10AeKa(h)OHUH, [TPOUCXOMBIINE B
TOZIBI «OTTETENN», B TOM YHCIIE MOJIEMIKa, BO3HUKINAS Ha «JIoJeKapoHHOM IuIeHyMe» 1966 roma. Ocoboe BHUMaHHE
ynensiercs: [oppkoBckoii (Hrmkeroponckoil) KOHCEpBaTOPUH, KOTOPas SBISIIACH B T€ TO/BI OJJHUM M3 LCHTPOB M3yUYCHUS
HOBOUW MY3BIKH 1 TEHEPAaTOPOM KOHTAKTOB C MOJILCKMMH KOMITO3UTOPAMHU U MY3bIKOBEIaMH, CBUICTEILCTBOM YEro CTaja
KOMITO3UTOPCKAsl, Hay4yHas U IepeBoueckas JesreiabHocTh boprca CemenoBuua [enenena.

Knroueswte crrosa: borycnas llleddep, bopuc 'erenes, kiaccuku goaekadhOHUN, KOTTEICIbY, «T0aCcKaPOHHBIN IJ1e-
HYM»

Jna wyumuposanua: Jlepas T. H. «Otremens» W jponexadoHUs: HOCTaNbIHYECKUE 3aMETKH (K IyOIMKallMH
pycckoro nepesoza kuuru b. Hleddepa «Knaccuku nonexadonun») // Akmyanvhvie npodiembvl 8biCuIe20 My3bIKATbHO2O
obpaszosanus. 2022. Ne 3 (65). C. 14-18. http://doi.org/10.26086/NK.2022.65.3.003.

Original article

«Thaw» and Dodecaphony: nostalgic notes (for the publication of the Russian translation
of B. Schaeffer's book «Classics of Dodecaphony»)

Levaya Tamara N.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
levgez@mail.ru

Abstract. The article was written in connection with the idea to publish a Russian translation of the book by the fa-
mous Polish scientist Bohuslav Scheffer «Classics of Dodecaphony» (1961, 1964), made at the time by Boris Getselev.
The translator turned to the first («historicaly») part of Schaeffer's work, which is the most interesting conceptually (the
second part of the book, practical, is a textbook of a large number of musical examples with the author's comments). The
central place in Schaeffer's research is occupied by an overview of modern music from the point of view of the origin and
evolution of the dodecaphone method of composition. In the field of his attention are the classics of dodecaphony them-
selves — Schoenberg, Berg, Webern — and several generations of their followers from different countries and continents.
Meanwhile, the fascination with dodecafonia also affected Soviet composers of the «thaw» era, although due to the policy
of the Iron Curtain, their names did not appear on the pages of Western publications. The proposed article comments on the
discussions around dodecafonia that took place during the «thawy, including the controversy that arose at the «dodecafon
plenumy of 1966. Particular attention is paid to the Gorky (Nizhny Novgorod) Conservatoire, which was in those years
one of the centers for the study of new music and a generator of contacts with Polish composers and musicologists, as
evidenced by the compositional, scientific and translation activities of Boris Semyonovich Getselev.

Keywords: Boguslav Scheffer, Boris Getselev, classics of dodecaphony, «thawy, «dodecaphonic plenum»
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«Xaoc» M. CiaBeHCKH: BO3POKICHHE pHYEPKAPA

EBnoxnMoBa Anjia AllekceeBHa
Hwxeropoackas rocynapcteHHast koHcepsaropus uM. M. W. I'muuku, Huxunit Hosropoa, Poccus,
evdokimova_51@mail.ru

Annomauyus. Bpliaomnii KOMIIO3UTOP Nocun Cnasencku (1896—1955) stBisieTCst OMHUM K3 OCHOBOIIOJIOKHUKOB
cepOckoil cuMQpOHNUECKOI My3bIKH. B cTarbe paccmarpuBaercst ero npomsBeieHne «Xaocy», HarmucanHoe B 1934 roxy
JUIsl OpraHa v CMM(OHHYECKOTO OpKecTpa. BBISBICHBI IPEANOCHUTKN JAHHOTO COYMHEHHMS, TPOSIBUBIIKECS paHee B TBOP-
YECTBE KOMIIO3UTOPA, B YACTHOCTH, B KBUHTETE «Ha cene» n «Penurno3Hoi conare», HallMCaHHOM JUIsl CKPUIIKU U Op-
ra"a. B JaHHBIX TPOU3BENECHUIX IOKHOCIABIHCKIN XapakTep TeMaTH3Ma COYeTaeTCs CO CIOKHBIMA TOTH(POHUIECKIMHA
MIpUEMaMH Pa3BUTHA.

B «Xaoce» monmudoHuYecKas TEXHHKAa CTaHOBHTCSI OCHOBOW ()OPMBI pHuepkapa — pPEIKOi Ui COYMHEHUH
XX Beka. Peanu3sys 3aMbicen — co3gaHne My3bIKQIbHON KapTHHBI Ipollecca BOZHUKHOBEHUS BCelIeHHON — CraBeH-
CKH CTPOHT pHYEpKap, coueTas TPaTUIMOHHBIE W HOBAaTOPCKHE OCOOCHHOCTH. B OCHOBE JEXUT yYHHUBEpcalbHas Hes
(cepwms, oxBaTsiBatomias Bce 12 ToHOB). JIBrKyIeecss OT HCXOMHON TOUKH (3BYKa «C») 4epe3 12-TOHOBYIO TOPHU30HTAIIB,
YCIOXKHSIOMHUECS MOAN()OHNIECKHE coueTaHus (BKITIOYAIONINE PUTMUYECKOE BApbUPOBaHNE, CTPETTHBIE MMUTAIINH, UH-
BEPCHM, PAKOXOJ), Pa3BUTHE UAET K MAKCUMAIbHOMY PACIIMPEHUIO BEPTUKAIIH, 3aBepIIaeMoN 12-CTyneHHOM aKKOP/IOM.
UYepenoBaHue pas3aesioB puuepKapa CKIAbIBACTCSA B €IHHBIN OpraHu3M C 3aKOHOMEPHO YCIOKHSIOLIeHCS BHyTpEHHEH
CTPYKTYpOH. DTO SBISIETCSA OTPAKEHHEM YHUBEPCAJIHHOTO TPOIIeCcCa Pa3BUTHS M BCEIICHHOM, M IPYTUX SBICHUIN 00beK-
TUBHOM J€HCTBUTENBHOCTH.

Knrouessie cnosa: Kovmnosutop Mocun CnaBeHcku, pudepKap, Cepys, HIMHTALHS, CTPETTa, MHBEPCHS, PAKOXOL

Jlna yumuposanusa: Epnokumosa A. A. «Xaocy M. CaBeHcKH: BO3pOXK/ICHHE praepkapa // Akmyanbhbie npobuembl
sbicuie2o My3bIkaibHo2o oopaszosanus. 2022. Ne 3 (65). C. 19-27. http://doi.org/10.26086/NK.2022.65.3.004.

