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Actual problems of higher music education

Hoporue xosiern! JIpysnps!

g yapemuTens skypHaia «AKTyalbHbIe TTPOOIEMbI BBICIIETO MY3bIKATh-
HOro o6pa3oBaHMsI» — HMsKeropoacKoil rocymapCcTBEHHOM KOHCepPBATOPUMU
umMmenu M. W. Tmuuku — 2021 ron, ro6miieiidbiii. OCHOBaHHAs B CIOKHOM I10-
c1eBoeHHOM 1946 romy, KOoHcepBaTopus Oblaa co3laHa KaK eguHbIi o6pa-
30BaTe/IbHbIN, KOHIEPTHO-TIPOCBETUTENbCKUIA, HAYYHbIII U MeTOANYeCKUI
LIEHTpP. OTO €AMHCTBO U CTaJI0 IJIaBHOJ CTpaTeruei Bysa.

Ha HepmaBHO nipomrenmiem X EBporeiickoM KOHIpecce MO MY3bIKaJTbHOMY
aHanu3y BasenTrHa HukonaeBHa Xo0/IOomIOBa OTMeTWIA, UYTO «My3bIKa U T€O-
pUS — COOOIIAIOIIMECS] COCYAbI: TAe BbICOKA TEOPMsl, TAM BbICOKA M MY3bIKa».
CoBa M3BECTHOTO YUEHOTO 06 OPTaHMYHOCTY CBSI3U VICKYCCTBA Y HAYKU YIM-
BUTEIbHO CO3BYYHBI HAIIMM yCTpeMieHUsIM. Ha mpoTsbkeHMu 75-Tu et Ha-
YUHbIe UCCIeJOBaHMS SIBJISIFOTCSI HEOThEMJIEMOI YaCThIO esITEIbHOCTYU TBOP-
YeCcKOoro By3a.

Ha cTpaHuiiax Hallero >kypHajia BCTPEUAIOTCSI ONbITHbIE YUeHbIe U TOJb-
KO HauyMHaWIIye OCBauBaTh (JIOKHOE peMeca0 HalMCaHUs UCCIeOBaHU
CTyoeHThl. KpuTepun momycka Ha CTPaHUIBI XXypHala — TeopeTudyeckas u
MpaKkTHyecKkas 3HaUMMOCTb, HOBM3HA, METOHOJIOTMYeckass 060CHOBAaHHOCTbD,
yMeHMe BBICTPOUTH AMAjOr C PasMBIIUISIIOIIMMY Ha 3aJaHHYI0 TeMy, KOp-
PEKTHOCTb HUTUPOBaHMS. ONyOIMKOBAHUIO CTATEH MPeIIecTBYeT CJIOKHbIN
MyTh JBOMHOTO «CJIEMOT0» pelieH3MpOBaHusl, peJaKTUPOBAHUS U KOPPEKTY-
pBI.

IaHHbI HOMep KypHayia ocob6eHHbIi. OH 13IaeTcs] HeIIOCPEACTBEHHO I1e-
pel 3HaMeHaTeJbHOI JaToit — 7 OKTSI0pst. DTOT JeHb IMOJOXKUI Hauajao obpa-
30BaTe/IbHOMY IIPOLIeCCy B HallleM By3e — IIPOLecCy, AJ1s1 KOTOPOro Hay4yHble
MCC/IeOBAHMS CTAIU KM3HEHHO HeOOXOAVIMbBIMA.

TpaguLIOHHbIe PYOPUKY OTPasKAIOT HIMPOKUIA CIIEKTP MY3bIKOBEIUECKIUX
rpobseM, cpeiyt KOTOPbIX BOIIPOCHI TEOPUM U UCTOPUM MY3BIKHU, ITPOOIEMBI
MUCTIOJTHUTETBCKOTO UCKYCCTBA, B3aMMOZECTBM e BOCTOUHBIX U 3aMaHbIX TPa-
IULINIA, pa3/IMUHbIe aClleKTbl STHOMY3bIKOJIOTUNA.

PasBuBaercs cepa mccieqoBaHMil B3aMMOIENCTBYUSI MY3bIKM C IPYTUMU
BUJaMM MCKYCCTBA, YTO TIO3BOJMJIO BBIATU 3@ TMPEAenbl My3bIKOBELEHUS U
BKJIIOUNTD B [TOTHOMOYMS KypHaJja U CMeXXHbIe CIIel[MaIbHOCTU : TeaTpabHOe
MCKYCCTBO, M300pa3uTenbHOe, IeKOPATUBHO-TIPUKIIAIHOE UCKYCCTBO U apXy-
TEKTYPY, TEOPUIO U UCTOPUIO UCKYCCTBA. TeM caMbIM MPOAOJDKAETCS Tpagu-
LIVSI TIePBbIX ITOKOJIEHUTI YUeHbBIX, CTOSIBIIMX Y MCTOKOB CTAHOBJIEHUST HAYYHO
IIKoJIbl KoHcepBaTopum — U. B. CmocobuHa, /1. B. JKutomupckoro, B. M. LieH-
Iposckoro, O. B. CokonoBa 1 MHOTUX IPYTUX.

[Mo3ppasiisieM mpenofaBaTesieil, CTyAeHTOB, COTPYAHUKOB, BBIITYCKHUKOB
U BCEX, YbM MY3bIKaJIbHbIE MHTEPECHI, XyL,0’)KeCTBEHHbIE BIleuaT/IeH)sI M Hay4u-
HbIe OTKPBITUS CBSI3aHbI ¢ Hamieii Alma Mater!

C nHeM poxAeHMsl, KOHCepBaTOpus!

A Hamemy XKypHaJTy, HabpaBIIeMy CUJTy ¥ aBTOPUTET 61aromapsi «IoKpo-
BUTEIbCTBY» By3a C MOIIHBIMM T€OPETUYECKUMMU TPAAUIIUSIMU, sKejlaeM UH-
TepeCcHbIX KpeaTMBHBIX aBTOPOB, HOBBIX MMEH M TMPOIYKTUBHBIX HAYYHbBIX
OTKPbITHUI!

