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ITPOBJIEMBI TEOPUU 1 UCTOPUU MY 3BIKU

AKTyanbHBIE TPOOIEMBI BBICIIIEr0 My3bIKaIbHOTo oOpasoBanust. 2022. Ne 4 (66). C. 8-17.
Actual problems of high musical education. 2022. No 4 (66). P. 8-17.
Hayunast cratbst
YK 78.073
DOI: 10.26086/NK.2022.66.4.002

ComionJ IIunc — aHmIiniicKui MeJIOMaH

Ilerpu DabBupa KopHeeBHa
Hwxeropopckas rocynapcrBeHHas kouceparopust um. M. U. I'munku, Huxauit Hosropon, Poccus,
e-petri@mail.ru

Aunomayusa. B peuyiaraeMoM MccaeJOBaHUY paccMaTpuBaeTcs aureparypHblil namsaTHUK X VII Beka — «/lHeBHUK
Comroana [Iumnca» — B pakypce My3bIKaJIbHBIX 3aHATHH aBTOpa JHEeBHUKA. [IpuBepskeHHOCTH [INTica My3HITMPOBAHHIO U
pa3HooOpasue ero My3blKaIbHBIX HHTEPECOB MO3BOJISIIOT CUUTATh ITOTO aHIINHCKOTO BEITbEMOXKY MEJIIOMAHOM.

B crarbe nenmaercst MONbITKa «O3ByUUThY JHEBHHUK, YTOOBI HOIYUUTh OOJIEE MOJTHOE MPEICTABICHUE 00 yBICUEHHIX
MeJIOMaHa CTOJb AKX BpeMeH. [IpuBozsITCS HOTHBIE TPUMEpPHI IIbeC U3 penepTyapa [Inmca, aHamM3uPyIOTCs €ro oT-
3BIBBI O KOMITO3UTOPAX, UCIIOIHUTENSIX, My3bIKQIbHBIX CTIIISX; BIICUATICHUE, KOTOPOE MPOU3BOIHUT HA HETO TeaTp; XapaK-
TEPU3YIOTCS TEOPETHYECKHE TPYIBl O My3bIKe, 3aHUMaBIIMe yM [lurica; qaercst vHGoOpManus 0 My3bIKaJIbHOM KOHTEKCTE
ero BpeMeHH. KOHTEKCT oka3ancs OoraThlM M OXBATBHIBAIOLINM BCE CJIOM HACENCHMs, TPATUIMA 3Ta CIOXKHIIACH elle B
€JIN3aBETHHCKYIO JTIOXY.

ABTOp CTaThbM MPUXOAUT K BBIBOAY, YTO CYHIECTBYET HEKOTOPOE TUIOJIOTHYECKOE CXOZCTBO B 3AHSTHSX MY3BIKOH
JUIIETAHTOB Pa3HBIX BPEMEH, HAIIpUMED, HEJJOCTaTOUHO KPUTHUYECKOE OTHOLIEHUE K Pe3yabTaTaM CBOEH NESATEIbHOCTH U
OII0pa B 3aHATHSX HA FEJJOHUCTHYECKYIO (QyHKINIO My3bIKH. Cpeiy OTIINYHM 110 OTHOLIEHUIO K COBPEMEHHOCTH OTMeya-
etcst crpemiieHue Jirooureneid X VII croieTrs K MpakTHUCCKUM 3aHITHAM MY3bIKOH (a He TACCHBHOMY CITYIIAHHIO).

Kniouegwie cnosa: Ilurc, ncanmpl, aHNIMKAaHCKUH XOpall, TaHIBL, Oasuiana, moaudoHus, uTanbsHCeKas 1 (hpaHITy3cKas
MYy3bIKa, MEJIOMaH

s yumuposanus: Tetpu 3. K. Camroan [Turic — aHmmiickuii MenioMa // AkmyanbHbie npobiemvl 8blcuieco my-
3bIKAIbHO20 00pazoeanus. 2022. Ne 4 (66). C. 8—17. http://doi.org/10.26086/NK.2022.66.4.002.

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

Samuel Peeps — English music lover

Petri Elvira K.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
e-petri@mail.ru

Abstract. The proposed study examines the literary monument of the 17th century — "The Diary of Samuel
Peeps" — from the perspective of the attitude of the author of the diary to music. Commitment to music-making and a
variety of musical interests allow us to consider this English nobleman a music lover.

The article attempts to "voice" the diary in order to get a more complete picture of the music lover's hobbies of such
distant times. Musical examples of pieces from Pips's repertoire are given, his reviews about composers, performers, mu-
sical styles are analyzed; the impression the theater makes on him; the theoretical works on music that occupied the mind
of Pips are characterized; information about the musical context of his time is given. The context turned out to be rich and
embracing all segments of the population, this tradition has developed back in the Elizabethan era.

The author of the article comes to the conclusion that there is some typological similarity in the music lessons of am-
ateurs of different times, for example, an insufficiently critical attitude towards the results of their activities and reliance in
classes on the hedonistic function of music. Among the differences in relation to modernity, the desire of fans of the 17th
century to engage in practical music (and not passive listening) is noted.

Keywords: Peeps, psalms, Anglican chant, dances, ballad, polyphony, Italian and French music, music lover

For citation: Petri E. K. Samuel Peeps — English music lover. Aktualnye problemy vysshego muzykalnogo
obrazovaniya = Actual problems of high musical education. 2022;4(66); 8—17 (In Russ.). http://doi.org/10.26086/
NK.2022.66.4.002.