Original article
«Chaos» by J. Slavensky: the rebirth of the ricercar

Evdokimova Alla A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
evdokimova_ 51@mail.ru

Abstract. Outstanding composer Josip Slavensky (1896—1955) is one of the founders of Serbian symphonic music.
The article discusses his work «Chaosy, written in 1934 for organ and symphony orchestra. The prerequisites of this com-
position are revealed, manifested in the quintet «In the countryside» and «Religious Sonata» written for violin and organ.
In these works, the national South Slavic character of thematism is combined with complex polyphonic development
techniques.

In «Chaos», the polyphonic technique becomes the basis of the ricercar form — a rare composition for the twentieth
century. Realizing the idea — the creation of a musical picture of the process of the emergence of the universe — Slaven-
sky builds a ricercar, combining traditional and innovative features. It is based on a universal idea (a series covering all 12
tones). Moving from the starting point (sound «c») through a 12-tone horizontal, complicated polyphonic combinations
(including rhythmic variation, stretch imitations, inversions, crustacean), the development goes to the maximum expan-
sion of the vertical, completed by a 12-step chord. The alternation of the sections of the ricercar develops into a single
organism with a naturally complicated internal structure. This is a reflection of the universal process of development of the
universe and other phenomena of objective reality.

Keywords: Composer Josip Slavensky, ricercar, series, imitation, stretta, inversion, crustacean
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OcobenHocTH COHOPHOU (GaKTyphl B TBOPUYECTBE 0TE€YE€CTBEHHBIX KOMIIO3UTOPOB
nociaenneit tpern XX Beka

AnukeeBa Mapus JIMmuTpueBHa
Akanemust xopoBoro uckycctsa umenu B. C. ITonosa, Mocksa, Poccusi,
1462803 @mail.ru

Annomauusa. B my3sike nocnenueit tpetn XX Beka (axTypa sBIsSeTCs 3HAYMMBIM BBIPA3UTEIBHBIM CPEACTBOM SI3bIKa,
TEPPUTOPHEH aKTUBHBIX TBOPUECKHUX IMTOMCKOB KOMIO3UTOPOB. COHOPU3M MpPECTaBIsIET COOOW OHY M3 BaYKHEHIINX TeX-
HHUK XX BeKa, B KOTOPOH BBIPA3HIIOCH HOBOE MBIIUICHUE U 3AJIOKIIICS (DYHIAMEHT IJIs TOCIIELYIOIMX OTKPBITHI B 001aCTH
(haxTypsr u TemOpa. [ToaToMy OUeHb Ba)KHO TPOCITIECIUT U KITACCH(PHUITNPOBATh HAXOAKH KOMITO3UTOPOB B 00JIACTH COHOP-
HOH (hakTypsl. B mpon3BeeHUsIX HaXoIsT OTPaskeHUE Pa3INIHbIC €€ BUBL: OT OTACNBHOM TOUKH, 10 COHOpoB-Macc. Bee B
3aBUCHMOCTH OT UJIeH, 00pa3a, HHCTPYMEHTAJIBHOTO COCTaBa U IPYrux (pakropoB. B crarbe npuBeeHbl IPUMEpPbI HCIIOIb-
30BaHMsI COHOPHOH (DaKTyphl B TBOPUYECTBE OTEUECTBEHHBIX kKomno3uTopoB — C. ['yGaiiaynunoi, A. lauTke, D. Jlenuco-
Ba, I. YcrBonbckoit, b. Tumenko u p. B mpoliecce ananm3a COUMHEHUI Ha3BaHHBIX KOMIIO3UTOPOB aBTOP CTAThH MPUXOJIUT
K BBIBOJly O Pa3HOOOPa3ny M MHMPOTE NAJUTPhI UCIIOIB30BaHUS COHOPHOH (akTypsl. 3yueHne iaBHOTO CTPOUTEIILHOTO
MarepHanta COHOPHUKH — KJIacTepa — ITO3BOJIMIIO KJIACCH(HUIIMPOBATh UX TI0 HECKOJIBKHM OCHOBAaHHSM — BHYTPEHHEMY
CTPOGHHIO, POy MHTEPBAIBHBIX CUCTEM, BEJIMYMHE OrPaHUYMBAIOIIETO HHTEPBAJIa, IUIOTHOCTH, CIIOCO0Y BBEACHHS B My-
3BIKATIbHYIO TKaHb, PUTMUYECKOH CTPYKTYype, TeMOpy. OCHOBHOH 11€J1b10 paOOTHI SIBIISIETCS aHATIN3 COUMHEHHUH POCCUICKUX
KOMTIO3UTOPOB TTOCTIENHEH TpeTH XX BeKa C TOUKU 3PEHUsI COHOPHOH (paKTyphl, PUBEIEHIE PEAKUX TPUMEPOB U PACCMO-
TpEeHHEe MHOT000Pa3Hst HCIIOJIB30BaHMUS PA3INYHBIX (PaKTypHBIX (DOPM B BHIOPAHHBIX KOMITO3UIMAX. B 3aKimoueHnn enaer-
Cs1 BBIBOJ O MacIuTadax u BO3MOXKHOCTSIX IIPUMEHEHHSI COHOPHOM (haKkTyphbl B COBPEMEHHON MY3bIKE.

Kntwouegvie cnosa: Gpakrypa, COHOpHU3M, KilacCUBHKAIMSL, KITaCTep, HHTEPBAILHBIN COCTaB

Jnsa yumuposanun: Anvikeesa M. J{. Oco6eHHOCTH COHOPHO# (DaKTypbl B TBOPYECTBE OTEUECTBEHHBIX KOMIIO3UTOPOB
nocnenHeil Tpetn XX Beka // AkmyanvHvle npodiemul 8vicuie2o My3vikaibHo2o obpasosanus. 2022. Ne 3 (65). C. 28-38.
http://doi.org/10.26086/NK.2022.65.3.005.