[maBHbBIN pemakTop KypHasa, JOKTOP KyJIbTYPOIOTUMN,
MMPOPEKTOP 10 Hay4yHOI paboTe Hikeropoackoii
rocygapCcTBeHHOM KoHcepBaTopunu uMm. M. . Inuukn,
3aBefyomnias Kadenpoii punocodun u scTeTUKH,
npocdeccop Cunuena T. B.
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IMuanucTnyeckas cpena
KAaK UCTOYHUK (poprenuanHoi my3biku bopuca I'eneneBa

Tarpsina bopucosna CuaHeBa
Hwmxeropoackas rocynapctenHas koHcepsatopust uveHu M. W. I'munku, Hwkanit Hosropon, Poccus,
tbsidneva@yandex.ru

Annomayus. Ctarbs MOCBSIECHA U3YYEHHIO NCTOKOB (hopTeruanHoro TBopuecTBa bopuca ['enenesa u npexne
BCETO OIPEAEICHHUIO POJIN ITMAaHUCTOB — yUUTEJIeH U Kojuier — B (popMHpOBaHMY CTHIIS KoMIo3uTopa. Ha ocHoBe Omo-
rpaduyeckux (HaKToB (MOYEPITHYTHIX U3 JTOKYMEHTAIBHBIX MyOINKAIMH, HCCIIEI0BAHUM, Oece] C KOMITIO3UTOPOM M HHTEp-
MIPETaTOpPaMK €ro MPOMU3BEACHHH) PEKOHCTPYNPOBAHBI OCOOCHHOCTH MY3BIKAJIbHOM CPEIbl, CTABIICH MCTOYHHKOM IIPH-
CTaJILHOTO MHTEpeca KOMIIO3UTOPa K ()OPTENNAHO B PA3HBIE TO/(bI — OT YYEHHUYECKHX OIIBITOB J0 3PEIIBIX KOMITO3HIIUH.

B acriexre BIMSIHUS THaHUCTHYECKOI cpesibl B (JOpMHUPOBAHNH MHIMBHIYJILHOTO TIOUEpKa KOMIIO3UTOpa J]aHa Xa-
paKTepuCcTHKa OCHOBHBIX Npou3BeieHni [enenea: Goprennannpix MuHuatiop («Bocromunanue o capabanne», @anra-
31U Ha CTAPOAHIIIMICKYIO TeMy U Jip.), HuKIoB («Illects Munmatiop», « Tpuntux»), Tpex coHaTHH, KOHLEpTa 11 popTe-
ITHAHO C OPKECTPOM. AHAIM3UPYIOTCS 3CTETUUECKUE U CTHIIEBBIE 0COOCHHOCTH (opTennaHHbIx counHennii b. I'enenesa,
KPYT >KaHpOB U 00pa3oB.

Jlemaercst BBIBOJ 00 ONpEAEISIIONIEM 3HaUCHUH B3aUMOJICHCTBHSI Onorpaguaeckoro 1 MOHOTpapuIeckoro MeTo-
JIOB («BHELIHETO» M «BHYTPEHHETO» IUIAHOB MCCIICIOBAHMS, T10 TEPMUHOIOIUU M. JIpycknHa) B BBISIBICHUH OPUTHHAIb-
HBIX 4epT (popTernnanHbIX cCOunHeHui [ enenena.

Knrouegwie cnosa: nmanncTnieckas cpena, poprenuanHoe TBOpuecTBO, KoMro3utop bopuc I'enenes, coHaTHHBL,
KOHIIEPT JUIs (POPTEIHAHO ¢ OPKECTPOM, OHOTpahUUECKUI METO UCCIIEAOBAHUS

Jna yumupoeanua: Cunnesa T. b. [Inannctnyeckas cpena kak HCTOUHMK (hoprennanHoil My3biku bopuca I'ere-
neBa // AKTyanbHbIE TIPOOIEMBI BBICIIET0 My3bIKaIbHOTO o0pazosanus. 2021. Ne 3 (61). C. 4-8. http://doi.org/10.26086/
NK.2021.61.3.002.

Original article pR OBLEMS OF THE THEORY AND HISTORY OF MUSIC

Pianistic environment as a source
of Boris Getselev's piano music

Tatiana B. Sidneva
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
tbsidneva@yandex.ru

Abstract. The aim of this article is to study the origins of Boris Getselev's piano creativity and, above all, to
determine the roles of pianists-teachers and colleagues-in shaping the composer's style. On the basis of biographical facts
(taken from documentary publications, research, conversations with the composer and interpreters of his works), the
peculiarities of the musical environment that became the source of the composer's intense interest in the piano in different
years — from student experiences to mature compositions — have been reconstructed.

In terms of the influence of the piano environment in the formation of the composer’s individual handwriting,
the main works of Getselev are characterized: piano miniatures («Memory of Saraband», Fantasies on an Old English
Theme, etc.), cycles («Six Miniatures», «Triptych»), three sonatas, a piano concerto. The aesthetic and stylistic features
of B. Getselev's piano compositions, the range of genres and images are analyzed in the article.

The conclusion is drawn about the determining meaning of interaction between biographical and monographic
methods («internal» and «external» research plans, according to M. Druskin's terminology) in identifying the original
features of Getselev's piano compositions.