© Ierpu D. K., 2022
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AKkTyabHbIe TPOOIEMBI BBICIIETO My3bIKaIbHOTO 0OpasoBanus. 2022. Ne 4 (66). C. 18-23.
Actual problems of high musical education. 2022. No 4 (66). P. 18-23.
Hayunas cratbs
YIK 782.1
DOI: 10.26086/NK.2022.66.4.003

AHTHTE32a I3bIYECTBA U XPUCTHAHCTBA B 0asieTax Basepuss Kukrol
«Baagumup-Kpecrurenab» u «Anapeii Pydies»

IllemcernuHoBa Innapa MaparoBHa
Hwxeropoackas rocynapcrseHHas koHcepsaropus uM. M. 1. I'muuku, Huxunii Hosropog, Poccus,
dinara.shemsetdinova@mail.ru

Annomayus. banetsl COBeTCKOTO U poccuiickoro kommnosutopa B. I. Kukter «Bmagumup-Kpecturens» n « Anapei
PyOneB» sSBIAIOTCS 3HAKOBBIMH MPOM3BEACHHUSIMU HE TOJIBKO B KOHTEKCTE TBOPYECKOH OMorpaduu KOMHO3WUTOpa, HO U
OTEYECTBEHHOW MY3BIKJILHOH KYyJIBTYphl BTOpoii mosioBuHbI X X — Havana X X1 BB. B meioM. B Hux o6passt [pesueit Pycn
HAaIlUK SIPKOE ¥ OpUTHHANIBHOE peTBOpeHue. B npuBeneHHoi crarbe OaneTsl KHKThI paccMaTpuBaloTCsl CKBO3b NPU3MY
MIPOTUBOMIOCTABJICHHS JIBYX Hadaj: sI3IYECKOTO U XPHUCTHAHCKOTO, KOTOPhIEC MPOSBIIAIOT ce0s Kak Ha UIEHHO-CMBICTIOBOM
YPOBHE, TaK U Ha yPOBHE MY3bIKaJIbHOTO sI3bIKa. ABTOP Ipe/uIaraeMoil paboThl CTaBUT Hepes] cOOOH Lesb MPOaHATN3UPO-
BaTh OaneTsl koMmo3uTopa «Bramumup-Kpecturens» u «AHapeit Pydnes» B 0003HaueHHOM acriekTe. Hammmu 3agagamMu
CTaJIM PACCMOTPEHHUE KAaHPOBO-CTHIIEBBIX OCOOCHHOCTEH «SI3BIYECKOI» M «XPUCTHAHCKOI» cep B JaHHBIX COYNHEHUSX,
a TaKkXKe BBISIBIICHHE 001mX yepT TBopueckoro rnodyepka B. I'. Kuxrer u Y. ®@. CtpaBunckoro. Kpome Toro, B crarbe BbIsIB-
nseTcs codetanue B 6aneTax KUKTHI apXeTHITOB SI3BIY€CKOM U XPUCTHAHCKOW MUCTEPHH.

[ToncmopbeM a7l HaNMCAaHUS CTATBH MOCITYXXIIN MOHOTpadudeckne padoTsl o TBopuecTBe B. I KukThl, a Taxke
0030pHBIE MyOIMKanH, HOCBSIICHHBIE TPoOIeMaM HEO(OIBKIOPHU3Ma 1 HOBOTO PEITUTHO3HOTO JBHKCHHUSL.

Kniouesvie cnosa: Banepuii Kukra, 6anersl, «Bnagumup-Kpectutensy, «Anapeii Pyonesy, 13614eCTBO, XPHCTHAHCTBO

Jna yumuposanusn: Ulemcernunosa /I. M. AHTnTE3a sI3pIYE€CTBA M XpUCTHAHCTBA B Oanerax Banepus Kukrer «Bra-
mumup-Kpecrurens» u « Aunpeit Pyomnes» // Akmyanvnole npobiemol ébicuieco mysvikaivho2o oopazosanus. 2022. Ne 4
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Original article

The antithesis of paganism and christianity in Valery Kikta's ballets
"Vladimir the Baptiser'" and "Andrei Rublev"

Shemsetdinova Dinara M.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
dinara.shemsetdinova@mail.ru

Abstract. The ballets of the Soviet and Russian composer V. G. Kikta "Vladimir the Baptiser" and "Andrey Rublev"
are significant works not only in the context of the composer's creative biography, but also in the domestic musical culture
of the second half of the 20th — early 21st centuries in general. In these works, the images of Ancient Russia found a bright
and original implementation. In this article, Kikta's ballets are considered through the prism of the opposition of two prin-
ciples: pagan and Christian, which manifests itself both at the ideological and semantic level, and at the level of musical
language. The author of the proposed work aims to analyze the composer's ballets "Vladimir the Baptiser" and "Andrey
Rublev" in the indicated aspect. Our tasks were to consider the genre and style features of the "pagan" and "Christian"
spheres in these works, as well as to identify the common features of the creative style of V. G. Kikta and I. F. Stravinsky.
In addition, the article reveals the combination of archetypes of pagan and Christian mysteries in Kikta's ballets.

The article is based on monographic works on the creativity of V. G. Kikta, as well as Review publications devoted
to the problems of neo-folklorism and the new religious movement.

Keywords: Valery Kikta, ballets, "Vladimir the Baptizer", "Andrei Rublev", paganism, Christianity

For citation: Shemsetdinova D. M. The antithesis of paganism and Christianity in Valery Kikta's ballets "Vladimir
the Baptizer" and "Andrei Rublev". Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of high
musical education. 2022;4(66); 18-23 (In Russ.). http://doi.org/10.26086/NK.2022.66.4.003.
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«Anmuayus» C. I'y0aiiny1uHoOM: cJ1aBOCI0OBHE B sKaHpe requiem

MockBuna OJibra AjeKcaHIpoBHA
Humxeropoackas rocynapcrBenHast koncepsaropust uM. M. M. I'muuku, Huwxanit Hosropoa, Pocens,
0lmos1970@mail.ru