Original article

Features of sonorous texture in the works of Russian composers
of the last third of the 20th century

Anikeeva Maria D.
Victor Popov Academy of Choral Art, Moscow, Russia,
1462803 (@mail.ru

Abstract. In music of the last third of the 20th century, the texture is a significant expressive means of language, the
territory of composers' active creative search. Sonorism represents one of the most important techniques of the 20th cen-
tury, which expressed new thinking and laid the foundation for subsequent discoveries in the field of texture and timbre.
It is therefore very important to trace and classify the composers' findings in the field of sonoric texture. Different kinds
of it are reflected in the works: from a single point, to sonor-masses. All depending on the idea, image, instrumental com-
position and other factors. The article provides examples of the use of sonoric texture in the works of domestic compo-
sers — S. Gubaidulina, A. Schnittke, E. Denisov, G. Ustvolskaya, B. Tishchenko and others. While analyzing the works
of the named composers, the author of the article comes to the conclusion about the diversity and breadth of the palette of
the use of sonoric texture. The study of the main building material of sonoric texture — cluster allowed to classify them on
several grounds — the internal structure, the type of interval systems, the size of the limiting interval, density, the method
of introduction into the musical fabric, rhythmic structure, timbre. The main aim of the work is the analysis of works by
Russian composers of the last third of the 20th century from the point of view of sonoric texture, giving rare examples
and considering the variety of use of different texture forms in the selected compositions. In the conclusion the conclusion
about the scale and possibilities of the use of sonoric texture in modern music is made.

Keywords: texture, sonorism, classification, cluster, interval composition
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®pann Jluct. «JIleHOp»: CIOKeT, :KaHP U ApaMaTyprust MeJoApaMbl

Ilerpu DabBupa KopHeeBHa
Hwxeropoackas rocynapcteHHast koHcepsaropus uM. M. W. I'muuku, Huxunit Hosropoa, Poccus,
e-petri@mail.ru

Annomayua. B 310Xy poMaHTH3Ma B JIM BOSMOXKHO HAHTH KOMITO3MTOpPA, KOTOPBIH ObI HE oOpamiaics K KaHpy
Oasta bl — BOKAJBHOW WIIM MHCTPYMEHTAIBHOM. SIpKasi 00pa3HOCTh, SMOIIMOHAIBHOCTD, KOJIOPUT CTApHHBI, HAI[OHAIb-
Hasl OTIPE/IeNICHHOCTb, UPPAIlMOHAIbHAS COOBITHITHAS CTOPOHA — MPHUBICKAIN K TOMY KaHPY MYy3BbIKAaHTOB Pa3HbIX CTPaH.

Cpenu CroKeTOB 3aMETHOE MECTO MPUHAATICKUT OasuIaiaM o KEHUXEe-TIPU3PAKE, KOTOPBIH SBISETCS U3 IOTYyCTOPOH-
Hero» Mupa 3abpars obemanHyro eMy HeBecTy. [1000HbIe Oamaasl, 3apOIUBIIHCH B (DOTBKIIOPE, TIEPENLTH U B ITpodec-
CHOHAJIBHOE MCKYCCTBO. Lleb cTaThy ONpeeNuTh NCTOKK 3TOTO ciokeTa. OTBET aBTOp HAXOAUT B MOHMMAaHWUM KapTHHBI
Mupa B panHeM Cpe/iHeBEKOBbE — comIacHO memory studies COBpeMEeHHBIX UCTOPUKOB. MUp TOra paccMarprBasICs Kak
€IUHBIHN, COCTOSIINI U3 KUBBIX U MEPTBBIX, OKkuaaronmx CTpanrHoro cyaa. Takoe MUPOIIOHUMaHHE COXPAHATIOCH JI0 AMH-
nemuit uymsl X1V Beka. Bropas mpuunHa kpoetcs B 00psmoBoii mpaktuke Totenhochzeit, pacpocTpaneHHON B pa3HBIX
obmactsx ['epMaHiy U coOXpaHHBIIEHCs y poccuiickux HemIleB 10 70-x rT. XX Beka.

B kadecTBe mpuMmepa nmoo0HOTO ciokeTa aHanmmsupyercst menonpama d. Jlucra «Jlenop» nHa teker I. A. Broprepa.
PaccmarpuBaeTcs ujest MeJIoAipaMbl, COOTHOIIICHHUE JISKJIaMallii U MY3bIKH, APaMaTyprus 1 KOMITO3HLIUS TIPOU3BEICHHS,
OTMCYAIOTCA 3JICMCHTBI MOHOTEMAaTH3Ma U BHUMAaHHUE KOMITIO3UTOPA K 6OFaTCTBy TapMOHUYECCKHX KPACOK. My31;n<a JIucra
SBJISIETCS HE TIPOCTO «JICKOPAMAMI» AJIsI 4Tella-IeKIaMaropa, OHa co3/aeT 0Opa3Hbli MUp Oautajibl, OTIMYAETCS MOBbI-
IIEHHOH SMOIMOHAIBHOCTBIO, 3aXBaThIBACT CIIYIIATENS «PEATMCTHIHOCTBHIO» U300paKEHHs TParnuecKux coOsTHi. B 3a-
KJIFOYEHHE CTAaThH OTMEYACTCS IEPEHOC «MEJIOAPAMAaTHUECKOTO XapakTepa» U Ha JPYTUe KaHPBI.

Knroueswvie cnosa: «Jlenopy, eHux-mpuspax, damiaaa, memory studies, Totenhochzeit, Jluct, menoapama, nexia-
Malusi, KOMITIO3UIIMS

Jlna yumuposanus: Tletpu D. K. @panr Jluct. «JleHOp»: CIOXKET, KaHP U JpaMaTyprus MeJIoapamsl // Akmyanvhsie
npobnemvl 8vicuieco mysvikaibHozo oopasosarnus. 2022. Ne 3 (65). C. 39—48. http://doi.org/10.26086/NK.2022.65.3.006.

Original article
Franz List. «Lenore»: plot, genre and dramaturgy of melodrama

Petri Elvira K.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia, e-petri@mail.ru

Abstract. In the era of romanticism, it is hardly possible to find a composer who would not turn to the ballad gen-
re — vocal or instrumental. Vivid imagery, emotionality, the flavor of antiquity, national certainty, the irrational event
side — attracted musicians from different countries to this genre.

Among the plots of ballads, a prominent place belongs to the ballads about the ghost groom, who comes from the
"other world" to pick up the bride promised to him. Such ballads, having originated in folklore, have also passed into
professional art. The purpose of the article is to determine the origins of this plot. The author finds the answer in the un-
derstanding of the picture of the world in the early Middle Ages — according to memoria studies — by modern historians.
The world was then considered as one, consisting of the living and the dead, awaiting the Last Judgment. Such a world-
view persisted until the plague epidemics of the 14th century. The second reason lies in the ritual practice of Totenhochzeit,
common in different regions of Germany and among Russian Germans.

As an example of such a plot, the melodrama Lenore by F. Liszt based on the text by G. A. Burger. The idea of a
ballad, the relationship between recitation and music, dramaturgy and composition of the work are considered, the ele-
ments of monothematism and the composer's attention to the richness of harmonic colors are noted. Liszt's music is not
just a "theatrical scenery " for a reciter, it creates a figurative world of a ballad, is distinguished by increased emotionality,
captures the listener with the "realism" of the depiction of tragic events. In the conclusion of the article, the transfer of the
"melodramatic character" to other genres is noted.