Keywords: pianistic environment, piano creativity, composer Boris Getselev, sonatas, concert for piano and
orchestra, biographical research method
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For citation: Sidneva T. B. Pianistic environment as a source of Boris Getselev's piano music. Aktualnye problemy
vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3(61);4-8 (In Russ.). http://doi.
org/10.26086/NK.2021.61.3.002.
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VK 782.1
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«OuapoBannblii crpanHuk» H. JleckoBa — P. Illenpuna:
onepa M JIMTepaTypHbIi NePBOUCTOYHHK

Sna Baagumuposna l'ankuna
Hwuxeropoackas rocynapctBenHast koucepsaropust uM. M. U. I'muuku, Huwxnuii Hosropon, Poccus,
galkinayana2(@gmail.com

Annomayus. B cratbe mpennpuHsTa NombITKa paccmorpers omepy P. Illenpuna «OuapoBaHHBIM CTpPaHHHK
CKBO3b IIPU3MY JINTEPATypHOT'0 NMEPBOMCTOYHNKA (oHONMeHHas oBecTh H. JleckoBa). B pabote nccnenyrorces cxoncraa
1 Pa3IM4Ms TEKCTOB OIEPHOTO JIMOPETTO U MOBECTHU, COEPIKATCSA Pa3MBIIIIICHNSI O KOMIO3UIIMOHHO-APaMaTypPruuecKix
0COOCHHOCTSIX OIEPHI, a TAKXKE O €€ )KaHPOBOM cBoeoOpa3un. HecMoTpst Ha yBaxknuTenbHOE U OepeskHoe oTHomreHue [1le-
JIpUHA K TIOBECTU-TIEPBOUCTOYHHKY, TEKCT JIeCKoBa TPaKTyeTCsl UM JIOCTATOYHO BOJBHO. [I0oBECTh, HAMCAHHYIO B CBO-
001HOIT HETOPOIUIMBON MaHEpe U B TO e BPEMsI BECbMa HACHIIICHHYIO COOBITHSIMH, NIEPEJIOKHUTH HA My3bIKy B HEH3MEH-
HOM BHJE, TIO-BUIMMOMY, HE IIPEJICTABIAIOCH BOZMOKHBIM. [109TOMY TEKCT mo/1BEprest 0CHOBATEILHOMY COKPAIIEHHIO U
nepepabotke. HekoTopsle n3amMeHeHns: 00yCIIOBIEHB! 3aKOHAMH OTIEPHOTO XaHpa (COKpAIeHHE TEKCTa, BEIOOP CLieHHde-
CKH 2P PEKTHBIX MMU30/I0B, YKPYITHEHNE TFO00BHOH TUHUM). J[pyTre ske (pEIUTHO3HBII aclekT) MPUBHOCATCS Onaromaps
cobcterHoMy Bocrpusithio IllenpunsiM Tekcra JleckoBa, co3naBast HHOHM B3DIAA Ha uctopuio VBana CeBepbsHOBHYA
@OnaruHa ¥ HazeINss ONepy MHBIMHU KaHPOBBIMM akueHTamu. Llleapun r1yOoko MpOHHUKAET B IpaMaTypryio JIECKOBCKOM
MIOBECTH, BBICTPANBas JIOTHKY JIEHCTBHSI HA OCHOBE €€ CBOCOOPA3HOTO CTPOCHMS, HO CYIIECTBEHHO JIOTIONHSET €€ 3aKOHa-
MU OTIEPHOTO JKaHPa ¥ TPAAULIMSIMU «CTPACTE».

Knroueswie cnosa: 1lenpun, Jleckos, orepa, OuapoBaHHEIA CTPaHHUK, THOPETTO

Jna yumuposanus: Tankuna 5. B. «OuapoBanssnii crpanauk» H. JleckoBa — P. [llenpuna: onepa u nureparyp-
HBI{ TIEPBOMCTOYHHK // AKTyallbHBIE TIPOOIEMBI BBICIIIETO My3bIKanbHOTO o0pasoBarms. 2021. Ne 3 (61). C. 9-13. http://
doi.org/10.26086/NK.2021.61.3.003.

Original article

«The Enchanted Wanderer» N. Leskov — R. Shchedrin:
opera and literary source

Yana V1. Galkina
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
galkinayana2@gmail.com

Abstract. The article attempts to consider the opera by R. Shchedrin «The Enchanted Wanderer» through the prism
of a literary source (the novel of the same name by N. Leskov). The work examines the similarities and differences
between the texts of the opera libretto and the story, contains reflections on the compositional and dramatic features of the
opera, as well as on its genre originality. Despite Shchedrin's respectful and careful attitude to the original story, Leskov's
text is interpreted quite freely by him. The story, written in a free, unhurried manner and at the same time very eventful,
was apparently not possible to set to music in an unchanged form. Therefore, the text has undergone a thorough reduction
and revision. Some changes are due to the laws of the opera genre (reduction of the text, the choice of scenic spectacular
episodes, enlargement of the love line). Others (the religious aspect) are introduced due to Shedrin's own perception of
Leskov's text, creating a different view of the history of Ivan Severyanovich Flyagin and giving the opera other genre
accents. Shchedrin penetrates deeply into the drama of the Leskov story, building the logic of action on the basis of its
peculiar structure, but significantly complements it with the laws of the opera genre and the traditions of the «passions».