Annomayusn. B cratbe aBTOp JIeNaeT MOIMBITKY PaCCMOTPETh UJIet0 cMepTH B pyOeskHoM counHennu C. ['yOaiiaynu-
HOU («Ammnyus», 1990). CtaHoBieHHE U CTPYKTYpHUPOBAHNE STOH WICH CTAJIH INIABHBIM OOBEKTOM BHHMAaHHUS aBTOPA.
JBoiicTBeHHOE 3BydaHue npupana teme cmepta cama Codust AcraToBHa, 3asBHB O HAMEPEHHH «IPOCIABHTH» KOHEII
JKM3HH, YTO B UTOTE MOPOMIO YHUKATBHBIH )KaHPOBBIA CHHTE3: requiem ILUTIOC aluTiiyus. B cratbe onpeneneHsl pasHbie
YPOBHH U Kareropu teMbl cMepTu. OIMH U3 HUX — «CIOXKETHBIH» ypOBEHb, CBSA3aHHBIA C JpaMaTypruieckuM pa3BH-
THEM 3TOM TeMbl. «CI0KETHOCTBY» KOPPENUPYETCs ¢ PEIMTHO3HO-IPOrPaMMHBIMHU 3ar0JIOBKAMM YacTel counHeHus. B
9TOM JK€ KIIF04e 3BYYNT I'YMAaHUCTHYECKas HJesd HACHIBLCTBEHHOCTH JIFOOOH CMEepTH, BEICKa3aHHAS B METaMOJCPHHUCTKOM
muanore ['yoarimynmuHoit n YaiikoBckoro. Cremyromast kateropust — jkaHpoBas. OHa HE MCUEPITBIBACTCS OTMEUCHHBIM
COI030M QJUTMITYHH M PEKBHEMa, B )KaHPOBBIM KOHIJIOMEpAT TakyKe BHEPEH CKPBITHIH KaHP HHCTPYMEHTAIBHBIX MTACCHO-
HOB, orrpoOoBanHbIi Codrelt AcraToBHOH B paMKax pelurio3HO-CUMBOIMYECKON TPOrPaAMMHOCTH B MHCTPYMEHTAIbHBIX
counHeHmsx 70—-80-x rr. Hakonern, TemMa cMepTH MIHMPOKO MPEACTAaBICHA HAa CTUINCTHYECKOM YPOBHE — OHA OTPa)keHa B
cucTeMe I'y0ailIyTMHCKON PEMTHO3HOM CHMBOJIMKH, CBA3aHHON C €BAHTEIILCKUMH TeMaMH CTPaJaHusl, XKePTBOIPHHOILIE-
HUS, CMEPTH, & TAKXKE C allOKATUITHISCKUMHU 00pa3aMu.

Kniouegwie cnoesa: I'yGaiinynina, « AJUTWITYNs», HAEsS CMEPTH, )KaHPOBBI CHHTE3, PEJIMTNO3HASI CUMBOJIMKA

s yumuposanusn: Mocksuna O. A. «Ammunyus» C. ['yOaiinynuHOiIt: cliaBocIoBuUeE B KaHpe requiem // Akmyanvhbie
npoobnemol gvicuieco my3vikaibHo2o oopasosanus. 2022. Ne 4 (66). C. 24-30. http://doi.org/10.26086/NK.2022.66.4.004.

Original article

"Alleluia'" by S. Gubaidulina: doxology in the requiem genre

Moskvina Olga A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
olmos1970@mail.ru

Abstract. In the article the author makes an attempt to consider the idea of death in the milestone essay by S. Gubaid-
ulina ("Alleluia", 1990). Its formation, as well as a kind of hierarchy inevitably arising on this path of structuring, became
one of the main thoughts of the study. Sofia Asgatovna herself gave the theme of death a dual sound, declaring her intention
to "glorify" the end of life, which ultimately gave rise to a unique genre synthesis: alleluia and requiem. The article defines
the categories of the theme of death: the "plot" level associated with the dramatic formation of the theme of death. The
"plot" correlates with the religious-program headings of the parts of the composition. The humanistic idea of the violence
of any death, expressed in the metamodernist dialogue between Gubaidulina and Tchaikovsky, sounds in the same vein.
The next category is genre. It is not limited to the noted union of alleluia and requiem; the hidden genre of instrumental
passions, tested by Sofia Asgatovna in the framework of religious and symbolic programming in instrumental composi-
tions of the 70-80s, is also introduced into the genre conglomerate. Finally, the theme of death is widely represented at
the stylistic level — it is reflected in the system of Gubaidulinsky religious symbols associated with the gospel themes of
suffering, sacrifice, death, as well as with apocalyptic images.

Keywords: Gubaidulina, "Alleluia", the idea of death, genre synthesis, religious symbols

For citation: Moskvina O. A. "Alleluia" by S. Gubaidulina: doxology in the requiem genre. Aktualnye problemy
vysshego muzykalnogo obrazovaniya = Actual problems of high musical education. 2022;4(66); 24-30 (In Russ.). http://
doi.org/10.26086/NK.2022.66.4.004.
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«bynbTe J1100€3HbI 00ecneYynTh MHE MeCTO B BallleM KJiacce».
O neparornyeckoii gesarejbHocTH Jleonnaa Korana

Kpusuukas EBrenus /laBujgoBHa
MockoBckas rocynapcrseHHas koncepparopus um. I1. Y. Haiikosckoro, MockBa, Poccus,
ekrivitskaia@gmail.com

Annomayua. CTaTbs NOCBAIIEHA ITEAATOTHIECKON AEATEIFHOCTH BBIIAIOIIETOCS My3bIkaHTa X X BeKa, HAPOIHOTO
aptucta CCCP Jleonnna Korana. Llexb paboThl — NpeicTaBUTh PEAKHE TOKYMEHTEI, IIPEK/IE BCEr0 KAacaloIuecs ero pa-
601b1 B MOCKoBcKo# koHCcepBatopuu. OH mperojiaBaj B CBoeH aiibMa-Marep poBHO 30 JIeT, PO/ Bce CTYIICHU: OT aCCH-
CTeHTa BhLAatomierocs mpodeccopa A. U. SImmnonbsckoro 10 npodeccopa u 3aBeayromiero kageapoit ckpumnku. JI. b. Koran
BOCITUTAJ JAECATKH TAJAHTIMBBIX CKpUIAYeH, B TOM YMCIE HMHOCTPAHHBIX, KOTOPBIE 3aT€M HECIH CIIaBy PYCCKOHW HCIOJI-
HUTEJIBCKOH IIKOMBI IO BCEMY MUpY. B crarbe muTupyroTcst paHee HEoIlyOIMKOBaHHBIE (PparMeHTHI MHCEM CTYAEHTOB K
JI. b. Korany, KOTOpbIE XpaHSTCS B JINYHOM apXHBE €r0 CeMbH. BeMMKM My3BIKaHT IIEPO JICIUIICS CBOUM OITBITOM — HE
TOJNIBKO B KJlacce B MOCKOBCKOHM KOHCEpBaTOpHHU, HO U B (hopMare MacTep-KJIaccoB, JIETHUX akajneMuil (Bo Dpaniuw,
Wranuu, B CIIJA), uckan K KaXI0My YI€HUKY HHIUBUAYAIbHBIN ITOXO0M, HAXOIWI HECTAHAAPTHBIEC PEIICHNS TEXHOIOTH-
YECKHUX M MHTEPIPETaTOpcKuX npodnem. O6 3TOM CBHIETENLCTBYIOT BOCIIOMUHAHNUS TE€X, KOMY MOCYACTIMBIIIOCH OpaTh
y Hero ypoku. Y JI. b. Korana He Ob110 €1MHOI METOAMKH TS BCEX, CKOPEE, MOXXHO TOBOPUTH O TIPHHIUIAX, KOTOPHIE OH
HCIIOBEJOBAJI CaM M IIPUBHBAJ yYCHUKAM.