Keywords: "Lenore", ghost bridegroom, ballad, memory studies, Totenhochzeit, Franz Liszt, melodrama, recitation,
composition
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Kuzub u cynb0a my3bikanTa (k croieruro C. M. XeHTOBOI1)

I'ypeBny Bragumup AGpamoBu4
Poccuiickuii rocynapcTBeHHbIH nenaroruueckuit yuusepeureT uM. A. U. I'epuena, Cankt-IlerepOypr, Poccus,
gourevich@mail.ru

Annomayusa. B 1ieHTpe BHUMaHUS aBTOpa CTaThH — HEMPOCTas CyAbOa, TBOPUECKOE U HAYYHOE HACIEIHE COBET-
CKOW MMHAHWCTKH, MY3bIKOBE/Ia, Miearora, KypHamucTku — Codrn MuxaitmoBasl XenToBoit (1922-2002). B. A. T'ype-
BHY CTPEMUTCS M10KA3aTh YUTATEISIM JKUBOH ITOPTPET HE3aypsTHOM, O/TapEHHOM JIMYHOCTH, TPOECCHOHAITBHOTO MY3bI-
KaHTa ¢ HecrnuOaeMoi BoJIed U TBEPIBbIMHU MPUHLUIIAMH, OJIHOBPEMEHHO HAIOJIHSISI TOBECTBOBAHHUE TEILIBIMHU JINUHBIMHU
BocrioMuHaHusiMu 0 Codbe XeHTOBOM — CBOEi MaTepu.

Marnoun3BecTHbIE CTPaHHIIBI OMorpaduu, MPaBANBO U UCKPEHHE N3JI0KEHHBIEC B CTAaThe, BKJIIOYAIOT CBEICHUS O JCT-
ctBe, oOyuennn y E. P. lllyman (ponctBernnne Pobepra lllymana), ronax sBakyanuu B [OpbKOM, TSOKEIBIX YCIOBHSIX
JKM3HH B KOMMYHAJIBbHOW KBapTHpE MOCIEBOSHHOT0 JIeHNHTpaia, IepBhIX Me1arOTHIECKNX YCIeXax B MIKOJIe-1eCATHIICT-
ke npu JIeHUHrpaickol KOHCEpBaTOpUH, HaydHBIX onbliTax. C. M. XeHTOBOW NMPUHAIICIKUT psiji MOHOTpaduil 0 BEIyIHX
nuanuctax — Omute ['unensce, Bane Knubdepue, Maprapure Jlonr, Aprype Pyouninreiine, Jisse O6opune. Beniiom mc-
KaHu XeHTOBOH-HccIe0BaTeNs cTana yeTeipexToMuas MmoHorpadus o . 1. IlloctakoBrude, BEICOKO OIEHEHHASI CAMHIM
KOMIIO3UTOPOM. ABTOp CTaThbM OTMEUAeT HECIPaBENIMBOE OTHOUICHHE K (yHIaMeHTanbHOMY Tpyay o lllocrakoBuue
C. M. XeHTOBO# 3apyOeKHBIX MY3bIKOBEJIOB, YCMaTPUBAIOLINX B HEH JIMIIb 3JIEMEHTHI COBETCKOW HMIeosioruu. Mexay
TEM MMEHHO €€ MCCIIe/I0BaTeIbCKHE HAXOJKHU — 3allMCH BOCIIOMHHAHHUN OYEBH/ILIEB, OECe/l C BEIMKUM COBETCKUM KOM-
MO3UTOPOM — MOCIYXKHITH (PyHIaMEHTOM, 0€3 KOTOPOT0 HEMBICIMMO COBPEMEHHOE II0CTAKOBHYEBE/ICHHUE.

Knroueswvie cnosa: C. M. Xenrona, /1. /1. lllocTakoBud, My3bIKOBEI, THAHUCTKA, OMOTpadusi, COBETCKOE MYy3BIKOBE-
JICHUE

Jna yumupoesanua: I'ypesud B. A. XKusnp u cynp6a my3ssikanta (k cronernto C. M. XenroBoit) // Axmyanshule
npobnemol gvicuieco my3vikaibHo2o oopasosanus. 2022, Ne 3 (65). C. 49-55. http://doi.org/10.26086/NK.2022.65.3.007.

PROBLEMS OF THEORY AND HISTORY
OF PERFORMING ARTS

Original article

The life and destiny of the musician
(to the centenary of S. M. Khentova)

Gurevich Vladimir A.
Herzen State Pedagogical University of Russia, Saint-Petersburg, Russia,
gourevich@mail.ru

Abstract. The author focuses on the difficult destiny, creative and scientific heritage of the Soviet pianist, musicolo-
gist, teacher and journalist Sofia Mikhailovna Khentova (1922-2002). Gurevich V. A. wants to show the reader a portrait
of an extraordinary and talented person, a professional musician with an inflexible will and firm principles. At the same
time he fills the narration with warm personal memories about Sofia Khentova — his mother.

The little known pages of her biography, faithfully and sincerely reflected in the article, include data on her child-
hood, her education by E. R. Schuman (a relative of Robert Schuman), the years of evacuation in Gorky, difficult living
conditions in a communal flat in post-war Leningrad, first pedagogical successes in the ten-year school of the Leningrad
Conservatory, and her scientific works. She wrote a number of monographs about leading pianists — Emil Gilels, Van
Cliburn, Margarita Long, Arthur Rubinstein and Lev Oborin. The crowning achievement of Khentova's research was her
four-volume monograph on D. D. Shostakovich, which was highly praised by the composer himself. The author of the
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article notes that Khentova's fundamental work about Shostakovich has been unfairly evaluated by foreign musicologists,
who see only elements of Soviet ideology in it. Meanwhile, her research findings, i. e. notes of witnesses' recollections,
interviews with the great Soviet composer, provide a basis, without which the contemporary Shostakovich studies are
unthinkable.