Keywords: Shchedrin, Leskov, opera, The Enchanted Wanderer, Libretto

For citation: Galkina Y. V1. «The Enchanted Wanderer» N. Leskov — R. Shchedrin: opera and literary source.
Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3 (61);
9-13 (In Russ.). http://doi.org/10.26086/NK.2021.61.3.003.
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Annomauyun. B crathe mpennpuHATa MOMBITKA paccMorpers omepy P. Illenpuua «OwapoBaHHBINH CTpaHHHK»
CKBO3b MPU3MY JINTEPATypHOT'O MEPBOMCTOYHNKA (ogHONMEeHHast moBecTh H. JleckoBa). B paGote nccnenyrorces cxoncraa
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HOM BHJE, O-BUANMOMY, HE TIPEJICTABIAIOCH BOZMOKHBIM. I103TOMy TEKCT MO/IBEprest OCHOBATEIbHOMY COKPAIIEHHIO U
nepepaboTtke. HexoTopeie m3MeHeHHsT 00yCIIOBIEHBI 3aKOHAMHU OTIEPHOTO KaHpa (COKpaIeHne TeKCTa, BRIOOP CIICHHYe-
cKH 3P PEKTHBIX MMU30/I0B, YKPYITHEHNE JTI000BHOHN TMHUK). J[pyTre ske (pelUTuo3HBIi aclekT) MPUBHOCATCS Onarogaps
cobctBeHHOMY Boctpuatuio Hlenpunabiv Tekcta JleckoBa, co3maBas MHOHM B3N Ha McTopuio Bana CeBephsiHOBHYA
OnAruHa ¥ HaJENss ONepy MHBIMHU KaHPOBBIMU akueHTamu. LlleapuH r1yOOKo MPOHHUKAET B ApaMaTypryiO JIECKOBCKOM
MIOBECTH, BBICTPANBasi JIOTHKY JIE€HCTBHUSI HA OCHOBE €€ CBOCOOPA3HOIO CTPOCHMS, HO CYIIECTBEHHO JOTONHSAET €€ 3aKOHa-
MH OIIEPHOTO JKaHPA ¥ TPAAULIMSIMU «CTPACTEI».
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Abstract. The article attempts to consider the opera by R. Shchedrin «The Enchanted Wanderer» through the prism
of a literary source (the novel of the same name by N. Leskov). The work examines the similarities and differences
between the texts of the opera libretto and the story, contains reflections on the compositional and dramatic features of the
opera, as well as on its genre originality. Despite Shchedrin's respectful and careful attitude to the original story, Leskov's
text is interpreted quite freely by him. The story, written in a free, unhurried manner and at the same time very eventful,
was apparently not possible to set to music in an unchanged form. Therefore, the text has undergone a thorough reduction
and revision. Some changes are due to the laws of the opera genre (reduction of the text, the choice of scenic spectacular
episodes, enlargement of the love line). Others (the religious aspect) are introduced due to Shedrin's own perception of
Leskov's text, creating a different view of the history of Ivan Severyanovich Flyagin and giving the opera other genre
accents. Shchedrin penetrates deeply into the drama of the Leskov story, building the logic of action on the basis of its
peculiar structure, but significantly complements it with the laws of the opera genre and the traditions of the «passions».

Keywords: Shchedrin, Leskov, opera, The Enchanted Wanderer, Libretto

For citation: Galkina Y. V1. «The Enchanted Wanderer» N. Leskov — R. Shchedrin: opera and literary source.
Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3 (61);
9-13 (In Russ.). http://doi.org/10.26086/NK.2021.61.3.003.
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ITPOBJIEMBI TEOPUU U UCTOPUU UCITOJTHUTEJILCTBA

Hayunas crares
YK 78.071.2
DOI: 10.26086/NK.2021.61.3.004

Cxkpunav u kopoJieBa: ucropus aApyxoni Jleonnna Korana
U kopoJieBbl EnnzaBernl beabruiickoi

Esrenust /lasunosna Kpusuikas'?

! MockoBckast rocyaapcTBeHHas Koncepsaropus um. [1. W. YaiikoBckoro, Mocksa, Poccus,
ekrivitskaia@gmail.com

? TocynapCTBeHHBI HHCTUTYT UCKycCTBO3HaHMs, Mocksa, Poccust

Annomayus. Ctarbs MOCBAIIEHA NCTOPUU B3aUMOOTHOIICHUH BBIAIONIErOCS] COBETCKOTO CKPHUITada, HAPOIHOTO
apructa CCCP JI. b. Korana ¢ xoponepoil Enuszaseroil bensruiickoii. Ha ocHOBE UX MepenucKky, COXpaHUBILEHCS B ap-
XHMBE CEMbU MY3bIKAaHTa, YCTaHABIMBAIOTCSA HOBBIE (haKThl TBOpPUECKOH Onorpaduu apTucra, MposiCHAIOTCS, B YaCTHOCTH,
00CTOSTENTCTBA €T0 yyacThsl B MexXIyHapoIHOM KOHKypce kopoieBhl Enm3aBersl B bproccene B 1951 romy. [Tyomukanus
IIFCEM U X KOMMEHTAapHH BOCCTAHABIINBAIOT KOHTEKCT, JIAI0T ITPEACTaBIeHNe 00 HHTepece KOposeBbl belabruiickoii k pyc-
CKO KyJIBType, O KOHTAKTaX C COBETCKHMH MY3bIKAHTaMH, B TOM YHCJIe — IPUBOIATCS opoOHocTH ee Buzuta B CCCP
B 1958 rony, xak nouerHoro rocts MexayHapoaHoro konkypca umenu I1. M. YaiikoBckoro. Ha ocHoBe ynoMsiHyThIX
APXMBHBIX MaTEPHAJIOB CKJIAIBIBACTCS IIOPTPET HE3ayPsAHON MOHApIIEH 0COObI, HCKPEHHE JIFOOSIIEH U MOIep/KUBAI0-
el uckyccTBo. B cBoro ouepens JI. b. Koran TpeneTHo oTHOCHIICS K OJIarOCKJIOHHOCTH KOpoJieBbl Enn3aBeTsl, LieHs ee
3aMHTEPECOBAHHOCTh B Pa3BUTHH €T0 apTUCTHIECKON Kapbephbl.

Knioueswvie cnoea: Jleonun Koran, koponesa Enuzasera, Mexx1yHapoJHbIli KOHKYPC UMEHHU KOpOsieBbl Enn3aBeTsbl
B bproccene, Mexnynaponssiii konkypce umen I1. M. YaiikoBckoro, nucbMa 1 JOKYMEHTBI

Jna yumuposanun: Kpusnnxas E. JI. Ckpunau n koposesa: ucropus npyx0s! Jleonnna Korana u koponesst Enu-
3aBeThl benbruiickoii // AkTyalbHbIE TIPOOIEMBI BBICIIETO My3bIKaJIbHOTO 0OpazoBanus. 2021. Ne 3 (61). C. 14-18. http://
doi.org/10.26086/NK.2021.61.3.004.