Kntouesvie cnosa: Jleonnn Koran, MockoBckasi KOHCEpBaTOpHs, I1€1arOr'MKa, My3bIKa, CKPUIIKa

Jna yumuposanusn: Kpusunkas E. /. «bynapre mo0e3HbI 00ecTIednTh MHE MECTO B BallieM Kitaccey. O mejarornaecKkoi
nestenpHOCTH Jleonmma Korama // Axkmyanvheie npobnemvl vicuieco my3wvikaavHoeo obpasosanus. 2022. Ne 4 (66).
C. 31-36. http://doi.org/10.26086/NK.2022.66.4.005.

PROBLEMS OF THEORY AND HISTORY
OF PERFORMING ARTS

Original article

""Would you be so kind as to make sure, I have a place in your class".
About the teaching activities of Leonid Kogan

Krivitskaya Evgeniya D.
Moscow P. 1. Tchaikovsky Conservatory, Moscow, Russia,
ekrivitskaia@gmail.com

Abstract. The article is devoted to the teaching activity of the world famous musician of the 20th century, People's
Artist of the USSR Leonid Kogan. The aim of the work is to present rare documents, first of all, concerning his work at the
Moscow Conservatory. He taught at his Alma Mater for exactly 30 years, having passed all the steps: from the assistant
of his outstanding professor A. I. Yampolsky to the professor and the head of the violin chair. Kogan educated dozens of
talented violinists, including foreign ones, who then carried the glory of the Russian performing school all over the world.
The article quotes previously unpublished fragments of students' letters to L. B. Kogan, which are kept in his family's per-
sonal archive. The great musician generously shared his experience — not only in class at the Moscow Conservatory, but
also in the format of master classes, summer academies (in France, Italy, USA), looking for an individual approach to each
student, finding non-standard solutions to technological and interpretative problems. This is testified by the recollections
of those who were lucky enough to take lessons from him. L. B. Kogan did not have a uniform methodology for all, rather,
it is possible to speak about the principles which he professed himself and instilled in his students.

Keywords: Leonid Kogan, Moscow Conservatory, teaching, music, violin
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OcCo0eHHOCTH CTAHOBJICHHUS
KaMepPHO-UHCTPYMeHTAILHOT0 ancamOus B Kurae (1916-1949)

Csio Lsocyn
Hwxeropoackas rocynapcreHHas koHcepsaropus uM. M. W. I'mnuku, Huwxunii HoBropoa, Poccust
1606004809@qq.com

Annomayus. Ctathsi IOCBSIIIEHA IEPBOMY 3TAIly HCTOPHHU PA3BUTHSI KAMEPHO-MHCTPYMEHTAIIBHBIX KAHPOB B KUTaMl-
cKkoit My3bIke XX Beka. AKTyaJIbHOCTh U HOBU3HA JJAHHOW TEMBI OOYCIIOBIICHBI, C OMHON CTOPOHBI, YCIIEXaMU KATAHCKIX
KOMIIO3UTOPOB B OCBOCHUH JTAHHOMW YKaHPOBOW I'PYIIIBI B HACTOSIIIEE BPEMs, C IPYTOil CTOPOHBI, — €€ MaJIol M3yueHHO-
CTBIO B COBPEMEHHOM 3apy0e)KHOM M POCCHICKOM MY3bIKOBEACHUH. ABTOP PacCMaTpUBAET IEPUOJL CTAHOBICHUS KaMep-
HO-MHCTPYMEHTAJIBHBIX JkaHpoB B Kurtae, nenas akieHT Ha aHcaMmOie ¢ ydactuem (oprenuaHo. B crarbe ocMbICIEHBI
KyJIBTYPHO-HCTOPUYECKUE MPEATIOCHUTKN PAa3BUTHSI MHTEpeca KUTANCKON ayIMTOPUH K KAMEPHO-MHCTPYMEHTAILHOH My-
3bIKe, HaunHas ¢ X VI Beka, 0003HaueHa poJib IIEPBOIPOXO/IIEB B JAHHOM HAllPaBJIEHUH B TIEPBbIC JecATHIeTHs! XX BeKa
(Csi0 FOMoit, Xyan L[3b1, CsiHp CuHXxail), a Taroke co3aareneil KJIacCH4eckux o0pasloB kaHpa KaMepHO-MHCTPYMEHTalb-
Horo aHcaMOis1 ¢ yuactueM oprenuano B 1930-1940-e roaer (Ma CeintyH, 11351 Banbe). HecMoTpst Ha mocneioBaBImit
MIepHOJ 3a0BEHNS, IMEHHO JOCTIKEHHUS HAUaJIbHOTO MEPHO/Ia MTOCITYKIIN TOH MOYBOM, Ha KOTOPOH MPOU3OLIET PACIBET
xaHpa B 1980-e rozpl, a B ocienHee gecsaTmieTHe XX BeKa — YKPEIJIeHHE €T0 MOJIOKEHUS KaK OJJHOTO M3 BCEMHPHO
MPU3HAHHBIX JTOCTUKEHUN KUTAWCKOM MY3bIKH.