Keywords: S. M. Khentova, D. D. Shostakovich, musicologist, pianist, biography, Soviet musicology

For citation: Gurevich V. A. The life and destiny of the musician (to the centenary of S. M. Khentova). Aktualnye
problemy vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;3(65); 4955 (In
Russ.). http://doi.org/10.26086/NK.2022.65.3.007.
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ABTOpCcKHe GopTenuaHHbIe COOPHUKH IS AeTel
B. Canmanosa u I. CBUpH/10Ba U HX 3HAYeHHE
JJIS COBPEMEHHOM (pOpTEeNUAHHOM NMeJATOTUKH

LITpoM AHHA AJIeKCAHAPOBHA
Cankr-Ilerepbyprekast rocynapcTBeHHas koHceparopus umenn H. A. Pumckoro-Kopcakosa,
Cankr-IletepOypr, Poccus,
anna-shtrom@mail.ru

Annomayus. B neHTpe BHUMaHHUS aBTOPa HAXOISTCS JCTCKHE MbEChl METepOYypPrcKUX KOMMO3UTOPOB XX Beka,
KOTOPBIM T10 Psily TIPUYUH HE Y/IENSIOT JOCTaTOYHOIO BHUMAaHMs COBpEeMEHHbIe reaaroru ¢poprenuano. Co3naHHbIC 3a-
MeyareJIbHbIMH MacTepaMu, aBTOpckue cOOpHuUKH — «JleTckue nmbech» B. CanmmanoBa U «AnbOOM TbeC JUIsl AETEi»
I'. CBupnzmoBa — crIOCOOHBI 00OTaTHTh M YKPACHTh PENepTyap yyYalluxcsl AeTCKUX MYy3bIKaJIbHBIX IIKOJ. B crarbe Ha-
3BaHHBIC OIYChI PACCMATPUBAIOTCS B ICTOPUYECKOM KOHTEKCTE, a TAKXKE C yU4eTOM IpeoOpa3oBaHuil, KOTOPBIMH OTMEYCHA
WHCTPYKTHBHAS periepTyapHas IIOJIMTHKA IIOCIEAHNX AecATHIeTHH. OTMeqaeTcst BAKHOCTh BHUMATEILHOTO OTHOIICHHUS
nejarora ¥ y4eHUKa K 0COOCHHOCTSIM aBTOPCKOTO TEKCTa, KOTOPBIM OTpa)kaeT MHIUBUIYaIbHBIN IOYEPK KOMIIO3UTOPA.
AHaAIM3UPYIOTCS )KaHPOBAsl IPUHAIICIKHOCTh ThEC, THII UX IIPOIPAMMHOCTH, 0OCOOEHHOCTH TEMaTH3Ma, PUTMHYECKOTO
CTPOCHHS, CPEJCTB UCIIOTHUTEIBCKON BEIPa3HTENBHOCTH. JlaloTCsS MeTOqMYEeCKHe PEKOMEHJANH B KOHKPETHBIX ITbECax,
CIoCcoOCTBYIOIINE (POPMHUPOBAHUIO Y JIETEil 3ByKOTBOPUYECKON BOJH, Pa3BUTHIO TEMOPOBOIO ClIyXa, OCBOCHHIO MpHEMa
rubato, oBNIaleHUIO pa3HOOOPA3HBIMU JUHAMHYECKUMHU TpaJalysMu 3Byka. PaccMaTpuBaroTCsi BOIPOCH MHTOHAIIMOH-
HOIl BBIPa3UTEIIBHOCTU, OCO3HAHUS MOTUBHOH CTPYKTYpBI (ppa3, pa3BUTOIO rOI0COBEACHHUS, HECOBIIAICHUS HHTOHALM-
OHHBIX OIIOP B IMAPTHAX Pa3HbIX PyK — BCE 3TO CIHOCOOCTBYET PA3BUTHUIO ITOIH(DOHNUECKOTO CIIyXa, a TAKXKE BOCITUTAHHIO
KOOPIMHAIIMOHHBIX U CIIyXOBBIX HAaBBIKOB Y JieTeil. Pe3ynbraTel H3yueHUs JaHHBIX NPOU3BEICHUH ITO3BOJIAIOT CHETIATh
BBIBOJI O ICHHOCTH MHCTPYKTHBHOTO Hacyenust CanmanoBa 1 CBHPHIOBA B CBETE COBPEMEHHOMN IT€IarOrHKH.

Kniouegwie cnosa: hoprenranuple COOPHUKH, My3bIKa JUIsl 1eTel, neaaroruka, B. Canvanos, I. CBupuos, penep-
Tyap, BBIPA3UTEIILHBIE CPENCTBA

/s yumuposanus: ltpom A. A. ABTopckue Goprenuantsie coopuuku st aereit B. Caamanosa u I. CBupuaosa
U UX 3HAYCHHWE Ul COBPEMEHHOW (opTennaHHON Nemaroruku // AxmyanvHvle npobieMbl 8bICUIC20 MY3bIKATHO2O
obpazoeanus. 2022. Ne 3 (65). C. 56—67. http://doi.org/10.26086/NK.2022.65.3.008.

Original article

V. Salmanov’s and G. Sviridov's Piano Collections for children
and their significance for contemporary piano pedagogy

Shtrom Anna A.
Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia,
anna-shtrom@mail.ru

Abstract. The author focuses on children's pieces by twentieth-century composers from St Petersburg, which, for a
number of reasons, are not given sufficient attention by contemporary piano teachers. The authors' collections, created by
great masters, «Children's Pieces» by V. Salmanov and «Album of Pieces for Children» by G. Sviridov, are able to enrich
the repertoire of children's music school pupils. This article discusses these works in the historical context and also takes
into account the transformations that have marked the instructive repertoire policy of the last decades. The importance
of the teacher and the student's attention to the peculiarities of the author's text which reflects the composer's individual
handwriting is noted. The genre affiliation of the pieces, their programmatic type, peculiarities of themes, rhythmical
structure, means of expressiveness are analyzed. Methodical recommendations for specific pieces are given, which help
the formation of children's sound creative will, the development of timbre hearing, the mastering of the rubato method,
the mastering of different dynamic sound gradations. Issues of intonation expressiveness, awareness of the motive struc-
ture of phrases, developed vocalization, mismatching of intonation keys in parts of different hands are explored, all of
this contributes to the development of polyphonic hearing, as well as to foster coordination and aural skills of children.
The results of studying these works suggest the value of Salmanov's and Sviridov's instructional heritage in the light of
contemporary pedagogy.

© Lrpom A. A., 2022
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Keywords: piano collections, music for children, pedagogy, V. Salmanov, G. Sviridov, repertoire, means of per-
forming expression
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YacroTa JIecCHOT0 cTpaxa
(My3bIKAJIbHOE HCCJIETOBAHNE OHOI OBLITUYKHI)

XapaoB Auapeii BragumupoBu4
Hwuxeropoackas rocynapctBeHHast koHcepBaropus uM. M. . I'muuku, Huxxunit HoBropoa, Poccus,
artandy79@yandex.ru

Annomayusa. B crarbe paccMoTpeH (pakT BIMSHUS HA YelIOBEKa MPUPOIHOTO aKyCTHYECKOTO OKPYKEHUSI, SIBIISIO-
IIErocsi BAKHBIM 2JIEMEHTOM TPaJIUIIMOHHOW KYJIBTyphl. B KauecTBe 00beKTa UCCIICOBAaHHS BBIOPAH CIOKET OJHOW M3
PacIpOCTpaHEHHBIX OBUINYCK, 3a()UKCUPOBAHHON B paMKaxX KOMIUIEKCHOH (hONBKIOPHO-ITHOIPaGUIECKOH IKCIIC LUK
Hwmxeropoackoit korcepBaropuu uMm. M. W. I'muaku Ha TeppuTtopun pecyonnku bamkoproctan B 2022 roxy u paccka-
3BIBAONIEH O HEOOBIYHOMN JICCHON TIOJISTHE, BBI3BIBAIONICH Y MECTHBIX )KUTENCH cTpax. ABTOPOM IIpeyIaraeTcsi THIIoTe3a
U3YYEHUS 3BYKOBOI'O JIaH AP THOTO JIOKYCa, (PUT'YPUPYIOLIETO B KAY€CTBE OCHOBHOTO COOBITHIHOTO 00BEKTa B ObLINY-
K€, C IOMOILLIO COBPEMEHHOI'0 TEXHUYECKOIO HHCTPYMEHTapHSL.