PROBLEMS OF THE THEORY AND HISTORY OF PERFORMING

Original article

Violinist and Queen: the story of friendship of Leonid Kogan
and Queen Elizabeth of Belgium

Evgeniya D. Krivitskaya'-?

! Moscow State Tchaikovsky Conservatory, Moscow, Russia,
ekrivitskaia@gmail.com

2 State Institute of Art Science, Moscow, Russia

Abstract. The article is focused on the relationship history between a renowned Soviet violinist, People’s Artist of
USSR L. B. Kogan and Elizabeth, Queen of Belgium. Based on their correspondence which survived in the family archive
of the musician, new facts appear in the biography of the artist; in particular, it shines the light on his participation in the
Queen Elizabeth Competition in 1951 in Brussels. Publishing letters with the commentary restores the context and gives
an understanding of Queen Elizabeth’s interest in Russian culture and her connections to Soviet musicians; furthermore,
there are details about her visit to USSR in 1958 as an honorary guest of the International Tschaikovsky Competition.
From aforementioned archive materials one can put together the image of an outstanding monarch, sincerely loving and
supporting art. In his turn, L. B. Kogan treated Queen Elizabeth’s generosity with a good care and highly valued her
interest in the development of his artistic career.

Keywords: Leonid Kogan, Queen Elizabeth, International Queen Elizabeth Competition in Brussels, International
Tchaikovsky Competition, letters and documents

For citation: Krivitskaya E. D. Violinist and Queen: the story of friendship of Leonid Kogan and Queen Elizabeth
of Belgium. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education.
2021;3(61);14-18 (In Russ.). http://doi.org/10.26086/NK.2021.61.3.004.
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O conare pJs1 aabra u poprenuano c-moll
®enmmkca MenaeabcoHa-baproabau

Yan uroi
Poccwuiickwmii TocynapcTBeHHbIH nienarornueckuil yansepeuter uM. A. U. I'epuena, Cankr-IlerepOypr, Poccus,
383133762@qq.com

Annomayus. Ctarbs mocssiieHa counnennio @. Mennenscona-bapTonbiu, Kak MpaBuilo, BHIMAIAIONIEMY U3 OIS
3penust uccnenosareneii — Conare i ansTa U Goprenuano c-moll. JlaHHOe counHeHne MpeACTaBisieT co00i paHHMH
OTIBIT KOMITO3UTOPA, B KOTOPOM IOKa TOJIBKO HAMEUEHBI OCHOBHBIE UEpPTHI CTWIIs Oymymiero mactepa. Ho nmenHo 3to
MIPU/IAeT [IEHHOCTh JAHHOMY HCCIICIOBAHHIO, B KOTOPOM CTABHUTCS IEJb MPOCICAUTh NCTOKH, TIEPBbIE POOKNE MCKaHUS
TAIAHTIIMBOTO KOMIIO3UTOPA. JTO MO3BOJIUT JydlIe U NTyO)Ke MOHATH TBOpPYECKHiT MeTos MeHaenbcoHa.

OtzenbHOE BHUMAHHUE aBTOP CTaThy ynensieT hopme CoHaTbl ISl albTa U (JOPTENTHUAHO, BBISBIISS [1Ba BAPUAHTA €€ TPaK-
TOBKH KaK TPEXYaCTHOTO MITH YETHIPEXUACTHOTO [IUKJIA. BbII0 00HapyXeHO, 4To YK€ B 3TOM COYMHEHNN MEHenbCoH o0parta-
ercst K (hopMe BapHaIuii, B KOTOPOH OH BIOCIIEACTBIN JOOHIICS MAaKCUMAJIBHOM OTTOYEHHOCTH 1 BBIBEPEHHOCTH MaTepHaia.

B 3axitoueHny aBTOp MPUXOAUT K BBIBOJLY, YTO HAMMCAHHBIN MATHAANATHICTHAM IOHBIM KOMITIO3UTOPOM, 3TOT OIYC
CBUJICTENIBCTBYET 00 00peTeHnn MeH1eIbCOHOM MTPO(eCCHOHATTBHBIX KaYeCTB, KOTOPBIE B OJIM3KOM Oy/TyIeM cOCTaBHIIN
OCHOBY M CYIIHOCTB €0 TBOPYECKOTO METOJIa: IMPHUUECKYIO HAITOJTHEHHOCTh YyBCTB, COUCTAIONIYIOCS C YETKOH JIOTHKOM
JIpaMaTyprudecKoro pa3BUTHs, KOHTPACTHOCTh TEMATH3Ma, 00TaTCTBO U Pa3HO00pa3ne UCIIOTHUTEIBCKIX IIPHEMOB B IITH-
POKOM CHEKTpE aJUTIO3HH KJIACCHYECKOTO M POMAHTHIECKOTO I'eHe3HCa.

Knrouegwie cnosa: ®. Mennenscon, Conara uis ansra 1 popTenuano, popma, KOHTPaCTHBIM TEMATH3M, BapHALIUH,
KaMepHbIH aHcamMOITb

Jna yumuposanusa: Yau [uroit. O conare ans anera u poprenmano c-moll @enmkca Mennenscona-bapTonsau
/! AkTyanpHBIC TIPOOJIEMBI BBICIIIETO MY3BIKaTbHOTO oOpasoBanus. 2021. Ne 3 (61). C. 19-23. http://doi.org/10.26086/
NK.2021.61.3.005.

Original article
About sonata for viola and piano c-moll
by Felix Mendelson-Bartoldi
Chang Shiyu
Russian State Pedagogical University A. . Herzen, Saint-Petersburg, Russia,
383133762@qq.com

Abstract. The article is devoted to the composition of F. Mendelssohn-Bartholdi, which, as a rule, falls out of sight
of researchers — the Sonata for viola and piano in c-moll. This work represents the early experience of the composer,
which so far only outlines the main features of the future master's style. But this is what gives value to this study, which
aims to trace the origins, the first timid searches of the talented composer. This will allow a better and deeper understanding
of Mendelssohn's creative method.