Knrouesvie cnosa: myspika XX Beka, KaMEPHO-MHCTPYMCHTAIBHBIC KAaHPBI, aHCAMOIb, (hOpTEMHaHO, KUTAWCKUE
KOMIIO3UTOPBI

/na yumuposanusa: Cso L{gocyrn. OCOOCHHOCTH CTaHOBJICHHS KaMEpHO-MHCTPYMEHTAIbHOTO aHcamOnsa B Kurae
(1916-1949) // Akmyanvuvie npobremvr vicuieco my3vikaibHo2o obpazoeanus. 2022. Ne 4 (66). C. 37-45. http://doi.
org/10.26086/NK.2022.66.4.006.

Original article

Features of the formation
of chamber and instrumental ensemble in China (1916-1949)

Xiao Qiaosong
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
1606004809@qq.com

Abstract. The article is devoted to the first stage in the history of the development of chamber instrumental genres
in Chinese music of the 20th century. The relevance and novelty of this topic are due, on the one hand, to the success of
Chinese composers in mastering this genre group at the present time, on the other hand, to its low level of study in modern
foreign and Russian musicology. The author examines the period of formation of chamber-instrumental genres in China,
focusing on the ensemble with the participation of the piano. The article comprehends the cultural and historical prereq-
uisites for the development of the interest of the Chinese audience in chamber instrumental music, starting from the 16th
century, the role of pioneers in this direction in the first decades of the 20th century (Xiao Yumei, Huang Zi, Xian Xinghai),
as well as the creators of classical examples of the genre chamber-instrumental ensemble with the participation of the pi-
ano in the 1930s — 1940s (Ma Sytsun, Jiang Wenye). Despite the subsequent period of oblivion, it was the achievements
of the initial period that served as the ground on which the genre flourished in the 1980s, and in the last decade of the 20th
century, strengthened its position as one of the world-renowned achievements of Chinese music.

Keywords: music of the 20th century, chamber instrumental genres, ensemble, piano, Chinese composers
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IIperBopeHre HAPOAHBIX TPATAUIMIA
B TBOpYeCTBe KNTaiickoro kommnosuropa Ban Jlncana
Ha npuMepe CoHATHHBI 1151 (POPTENHAHO

Yskao I[33xya', Bparuna Haraabsn HukonaeBna®
!-2 Huxkeropozckas rocygapctBenHast konceparopust uMm. M. W. I'munaku, Hyokauit Horopoa, Pocenst
! zhaozehuajim@yandex.ru
2 nnbragina@yandex.ru

Annomayus. B crarbe paccMaTpuBaeTCs OJHO M3 U3BECTHBIX (popTenuaHHbX counHeHnit Ban JIncana — Cona-
THHBI, CO3JaHHON UM B paHHUH nepuoa TBopuecTBa. OOpa3Hast cCaMOOBITHOCTh U TEXHUYECKAsi OPUTHHAIBHOCTH MPO-
M3BEICHUS JIEMOHCTPUPYIOT YHUKAJIBHBINA ONBIT paboTsl Ban JlucaHa ¢ (hOMBKIOPHBEIM MaTepHaoM U 0COOCHHOCTH
MIPETBOPEHUS] HAIIMOHAJBHBIX TPAJAMLUN Yepe3 3BYKOBYIO MaUTPy M TEXHMUYECKHE BO3MOXXHOCTH (hopTernuaHo. AB-
TOpaMu ObLI OCYILECTBICH KOMILICKCHBIA ananu3 Conarunbl Ban Jlucana, BKIIOYAIOIINANA M3yUCHHE KaXKIOW YacTH
MIPOU3BE/ICHUS C TOUKHU 3PEHUSI HHTOHAIMOHHOTO, TOHAJIBHOTO U TAPMOHMUYECKOTO IJIaHa, 00pa3HOH BBIPA3UTEIBHOCTH
U JpaMaTH4ecKoi cocTaBisiome. Ha ocHOBe MpOBEICHHOTO aHAJN3a aBTOPAM yJaoCh BBISIBUTH CHCTEMHBIC CBS3H
(oprenmanHoi My3bikn Ban Jlncana ¢ HaMOHANBHBIMH U €BPONEHCKHUMH MY3BIKaJIbHBIMH CTHIISIMHU. B pesynbrare
ABTOPBI MPHUIIUTH K BBIBOAY, YTO CBOeoOpasue (hopTenranHOro TBOPYECTBa KOMIIO3UTOPA 3aKJIIOYAETCS B TIIyOOKOM H
MHOTOT'pPaHHOM PACKPBITHH HALIMOHAIBHBIX TPAJAULUHI, KHTallCKOro (osbkiopa. KoMmo3uTop ucnonb3yeT eBpornenckue
JKaHPBI U coBpeMeHHbIe (1111 KuTast Toro BpeMeHH!) KOMIIO3UTOPCKNE TEXHUKH, IPUBHOCA WHIUBUAYATIbHBIE YEPTHI C
MIOMOIIBI0 HHTOHAIIMOHHO-TEMaTHYECKOT0 MaTepHala, KHTAHCKNX HAIIMOHAIBHBIX JIATOTAPMOHNIECKHX 0COOEHHOCTEH
1 00pa3Hoi ciennpuKy.