PaccmarpuBasi akyCTHUECKOE OKPY)KCHHUE, SBISIONIEECsS HEPACTOPKUMBIM CHHKPETHYECKUM JJIEMEHTOM, MPUCYT-
CTBYIOIIUM IIPH ayTEHTUYHOM 3BYKOHM3BJICUCHHH, aBTOP NpeuIaracT IHIOTe3y BIMSHUS JaHHOTO ()EHOMEHA C MO3HLHH
BO3/ICHCTBHUS aKyCTHKO-TPAaBUTALIMOHHBIX BOJH. B HMcciieoBaHNH Takke MOAYEPKUBACTCS BAXHOCTD TOHITUS aKyCmu-
yeckas ungopmayus, KOTOpoe NPeaIoaaraeT CyieCTBOBAHUE KOMMYHUKAYUOHHO20 CLICHApUsl BHE (DOIBKIOPHOTO IIPO-
W3HECEeHUs HappaTtuBa. B crarbe mpuBoAMTCS anroputM GpUKCAMK MO100HOTO SBJICHUS, MOAPOOHO OIHCHIBAETCS METO
CTYIMIHOTO aHaIM3a HU3KOYACTOTHBIX TAPMOHHK U IIPEIII0IaraeéMoro «MH(Gpa3ByKOBOr0 BO3MYILECHHUS» HAa OrpaHUYCH-
HOM TEpPUTOPHH, TIPEACTABIIAIONICH COO0N caKpallbHBIA IPUPOIHEIN 0OBEKT.

Pabota comepHUT WUTIOCTPATHBHBINA MaTepHall, BKIIOYAIONINK CKaHbl cxeM 3d aHajM3a OpUTrHHAIBHBIX ayuo Qai-
JIOB aKyCTHYECKOTO OKPYXEHUsI, 3a)MKCUPOBAHHBIX KOMIUIEKCHOHM aKcreannueld Hukeropoackoil KOHCEpBaTOpHH Ha
JIAHHO1 JIOKaJIbHOW TEPPUTOPUH.

Kntouegvie cnosa: akycTnueckoe oKpyxeHUe, ObUIMYKa, TPaJULHOHHAS KyJIbTypa, HU3KOYaCTOTHBIC TAPMOHUKH, HH-
(bpa3Byk

Jna yumupoeanua: Xapnos A. B. Yacrora necHoro crpaxa (My3bIKQJIBHOE HCCIEOBAaHHE OJHOM OBUTHYKH)
/I AkmyanvHble npobremul evicuieco My3vikaibHo20 obpaszosanus. 2022. Ne 3 (65). C. 68—75. http://doi.org/10.26086/
NK.2022.65.3.0009.

QUESTIONS OF ETHNOMUSICOLOGY

Original article

The frequency of forest fear (musical study of one bylichka)

Kharlov Andrej V.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
artandy79@yandex.ru

Abstract. The article considers the fact of the influence of the natural acoustic environment on a person, which is an
important element of traditional culture. As an object of study, the plot of one of the common bylichkas, recorded as part of
a comprehensive folklore and ethnographic expedition of the Glinka Nizhny Novgorod State Conservatoire on the territory
of the Republic of Bashkortostan in 2022, and tells about an unusual forest glade that causes fear among local residents.
The author proposes a hypothesis of studying the sound landscape locus, which appears as the main event object in the
bylichka, with the help of modern technical tools.

Considering the acoustic environment, which is an inseparable syncretic element present in authentic sound extrac-
tion, the author proposes a hypothesis of the influence of this phenomenon from the standpoint of the impact of acous-
tic-gravity waves. The study also emphasizes the importance of the concept of acoustic information, which suggests the
existence of a communication scenario outside the folklore utterance of the narrative.

© Xapnos A. B., 2022
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The article provides an algorithm for fixing such a phenomenon, describes in detail the method of studio analysis of
low-frequency harmonics and the alleged "infrasonic disturbance" in a limited area, which is a sacred natural object.

The article contains illustrative material, including scans of 3d analysis schemes of the original audio files of the
acoustic environment recorded by the complex expedition of the Glinka Nizhny Novgorod State Conservatoire in this
local area.

Keywords: acoustic environment, bylichka, traditional culture, low-frequency harmonics, infrasound

For citation: Kharlov A. V. The frequency of forest fear (musical study of one bylichka). Aktualnye problemy
vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;3(65); 6875 (In Russ.). http://
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Poan U. A. PynuHa B cTAaHOBJICHUH
PYCCKOI HAIMOHAJIBbHON BOKAJIBbHOM IIKOJIbI

Cepe:xuna /luana AjnexceeBHa
Hwxeropoackas rocynapcrseHHast koHcepsaropus uM. M. . I'muuku, Huwxunii Hosropog, Poccust,
dianauvarova@bk.ru

Annomayusa. B cratbe paccMmarpuBaeTcs posb VMBana AnexceeBnua PyniHa B BOKaJIHHOM HCKYCCTBE MEPBOH IMO-
noBuHBI XIX Beka, KoTJa pycckas My3bIKa cTaja BOMpaTh B ceOs MPHHIUITEI €BPOTIEHCKON TPATUIHA W COYETaTh MX
C HAapOJHBIM MarepHaioM. JlaHHOE HCClleloBaHHEe MOTHBHPOBAHO HEOOXOJMMOCTBIO PACKPBITH OTJCIBHBIC CTPAHHUIIBI
HCTOPUM PYCCKOTO BOKAJIBHOTO MCKYCCTBA M BBISIBUTH MMITYJICBI IIEpEX0Jia HAPOAHOW MECHH OT MY3BIKH OOMXOIHOU
(TpuKIaHOM) K MPETOHOCUMOI (ABTOHOMHOI).