The author of the article pays special attention to the form of the Sonata for viola and piano, revealing two versions
of its interpretation as a three-part or four-part cycle. It was found that already in this work, Mendelssohn turned to the
form of variations, in which he subsequently achieved the maximum perfection and accuracy of the material.

In conclusion, the author comes to the conclusion that written by a fifteen-year-old young composer, this opus
testifies to Mendelssohn's acquisition of professional qualities, which in the near future formed the basis and essence of his
creative method: lyrical fullness of feelings, combined with a clear logic of dramatic development, contrast of thematicism,
richness and a variety of performing techniques in a wide range of allusions of classical and romantic genesis.

Keywords: F. Mendelssohn, Sonata for viola and piano, form, contrasting themes, variations, chamber ensemble

For citation: Chang Shiyu. About sonata for viola and piano c-moll by Felix Mendelson-Bartoldi. Aktualnye prob-
lemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3(61);19-23 (In Russ.).
http://doi.org/10.26086/NK.2021.61.3.005.
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BOIMPOCHI D THOMY3BIKOJIOTUU

Hayunas crares
YK 78.01
DOI: 10.26086/NK.2021.61.3.006

Hudps! 1 TpUILI B cepOcKoil NeBYeCKON PYKONUCH

Auna AnexceesHa EBjokumoBa
Huxeropoackas rocynapcrseHHast KoHcepsaropus umend M. W. I'munku, Huxauit Hosropon, Poccus,
evdokimova_51@mail.ru

Annomayus. B cratbe paccMaTpuBaroTCsi 0COOCHHOCTH 3aIIMCH IIECHONICHUIT B cepOCKoil pykorucu — «YueOHuKe
LIEPKOBHOTO TICHUsI», cocTaBiieHHOM B 1950 roay npodeccopom, nporouepeem bpanko [{Benuem. «YueOHHK» BbIpabarhi-
BaeT BaKHEHININIT HaBBIK — MEHHE 110 HEHOTUPOBAHHOMY TEKCTY, IPUCIOCa0IUBast K HEMY BBIyUEHHBIC HAU3YCTh MEIOH-
YecKHe CTPOKH ocMoracus. B ux nznoxennu L{Bend npuMeHsIeT MPUHIUI «OT MIPOCTOTO K CIOKHOMY», IPUBO/IS CHayana
TPOMNApHOE MEeHHE BCEX BOCHMH INIACOB, 3aTeM — aHTU(OHHOE U camoriacHoe. sl uX 3alMcu HUCIONIb30BaHbI, KPOME
TPaJULUOHHON HOTaluK, HM(poBas U HeBMEHHas. B ornune ot u3BectHO B EBporne undpooii 3anucu, [{Benu o6o-
3HayaeT uupamu CTyICHH JiaJa U TOJIbKO J[Ba BUA JJIMTEILHOCTEH (IIOJIOBUHHBIE M YETBEPTHBIE), UTO JIENACT HOTALIUIO
MeHee TouHOi. OcoOble HeBMBI, Ha3bIBaeMble B CepOuH TpUIIaMu, YKa3bIBAIOT JIUIIb HATIPABJICHUE IBHKCHUS MEIIOIUH, HE
0003Ha4ast BEICOTY 3BYKOB. Y YHTBIBAsI, YTO CIIOBECHBIE TEKCThI BEChMa Pa3IMYHBI [0 NPOTSHKEHHOCTH, L[Bend oObscHseT
BapUAHTHOCTh MEJIOJIMYECKUX CTPOK, MPUBOJSL HOTHBIE TIPUMEPhI UX OOHOBJIICHHUH, a TAK)KE MOSCHSISI U3MEHEHHUSI CTPOK
[IPY TOMOLIH IIM(POBOI HOTALMK U TPHUIIOB. Uepeys pH 3aucH NECHONEHUI HOThI — U PbI — TpUIIbl, [[Beny cHibkaer
CTeTeHb TOYHOCTH HOTHPOBAHUS, «CIIAKUBAsH PE3KUM U CIIOXKHBIN MepPexo]] OT UCIOTHEHUS 110 HOTaM K MEHUIO HEHOTH-
POBaHHBIX TEKCTOB, YTO 3HAYUTENILHO 00JIer4aeT BEIpabOTKY 3TOr0 BaKHEWIIIEr0 HABBIKA U SIBJISIETCS PUUUHOMN HIMPOKOM
M3BECTHOCTHU PYKOIHCHOTO «YuebHuka» B CepOum.

Knroueswvie crosa: bpanko 1{senu, CepOusi, IepKOBHOE MIEHKUE, OCMOITIacue, Iiu(poBas HOTAIUs, HCBMEHHAs HO-
TaIus, TPUIIBI

Jna yumuposanus: Esnoximona A. A. Lludpsl u Tpuiibl B cepOCKoi eBYECKOM pyKomucH // AKTyallbHbIE ITPO-
0JIeMBI BBICIIIETO My3bIKaabHOTrO oopasoBanus. 2021. Ne 3 (61). C. 24-31. http://doi.org/10.26086/NK.2021.61.3.006.

QUESTIONS OF ETHNOMUSICOLOGY

Original article
Numbers and triles in the serbian singer manuscript

Alla A. Evdokimova
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
evdokimova_ 51@mail.ru

Abstract. The article deals with the peculiarities of recording chants in the Serbian manuscript — «Textbook of
Church Singing», compiled in 1950 by Professor, Archpriest Branko Zvejic. «Textbook» develops the most important
skill — singing from an unnotated text, adapting to it the melodic lines of osmoglasia learned by heart. In their exposition,
Zvejic applies the principle of «from simple to complex», leading first to the troparion singing of all eight voices
then — antiphonal and self-proclaimed. For their recording, in addition to the traditional notation, digital and irregular
are used. Unlike the well-known digital notation in Europe, Zvejic denotes the degrees of the fret with numbers and only
two types of durations (half and quarter), which makes the notation less accurate. Special neumas, called trils in Serbia,
indicate only the direction of movement of the melody, without indicating the pitch of the sounds. Given that the verbal
texts are very different in length, Zvejic explains the variation of melodic lines, giving notation examples of their updates,
as well as explaining the changes in lines using digital notation and trils. By alternating notes — numbers — trills when
recording chants, Zvejic reduces the degree of notation accuracy, «smoothing» the abrupt and complex transition from
playing by notes to singing unnotated texts. This greatly facilitates the development of this essential skill and is the reason
for the widespread popularity of the handwritten «Textbook» in Serbia.