Kniouegwie cnosa: Ban Jlucan, panHuii nepuos; TBOpuecTBa, hoprenuanHoe HcKyccTBo, CoHaTHHA, HApOAHBIE 00pa-
3bl U TPAAUIIUH

na yumuposanus: Yxao 13sxya, bparuna H. H. IIperBopeHne HapoAHbBIX TpajuLUN B TBOPUYECTBE KUTANCKOTO
komrio3uropa Ban JInucana na npumepe CoHaTnHBI 1711 GOPTEINAHO // AKmyanbHble npoOIeMbl 8bICULE20 MY3bIKATLHO2O
obpaszosanus. 2022. Ne 4 (66). C. 46-52. http://doi.org/10.26086/NK.2022.66.4.007.
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Original article

The Chinese composer Wang Lisan's Sonatina for Piano
as an example of the implementation
of folk traditions and patterns in his works

Zhao Zehua', Bragina Natalia N.’
-2 Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
! zhaozehuajim@yandex.ru
2 nnbragina@yandex.ru

Abstract. The article deals with one of the famous piano compositions of Wang Lisan — Sonatina, created by him
in the early period of creativity. The figurative originality and technical originality of the work demonstrate Wang Lisan's
unique experience of working with folklore material and the peculiarities of the implementation of national traditions
through the sound palette and the technical capabilities of the piano. The authors carried out a comprehensive analysis of
Wang Lisan's Sonatina, including the study of each part of the work from the point of view of intonation, tonal and har-
monic plan, figurative expressiveness and dramatic component. Based on the analysis, the authors were able to identify
the systemic connections of Wang Lisan's piano music with national and European musical styles. As a result, the authors
came to the conclusion that the originality of the composer's piano creativity lies in the deep and multifaceted disclosure
of national traditions, Chinese folklore. The composer uses European genres and modern.
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Me:xknapaaurmaiabHOCTh
KaK KJIo4eBasi 0co0eHHOCTH MblnieHusi Cepres I[lpokodneBa

CupnneBa Tarbsina bopucoBna
Hwxeropoackas rocynapcrseHHas koHcepsaropus uMeHn M. . I'munku, Huxanit Hosropon, Pocens,
tbsidneva@yandex.ru

Annomayus. 1lenb cTatbi — Ha OCHOBE OMNPENENICHHUS MHOTOACTIEKTHOCTH XY[0KECTBEHHBIX M WHTEJUICKTY-
anpHbIX TonckoB Ceprest [IpokodpeBa NpeCcTaBUTh MEXKITAPAANTMATBHOCTD KaK KIIFOYEBOEC CBOWCTBO €T0 MBIILICHHS.
MexnapaurManbHOCTh MOHATa B (GHII0CO(CKO-KYIBTYPOJIOrHIECKOM 3HAaUCHUH KaK aKTyaJbHOE COIPSDKEHHE Pa3jiny-
HBIX METACTHJICBBIX YHUBEPCAINHL, IepeceueHne KaHPOBO-CTHIICBBIX MOJIEIICH U B3aUMOBIIUSIHNE MY3bIKaJIbHO-SI3bIKOBBIX
mwiactoB. Ha ocHoBe meTtononornuecku BakHbIX KoHuenuuil Jl. Jlnxauesa, 1. bapcosoii, B. MenyieBckoro B crarbe
MIOKa3aHO, YTO MEKITAPAIUTMAILHOCTb SIBIISETCS HE TOJIBKO INIABHOIN XapaKTEPHUCTHUKON «PyOEKHBIX» 30X U MEPEXOTHBIX
neprosioB. MacimTal XyJO)KHIKA HAXOJUTCSI B HETIOCPEICTBEHHO CBSA3M ¢ MHOKECTBEHHOCTBIO TIEPECEUCHHNS TTAPATUTM,
YTO BOIUIOIAETCS HA BCEX YPOBHSIX €r0 TBOPYECTBA.

Jlist my3biku [IpokodbeBa XxapakTepHO CONPSHKEHHE MHOXKECTBA BEKTOPOB: KOHTPAIYHKT CTHJICH, aHTHHOMHHU 00-
pa3HbIX cdep, My3bIKAIbHO-SI3BIKOBOM JIGKCMKOH €ro COuYMHEHHH. Besi BepTHKanb TBOpYECTBA T€HHSI CBUJICTEIbCTBYET
0 B3aMMOZAEHCTBUY PA3IMYHBIX KYJIBTYpHBIX MapagurM. MHOTOTPaHHOCTh OJapEHHOCTH KOMITO3UTOpPA, MHAHUCTA, JIUTE-
paropa, IUp¥Kepa, ero YyBCTBUTEIBHOCTh K MCTOPHU M AKTyaJbHBIM IPOLECCAM COBPEMEHHON €My 3TIOXH U B TO XKe
BpEMsl BHYTPEHHSISI IEIBHOCTD, AalOT BECOMBIC apTyMEHTBI ISl pACCMOTPEHHUS POOIEMBI MEXKITApaUIMAITEHOCTH KakK
KJIIOUEBOI'0 CBOMCTBA €ro XYJO0KECTBECHHOI'O MBINIJICHUSA. OcHOBHOU BbIBOJ] CTAaTbU 3aKJIIOYACTCA B TOM, YTO HAABPEMCH-
HOH XapakTep reHUaJIbHOCTU HE SIBJIAETCS HEKMM a0CTPaKTHBIM KauyeCTBOM, HO MOXET OBITh NPEJCTaBICH KaK Pe3yIbTaT
MHOXECTBEHHOCTH TTapauTMaIbHBIX H3MEPEHNH TBOpUYecTBa. M «comneunsit reHmit» [IpokodreBa ToMy Beckoe ToKa3a-
TEIIBCTBO.

Kniwouegvie cnosa: mexmnapaaurmanbHocts, Cepreil IIpokodbeB, My3bIKajabHOE MBIIUICHHE, KiAcCHUECKas U
HEKJTACCUYCCKas TPAJIUIIUHU, KOHTPAMYHKT CTUJICH U 00pa3HbIX chep

Bnazooapnocmu: ViccnenoBanue BHIITOTHEHO MU (GUHAHCOBOH moaaepxke PODU B pamkax HayqHOTO IMPOEKTa
Ne 20-011-00859 «TropuectBo C. [IpoxodreBa Kak (EHOMEH OTCUSCTBEHHOW U MHPOBOH KYJIBTYPBD».

Jna yumupoeanua: Cunnesa T. b. MexnapaanrMalbHOCTh Kak KJIoueBas 0coOeHHOCTh MblnuieHust Ceprest
[TpoxodbeBa // AkTyanbHble TPOOIEMBI BBICIIEr0 My3bIKaibHOTO oOpaszoBaHus. 2022. Ne 4 (66). C. 53-59. http://doi.
org/10.26086/NK.2022.66.4.009.