Bynyun kaMepHBIM HCHOIHUTEIEM POMaHCOB 1 ONEPHBIX apuii, IBan Anexceesnu Pynun ynenst 60nbiioe BHUMA-
HHUE pyccKoil HapoxHoH necHe. OH cTan nepBbIM HCIOIB30BaTh €€ B COOCTBEHHOW 00pabOTKE B TMBEPTHCMEHTAX, KyAa
TaK)Ke BXOAWIN OTPBIBKM M3 orep u 0aneroB. B ero o0paboTkax pyccknil KOJOPUT, OTPAKEHHBIN B IIUPOTE MEIOIHH,
WHTOHAIUSX, TEKCTE NIECEH, COUETAETCS C EBPONEHCKIM BUPTYO3HBIM CTHJIEM — C TIACCAXKaMH U YKpAIICHUSIMH, XapaK-
TEPHBIMU ISl UTAJIBSIHCKON OTEPhI, & TAKKE C TAPMOHU3AIHEH.

Taxoil cuHTE3 MOMYYMIT Ha3BaHUE «PYCCKUI KOJOPATYPHBIA CTHIIb» M 3apOJHIICS OH B TBopuecTBe BaHa Amex-
ceeBnya PynuHa. AKKOMITaHEMEHT B 00paboTkax PynnHa HarmoMHHAET THTApHYIO (aKkTypy, KOTopas Obula XapakTepHa
JUIsl TOMalHero My3uipoBanust B Hauane XIX Beka. KomoparypHueiii ctiis Pynuna Hamen npojoinkeHue U B onepax
M. U. I'nuHku.

Knrwueswie cnoea: V1. A. Pynun, HapogHast IecHs, ’aHp, 00pab0oTKKM HapOIHBIX IIECEH, POMAHC, KOIOPaTyPHBINA CTHIIb

/lna yumuposanua: Cepexuna J1. A. Pons . A. PynnHa B cTaHOBICHNHN pyCCKON HAIMOHATIBHOI BOKAIBHOM IIKO-
761 // AkmyanvHvle npodiemvl 8blcuie20 My3bIKaabHo2o oopasosanus. 2022. Ne 3 (65). C. 76-81. http://doi.org/10.26086/
NK.2022.65.3.010.

Original article

Rupin’s role in the formation
of the Russian national Vocal school
Serezhina Diana A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
dianauvarova@bk.ru

Abstract. The article deals with the role of Ivan A. Rupin in the vocal art of the first half of the 19th century, when
Russian music began to absorb the principles of European tradition and to combine them with the folk material. This study
is motivated by the necessity of revealing separate pages of the history of Russian vocal art and revealing impulses of the
transition of folk song from its applied function to an autonomous one.

As a chamber performer of romances and opera arias, Ivan Alexeyevich Rupin paid much attention to Russian folk
songs. He was the first to use it in his own arrangements in divertissements which also included extracts from operas and
ballets. His arrangements combine Russian colour, reflected in the breadth of the melody, intonations and lyrics, with Eu-
ropean virtuoso style — with passages and embellishments typical for Italian opera as well as harmonisation.

This synthesis is called the "Russian coloratura style" and it emerged in the music of Ivan Alexeyevich Rupin. The
accompaniment in Rupin's arrangements recalls the guitar texture that was characteristic of music-making at home at the
beginning of the 19th century. Rupin's coloratura style found a continuation in the operas of Mikhail Ivan Glinka.

Keywords: 1. A. Rupin, folk song, genre, adaptation of folk songs, romance, coloratura style

For citation: Serezhina D. A. Rupin’s role in the formation of the Russian national Vocal school. Aktualnye problemy
vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;3(65); 76—81 (In Russ.). http://
doi.org/10.26086/NK.2022.65.3.010.
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ITPABWJIA PACCMOTPEHMS U ITYBJIMKAIIUU CTATEN

PenakiimoHHbIN COBET MPUHUMAET HA PACCMOTPEHHUE OPUTHHAJIBHBIC, paHEee HEOMYOIMKOBAHHBIC CTAThH, B KO-
TOPBIX COOMIO/IEHA TOYHOCTh TPU IIUTUPOBAHUH M YKa3aHUH MCTOYHUKA NIPU YIIOMHHAHUU pabOT JIPYTUX aBTO-
pOB.

Marepuan MOXKeT ObITh OTKJIOHEH JI0 PEIIEH3UPOBAHUS B CITydae HECOOTBETCTBHS TEMATUKU MPOGUITIO XKypHa-
Jla, HEIOCTAaTOYHOTO 00BbeMa CTaThbU, MPEACTABICHHON I MyOIUKAIIMK U HeCOOTIONEHHsI TpaBmil ohopmite-
HUS, @ TAKXKE HAINYUS B PYKOIMCH HENIPABOMEPHBIX 3aMMCTBOBAHMI.

Bce crartpu ipoBepsitoTcs B mporpamMmMe Antiplagiat ReportViewer. AOcomoTHas OpUTHHAIIEHOCTH TEKCTa CTa-
ThU JOJKHA COCTaBIATh HE MeHee 80 %.

Penaxiust mpuepKuBaeTCs TBOMHOTO «CJICIIOT0» aHOHMMHOTO THIIA pelicH3upoBaHus. Bce crarbu, mocryma-
oIIHe JIUIsl MYOJIUKAIMK B J)KypHAJIe, OJABEPraloTcs PEICH3UPOBAHUIO HE3aBUCUMBIMU DKCIIepTaMu. Perien3eH-
THI SIBJISTFOTCS CIICIIMATUCTAMH T10 TEMAaTHKE PEICH3UPYEMbIX MaTepHAIIOB U UMEIOT ITyOIMKAIUU TI0 TEMAaTHUKE
PEICH3UPYEMO CTaThU B TEUCHHUE MOCICTHUX 3 JIET.

TpeGoBanus Kk pykonucsM crareii, 3asgBJIeHHBIX K IMy0JMKAINH B ’KypHaJIe:
Jlia aBTOpOB cTareil — acnmMpaHTOB M COMCKATeNIel YUeHOH CTeNneHH KaHAuaaTa HayK — oO0beM pykomucein
He noiokeH npebimarh 15000 nevaTHpIX 3HAKOB (C mpoOeraMu), sl KaHAWIATOB M TOKTOpoB Hayk — 20000
MeyaTHbIX 3HAKOB (¢ mpoOenamu). OO 00beM HOTHBIX MPUMEPOB M WILTIOCTPALMI B TEKCTE BKIIIOYACTCS
B COOTBETCTBYIOLIHMI HalleuaTaHHOMY TeKCTy JTUMHT oObema 15000/20000 mevyaTHbIX 3HAKOB (C MPOOETaMu).