Keywords: Branko Zvejic, Serbia, church singing, osmoglasia, digital notation, non-destructive notation, trils

For citation: Evdokimova A. A. Numbers and triles in the serbian singer manuscript. Aktualnye problemy vyss-
hego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3(61);24-31 (In Russ.). http://doi.
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®oHMKA HAPOIHO-TIECEHHBIX KAHPOB
KaK MpHeM X0POBOil HHCTPYMEHTOBKHU B MIPOU3BeIeHUAX
oTeyecTBEeHHbIX KOMIIO3UTOPOB XX—XXI BekoB

Tarbsina JleonnnosHa TarapuHoBa
Huxeropoackas rocynapcrseHHas koHcepsaropus umenu M. W. I'munku, Huxnuit Hosropon, Poccus,
demestvo@mail.ru

Annomayusn. OoNbKIOPHBIE NPUEMbI 3BYKOU300pa3UTEILHOTO XapaKTepa MOSBUINCH B TPAJUIIMOHHOM IEHUH
JIaBHO, B YACTHOCTH MUX MOXXHO BCTPETHTH B JETCKOM (osbkiope. Ho 0coOeHHO BbIJENseTCs IeprUo/] TOHEHHsI Ha CKO-
MOpPOXOB, KOTJIa My3bIKaJIbHbIE HHCTPYMEHTHI oKa3zaiuch 1oy 3anperom — X VII Bek. B nannoit pabore paccmarpuba-
I0TCsl BepOaJibHbIe, My3bIKaJIbHbIE, TEMOpaAJIbHbIC ITPUEMbI, BO3HHUKIINE B CBS3H C UCTOPUYECKUMH U3MEHEHHSIMHU U U3
Xy/I0’KECTBEHHO-ICTETHUECKON MOTPEOHOCTH, XapakTepHble sl (POIBKIOPHBIX XKaHPOB. K TaKOBBIM MOXHO OTHECTH
NpUMEHEHNE crielu(prUIeckux OpHaMEHTaJIbHO-N300pa3uTEeNbHBIX (pOHEM, apXandyeckux (OpM 3BydaHHs pEUH, «Tai-
HOTO» sI3bIKa, KaK JEKOPATUBHOTO JIEMEHTA, UIMEH JIPEBHUX SI3bIYECKUX OOXKECTB, UTPY OTKPHITHIMU U 3aKPHITHIMHU 3BY-
KaMH, TeMOpaJIbHBIX 0COOCHHOCTEH U NMPUEMOB (OHAIMU HAPOJHBIX rosiocoB. Crienuduyecku 3Byqalui «sI3bIK» MOT
UCIIOJIHSATBCSL BO BCEX T0J0CaX WIM 0Opa3oBbIBAThH CBOKO OTJENIBHYIO JIMHHUIO «CONPOBOXKJICHHS» JPYTUM Trojocam. B
XOPOBBIX ITPOU3BEJICHUSAX OTEUECTBEHHBIX KOMITIO3UTOPOB BTOPOH 1MOJIOBHHBI XX BEKa HALIM OTPAXKEHUE PUEMBbI, UMe-
IOIINE MECTO B PYCCKOM IECEHHOM (DOJIBKIIOPE ¥ BBITOJHSIOIINE POJIb TEKCTOBOM M TeMOPaabHOM MHCTPYMEHTOBKH.
OHHM BHOCSTCS B XOPOBBIE TIAPTUTYPBI, COSTUHSSACH C aKaJeMUIECKHMMHU U COBPEMEHHBIMU MIPUEMaMH IIHUCbMa, 3aMETHO
BBIJICIISISICH B ()OHMUECKOM OTHOIIEHHH. CHHTE3UPYSCh B €IMHOE XyJAOKECTBEHHOE LIeJI0e, aKaJIeMUYECKHE TIPUHIIUIIBI
3By4YaHHMsl XOpa U MpueMbl POHUKH (POIBKIOPHBIX JKaHPOB U HAPOIHBIX TOJIOCOB CO3/JAI0T HEOXKUIaHHBIE aKyCTHYECKHE
3 {eKThl, HEOOBIYHYIO XOPOBYIO HHCTPYMEHTOBKY, HAITOMHUHAIOUIYIO BBEACHUE BUIOBBIX WIIM TPAAULIUOHHBIX HHCTPY-
MEHTOB B CUM()OHUYECKHUI OpKeCTp.

Knouegwie cnosa: XopoBble COUMHEHHUS, PYCCKUI (OJIBKIIOP, (POHKMKA, 3BYKON300pa3UTEIBHOCTh, XOPOBasi HHCTPY-
MEHTOBKa

Mna yumuposanua: Tarapunosa T. JI. @oHMKa HApPOJHO-TIECEHHBIX KaHPOB KaK MPHEM XOPOBOI MHCTPYMEHTOB-
KU B [IPOM3BEACHHSX 0TEUECTBEHHBIX KOMIIO3UTOPOB X X—XXI BeKoB // AKTyasbHbIe TPOOJIEMBI BBICIIEI0 My3bIKaJIbHOTO
oOpazosanwust. 2021. Ne 3 (61). C. 32-36. http://doi.org/10.26086/NK.2021.61.3.007.