MUSIC IN ITS ARTISTIC PARALLELS AND RELATIONSHIPS

Original article

Interparadigm
as a key feature of Sergey Prokofiev’s thinking

Sidneva Tatiana B.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
tbsidneva@yandex.ru

Abstract. The article is aimed at identifying the multidimensional artistic and intellectual searches of Sergey
Prokofiev by presenting interdiction as a key property of his thinking. The cross-sectionality is understood in philosophical
and cultural meaning as the actual conjugation of different metastylistic universals, the intersection of genre-style models
and the mutual influence of musical and linguistic formations. On the basis of methodologically important concepts of
D. Likhachev, 1. Barsova, V. Medushevsky in the article it is shown that interparadigm is not only the main characteristic
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of "frontier" epochs and transitions. The scale of the artist is in direct connection with the multiplicity of intersections of
paradigms, which is embodied at all levels of his creativity.

Prokofiev’s music is characterized by the conjugation of many vectors: a counterpoint of styles, antinomy of
figurative spheres, musical and linguistic lexicon of his compositions. The entire hierarchy of genius shows the interaction
of different cultural paradigms. The multifaceted giftedness of composer, pianist, writer, conductor, his sensitivity to
history and actual processes of the modern epoch and at the same time the inner integrity. They provide a solid argument
for addressing the issue of interdisciplinary as a key feature of his artistic thinking. The main conclusion of the article
is that the supertemporal nature of genius is not some abstract quality, but can be presented as the result of a plurality of
paradigmatic dimensions of creativity. And Prokofiev’s "solar genius" proves it.

Keywords: interparadigm, Sergey Prokofiev, musical thinking, classical and non-classical traditions, counterpoint
of styles and figurative spheres
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MTPABUJIA PACCMOTPEHU S U IYBJIMKALIMU CTATEN

PefakLMOHHBINM COBET MPMHMMAET HA PACCMOTPEHME OPUTMHAIbHbIE, paHee HeoNmy6IMKOBaHHbIEe CTAThy, B KOTOPBIX COBIIOAEHA TOUHOCTh MPK
UUTUPOBAHUY U YKA3aHUY UCTOYHMKA TIPU YIIOMMHAHUY PabOT OPYTUX aBTOPOB.

Marepuasa MOKeT ObITh OTKJIOHEH /IO PEleH3MPOBAaHMS B C/Iyuyae HECOOTBETCTBMS TeMATUKY MPOGUITIO KypHaia, HeIOCTaTOYHOro 06'beMa CTa-
ThU, IPEJCTaBIEHHO AJ1s1 Ty6IMKALM Y HeCOBTIOqeHMS TPaBuiI 0hOopMIIeHN S, @ TAKKEe HAJIMYMS B PYKOIMCH HEITPABOMEPHBIX 3aMMCTBOBA-
HUIA.

Bce cTaThy npoBepsIIOTCS B mporpamme Antiplagiat ReportViewer. AGcom0THast OpPUIMHAIBHOCTH TEKCTA CTAThYU TOJIKHA COCTABJISATh HE MeHee
80 %.

Penmakums MpuaepXUBAETCs JBOHOTO «CJIEMOT0» aHOHMMHOTO TUIIA PeleH3MpPOoBaHus. Bce cTaThy, moctynamwiiye Ajasi my6aMKanumn B Kyp-
HaJle, TIOJBepraioTcsl pelleH3MPOBAHMI0 He3aBUCHMMBbIMM dKCIIepTaMM. PelleH3eHThI SIBISIIOTCS CIIelalucTaMy [0 TeMaTuKe pelieH3MpPyeMbIX

MaTepragoB 1 UMEIT HY6J'II/IKBI_U/II/[ II0 TeMaTuKe DEHEHSMDYEMOVI CTaTby B TeUEHME TIOCJIeJHUX 3 JIeT.