K pykonucu npunacaromes careoyioujue 0OKyMeHmbi.:
1) OT3BIB HAyYHOTO PYKOBOIMTEIIS (/711 aCTIMPAHTOB U COMCKATENEN);
2) peueH3us Ha CTaThlo, B KOTOPOH JaHa XapaKTEepUCTHKA HOBU3HBI paOOThI, OIPEIEIEHO Ka9eCTBO PEIICHHS
MOCTaBJICHHBIX MTPOOIIEM;
3) BBINMCKA M3 MPOTOKOJIA PEIICHUs] COOTBETCTBYIOIIETO CTPYKTYPHOIO IMojpasieicHus (kadenpbl, oTaena
AT I.).
TekcT craTbu JOJKEH OBITH THIATENHFHO BBIBEPEH M OTPEAAKTUPOBaH aBTOpoM. CTaThy C OneyaTkaMH U rpam-
MAaTUYECKUMH OIIMOKAMU HE paccMaTpruBarOTCH. PyKOHI/ICI/I MIPUHUMAIOTCS B IICYAaTHOM U 3JICKTPOHHOM Bapu-
aHTax B BUJE OAHOI'O TEKCTOBOTO (aiiia.

Cmpyxmypa npedocmasisiemozo 6 pedaKyuro mekcmosozo (aiia
1. Tur cTatbn — Hay4Hast CTaThst, 0030pHAs CTAaThs, PEAAKIIOHHAS CTaThs, TUCKYCCHOHHAS CTAThs, IIEPCOHA-
JIUH, peAaKTOpCKast 3aMETKa, PElleH3Usl Ha KHUTY, PELIEH3Us Ha CTaThI0, CIIEKTAKIIb U T. 1., KPaTKoe COOOIICHHE.
2. Nnpaekc yHuBepcanbHOU necatuunoi knaccudukauu (YK).
3. @amunus, UM, OTIECTBO aBTOpa (aBTOPOB) (TIOTHOCTHIO) HA PYCCKOM.
4. Ceenenusi 00 aBTope (aBTOpax): Ha3BaHUE opraHU3aIyK (YUPEKICHHUs), ee MoApa3ieicHus, TIe padboraeT
WM yYUTCS aBTOp (TOPOA U CTpaHa), UMEHIT aBTopa.
5. Ha3Banue craThyl CTpOYHBIME OyKBaMU (IIpU(T: KUPHBINA; BEIpABHUBAHHE: 10 IIEHTPY)
6. AHHOTAIIVSI CTaThU Ha PYCCKOM SI3bIKE, OTPAXKAOIIAsl aKTyallbHOCTh, 11EJIb, MaTEPUAIIbl UCCIICIOBAHUS, €0
PE3YNIbTaThl U BBIBOJIBI, COOTBETCTBYIOIAS COACPKAHHUIO paboThl. OObeM TeKCcTa aHHOTAILIMH JIOJKEH COCTaB-
aste 150-200 cnos.
7. KitoueBble ciioBa — OT 5 710 8, OTpakalolne OCHOBHOE COJECP)KaHUE CTaThH, €€ MPEeAMETHYIO, TEPMUHOJIO-
rudecKyro obnactb. He Mcmonb3yoT 0000IeHHbIE 1 MHOTO3HAYHBIC CIIOBA, & TAKXKE CIIOBOCOYETAHMSI, COACP-
JKallye IpuYacTHeIe 000pOTHI
8. CBenenust 00 HCTOUHNKE (PUHAHCUPOBAHUS CTATbU
9. Tun crarbu HA AaHTIIMICKOM SI3BIKE.
10. ®amwmmmst, UM, OTIECTBO aBTOPa (aBTOPOB) (TIOTHOCTHIO) HA aHTTTHHCKOM.
11. CBenenust 00 aBTOpe (aBTOpax): Ha3BaHUE OpPTraHU3alUU (YUPEKICHUs), €€ MoIpa3ieicHus, I1e padboraeT
WA yYUTCS aBTOp (TOPOA U CTpaHa) (Ha aHIVIMICKOM SI3BIKE), UMEHIT aBTOpa.
12. Ha3Banme crarbyi CTPOYHBIMH OyKBamH (MIpU(T: KUPHBIA, BIpaBHUBAHKE: 110 IIEHTPY) HA aHTIUHCKOM
SI3BIKE.
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13. AHHOTaLUs CTaTbU HA aHIIMIICKOM SI3BIKE, OTpayKarollast aKTyallbHOCTb, 11€J1b, MaTepHaJIbl HCCIIE0OBaHUS,
€ro pe3yNbTaThl U BBIBOJIBI, COOTBETCTBYIONIAS CO/IepKaHMIO paboThl. OObeM TeKCTa aHHOTALWMHU JIOJKEH CO-
ctaBiaTh 150-200 cnos.

14. KiroueBsle ciioBa Ha aHIIUICKOM — OT 5 10 8.

15. Cenenust 00 BCTOYHNKE (PUHAHCUPOBAHMS CTAThH (HA aHTIIMICKOM SI3BIKE)

16. Tekcr cTtaTbu

17. llpumeuanus

18. Cnmcok nctounnkoB. bubnuorpaduueckne 3ammuc B iepedHe UCTIONb30BaHHON JIUTEPaTyphl HyMEPYIOT U
pacronaraioT B MOpSA/IKe IIUTUPOBAHUS HCTOYHUKOB B TekcTe cTarbu (mo [OCT P 7.0.5-2008).

19. References (nio crannapry "Harvard")

20. Nudopmamnmst 06 aBTOpe (aBTOpax): yUCHBIC CTEIIEHL U 3BaHNC HA PYCCKOM U aHTJIMICKOM SI3BIKAX.

21. B KoHILIE TeKCTa yKa3bIBAETCs KOJTMUECTBO HEOOXOANMBIX SK3EMIUIIPOB JKypHaJIa ¥ CIIOCO0 0CTaBKH (T10-
YTOBBIM OTTIPABJICHHUEM (B 3TOM Cllydae yKa3bIBaeTCs MMOYTOBBIN aJipec C MHACKCOM), CAMOBBIBO30M).

Pykomnuce 1 conpoBoanuTENbHbIE TOKYMEHTHI B 3JIEKTPOHHOM BapHaHTE
HaMPaBJISAIOTCS 110 aJIpecy dIEKTPOHHON MOYTHI:
nngk.izdaniya@yandex.ru

[ledaTHbIit BapuaHT PYKONIHUCH TIOATIMCHIBAETCS aBTOPOM (aBTOPAMH),
YKa3bIBa€TCs J1aTa U BMECTE C COIIPOBOAUTEIBHBIMU JOKYMEHTAMH OTIIPABIIAECTCS B PEAAKLUIO 110 aIpecy:

Huskeropoackasi rocynapcrBeHHasi koncepsaropusi um. M. U. Ilmmuku, u3nareabckuii oTaen.
603950, Hu:xuuii Hosropon, I'CII-30, yi. IIuckynosa, a. 40
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