TpeGoBaHUS K PYKOIMCSAM CTaTe, 3asiBJIeHHBIX K MyGAMKaI MU B )KypHaJIe:
Jl71s1 aBTOPOB CTaTei — acIMPaHTOB U COMCKATEJIei yUeHOI CTeNeH ) KaHaUAaTa HayK — 06'beM pyKoIuceit He qoJikeH rnpeBbiath 15000 mevat-
HBIX 3HAKOB (C mpo6eamMun), 1Jist KAHIMIATOB 1 JOKTOPOB HayK — 20000 rmevyaTHbIX 3HAKOB (C mpobesamu). O611ii 06'5eM HOTHBIX IIPUMEPOB U
MJUTIOCTPAI M B TEKCTe BKJIIOYAETCS] B COOTBETCTBYIOLIMIT HAlIleYaTaHHOMY TeKCTY IMMUT o6bema 15000/20000 mevyaTHbIX 3HAKOB (C pobesa-
MU).
K pyxonucu npunaearomcs cnedyioujue 00KyMeHmMbl:
1) OT3BIB HAYUYHOTO PYKOBOIMUTEJS (JIJIs1 aCIMPAHTOB U COMCKATeIeit);
2) pelleH3MsI Ha CTAaTbhi0, B KOTOPOJi JaHa XapaKTePUCTIKa HOBU3HBI PA6OTHI, OTIPe/Ie/IeHO KaYeCTBO PellleHNs TI0CTaBIeHHbBIX ITPO6JieM;
3) BBIIIMCKA 13 TIPOTOKOJIA PEIIEeHMSI COOTBETCTBYIOLIETO CTPYKTYPHOTO MOApasaeneHus (kabenpsl, OTaena u T. 10.).
TeKCT CTaThy JO/KEH GbITh TLIATEIBHO BHIBEPEH U OTPEeLaKTUPOBAH aBTOPOM. CTaThy C OlleyaTKaMy M rpaMMaTUYeCcKMMU OlIM6KaMu He pac-
CMaTpUBAIOTCS. PyKonyucy NpMHMMAIOTCS B I€YaTHOM U 3JIeKTPOHHOM BapMaHTax B BIJie OLHOTO TeKCTOBOro daiina.
Cmpykmypa npedocmas/isiemozo 8 pedakyuio mekcmosozo gatina
1. Tun craTby — Hay4YHasl CTaThsl, 0630pHAS CTATHSI, peJAaKI[MOHHASI CTAThsl, IMCKYCCUOHHAS CTAThs, IEPCOHANNM, PeJaKTOPCKas 3aMeTKa, pe-
LIeH3M s Ha KHUT'Y, PeLleH3Ms Ha CTaThlo, CIIeKTaKJIb U T. 1., KpaTKoe coobLieHue.
2. IHAeKc yHMBepCalbHOI AecsiTuYHOM Kinaccubukanmm (YIK).
3. @amMuans, UMs, OTYECTBO aBTOPaA (ABTOPOB) (IIOJTHOCTHIO) HA PYCCKOM.
4. CBezieHMs 06 aBTOpe (aBTOPax): Ha3BaHMe OpraHu3aLuu (YUpeskAeHus), ee HOApasaeNe s, rae paboTaeT MM yUUTCS aBTOP (TOPOJ, 1 CTpa-
Ha), MUMeJiJ aBTopa.
5. HaszBaHMe cTaThy CTPOUHBIMY GyKBaMM (IIPUGT: KUPHBIIT; BBIpaBHUBAHUE: 10 LIEHTPY)
6. AHHOTAIMS CTAaThY HAa PYCCKOM SI3bIKe, OTPaykalollas akKTyaJbHOCTb, LleJIb, MaTepyaibl UCCAeOBAHMSI, €r0 Pe3yabTaThl ¥ BBIBOJbI, COOTBET-
CTBYIOILIAsI COmepkaHMo0 paboTbl. O6beM TEKCTa aHHOTAIMM JOJIKeH cocTaBasATh 150-200 c1oB.
7. KnroueBble cioBa — OT 5 10 8, oTpaskamuie 0CHOBHOE COJiepKaHMe CTaThy, ee MpeJMeTHYI0, TepPMIHOJIOIMYeCcKy0 06s1acTh. He MCIONMB3YIOT
0600611eHHbIe ¥ MHOTO3HaYHbIE CJIOBA, @ TAK)KE CJIOBOCOYETAHMS, COLepsKallyie IPUIacTHbIe 060POThI
8. CBemeHust 06 MCTOUHMKE GUHAHCUPOBAHMUS CTATHU
9. Tum cTaTby Ha aHTJIUIICKOM SI3BIKE.
10. ®amunus, uMsi, OTYECTBO aBTOpa (ABTOPOB) (MIOJTHOCTHIO) HA aHIVIMIICKOM.
11. CBemenusi 06 aBTOpe (aBTOpAX): Ha3BaHMe OpraHu3aLuu (YIPeXKIeHNs), ee Mo pa3ae/eHus, rae paboTaeT UK yUUTCS aBTOP (TOPOX, 1 CTPpa-
Ha) (Ha aHIJIMIACKOM $I3bIKe), MMeJiJ aBTopa.
12. HasBaHue CTaTby CTPOUYHBIMM GYKBaMu (LPUQT: KU PHbII; BBIpaBHMBAHME: 110 LIEHTPY) Ha aHIJIMICKOM SI3bIKE.
13. AHHOTALMS CTaTby HA AaHIJIMIICKOM $13bIKe, OTpakalolasi akTyaJbHOCTb, LleJIb, MaTepyaJsibl UCCIeJOBAHMS, €r0 Pe3y/IbTaThl M BBIBOJIbI, COOT-
BETCTBYIOIAsI COlepsKaHNIO pa6oTsl. O6beM TeKCTa aHHOTaLMM JOJ/DKeH cocTaBasITh 150-200 ciioB.
14. KyiroueBble €JI0BA HA aHIJIMIICKOM — OT 5 710 8.
15. CBenmeHust 06 MCTOUHVIKE (DMHAHCHMPOBAHMUS CTAThY (Ha AHTTIMICKOM SI3bIKE)
16. TekcT cTaTbu
17. lIpumevaHus
18. CriucoK UCTOYHMKOB. Bubanorpaduyeckue 3amnmucu B iepeyHe UCIIOAb30BAHHO IMTePaTypbl HyMEPYIOT ¥ PACIIONaraloT B OPSIKe [UTUPO-
BaHMS UCTOUHMKOB B TeKcTe ctaTbu (o TOCT P 7.0.5-2008).
19. References (o crangapry "Harvard")
20. Uudopmanns 06 aBTOpe (aBTOPax): yueHble CTEIeHb 1 3BaHMe Ha PYCCKOM ¥ aHIIMIICKOM SI3bIKaX.
21. B KOHIe TeKCTa YKa3bIBAeTCsI KOMMYECTBO HEOOXOAMMBbIX 9K3eMIUISIPOB JKypHala U CI0CO0 JOCTABKY (IIOUYTOBBIM OTIIPABIE€HMEM (B 9TOM
cilyyae yKasblBaeTCs IOUTOBBIN apec ¢ MHI,EKCOM), CAMOBBIBO30M).

Pyxkonuch ¥ CONpOBOAMTE/IbHbIE JOKYMEHTHI B 3JIeKTPOHHOM BapyaHTe HAlIPaBJ/ISIOTCS 10 afApecy 3JIeKTPOHHO MOYTHI:
nngk.izdaniya@yandex.ru
INeyaTHBI BAPMAHT PYKOMNUCY IIOAINMCBIBAETCSI aBTOPOM (aBTOpPammu),
yKa3bIBaeTcs AaTa ¥ BMeCTe ¢ COPOBOAMTEIbHBIMMY JOKYME@HTaMy OTIIPABJISIeTCS B pelaKIL IO 10 ajipecy:
Hwukeropoackas rocygapcTBeHHast KOHcepBaTopust uMm. M. U. T'nuuky,
MU3gaTeabCKUI OTHE.
603950, Huxawnit HoBropop, I'CII-30, yi. IInckyHoBa, a. 40
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