Original article

Phonics of folk song genres as a method
of choral instrumentation in the works of domestic composers
of the 20"-21"™ centuries

Tatyana L. Tatarinova
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
demestvo@mail.ru

Abstract. Folk methods of sound-imaging character first appeared in traditional singing long time ago, in particular,
they may be found in children folklore. But the most notable is the period of prosecutions of skomorokhs, the 17th century,
when musical instruments of any kind were strictly prohibited. The current research studies verbal, musical and timbre
methods originated in connection with historical changes and because of artistic and aesthetic needs intrinsic to folk genres.
We may refer to them a usage of ornamental imaging phonemes, archaic forms of speech, so-called «secret language» as
a decorative element, and names of the ancient pagan deities, playing with front and back vowels, peculiarities of timbre
and methods of phonation of folk singing voices. Specifically sounding «language» could be performed in all parts or
could constitute its own separate accompaniment line. The features which take place in Russian song folklore and play
role of textual and timbre instrumentation were reflected in choral works by domestic composers. They are involved
into choral scores and in connection with academic and contemporary composition techniques stand out distinctly with
regards to phonics. When synthesized into the one artistic whole, academic principles of choral sound and methods of folk
genres phonics and folk voices create unexpected acoustic effects and unusual choral instrumentation which remind of
introduction of specific or traditional instruments to the symphonic orchestra.
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PykonucHasi TeTpaab TyXOBHbIX NeCHONEHUI
KaK peKNil BAPDHAHT aBTOPCKOI0 HOTHPOBAHHOIO TEKCTA
(OxcneaumuonHbie Haxoaku HHI'K um. M. U. I'unkmn)

Anapeii Bragumuposua XapJios
Huxeropoackas rocynapcrseHHast koHcepsaropus umenu M. WM. I'munku, Huxnuit Hosropon, Poccus,
artandy79@yandex.ru

Annomayusn. B nieHTpe BHUMaHUSI aBTOpa CTaThU HAXOIUTCS pelKasi HKCIEAWIMOHHAS HaxXoiKa, oOHapyXKeH-
Hast B 2006 roxy B cene TeroBo Kynebakckoro paiiona Hikeroponckoit o6aacti, — pyKOITMCHAsI TETPajib TyXOBHBIX
MIECHOTICHUII C HOTUPOBKOH /1BaaLaTh MATH 00pa3noB. Ha ocHOBaHNYM apXHBHBIX IOKYMEHTOB U OIIPOCa PECHOH/ICHTOB
IpejiaraeTcsl TUIIOTe3a, YCTaHABIMBAIONIAasi aBTOPCTBO JAHHOTO McToprueckoro apredaxra. [IpoBoxutcs aHanms co-
JIepKAIIUXCSl B HEM HEJUTYPrUYeCKUX TIECHONEHHH ¢ MO3UINHU OJIM30CTH KAHOHNYECKUM MepBOUCTOUHMKAaM. Bee nec-
HOTICHHSI OBUIM CHCTEMaTU3UPOBAHBI B COOTBETCTBUH C COJIEPXKAHUEM CIJIOBECHOTO TEKCTa M CTEHEHBIO YAAJICHHOCTH
OT KaHOHMYECKOTO MEPBOMCTOYHHMKA M OOBEIUHEHB! B CIICAYIONINE I'PYIIIBI: TIECHU ONN3KHE KaHOHMYECKHM TEKCTaM;
MIECHH TOKAasHHBIE; NIECHN OJ1aroJapCcTBEHHbIC; NTECHH Ha3WlaTeIbHbIC; HEKAHOHNYECKNE MOJUTBOCIIOBHS; NIECHU-CKa-
3aHUsI U HapOJHbIE MECHU O cMepTH. B paboTe Takke 0003HAYCHBI MPHHIMITEI B3aMMOBIIHSIHUS [IEPKOBHOTO MEHUS U
COZIepIKaIMXCsl B pyKOIHcH 00pa3noB. BeIsBIeHA CBA3b MEIOIMUECKOTO CTPOCHHS Ty XOBHBIX TIECHOIIEHHH C TIONIEBKAMH
«HOBOro ocMmornacus». OTaeNbHOe BHUMaHUE yAEICHO MPUHIMIIAM LIEPKOBHOM HOTAlUH, IPUMEHSEMBIM aBTOPOM py-
KOITCH, Pa3sHOOOPa3nI0 MY3bIKAJIILHOTO SI3bIKA JTyXOBHBIX ITECHONCHHUH, CBSI3aHHOMY C BIIMSHHEM IECEHHOM TPaJNIHH.
Pe3ynbraTsl IPOBEAEHHOTO HCCIEIOBAHUS CBUJIETEIBCTBYIOT O MOJI0KUTENBHON AUHAMUKE PA3BUTHS KaHPA TyXOBHBIX
MECHONEHUH U CO3/1a0T MOYBY JUIsl JAlIbHENIIEro U3yUeHHsI 3TOrO MIACTa My3bIKaJIbHOTO UCKYCCTBA.

Kniouegwie cnosa: nyxoBHbBIE TIECHOIICHNUS, PyKOITUCHAS TeTpaib, Hrmkeroponckas 061acTb, KAHOHUUECKHE TTEPBO-
WCTOYHHUKH, (POJIBKIIOPHAS SKCTICAUIINS

Mna yumupoeanua: Xapnos A. B. PykonucHas TeTpaib 1yXOBHBIX IECHONEHUH KaK PEAKHI BapUaHT aBTOPCKOrO
HOTHpOBaHHOTO TekcTa (dKcneaunnonHbie Haxonku HHI'K um. M. U. I'muuku) / AkTyasbHbIe TPOOIEMBI BBICILIETO MY-
3bIKaJIbHOTO 0OpaszoBanus. 2021. Ne 3 (61). C. 37-46. http://doi.org/10.26086/NK.2021.61.3.008.

Original article

A handwritten notebook of spiritual chants
as a rare variant of the author's notated text
(expedition findings of Glinka Nizhny Novgorod State Conservatoire)

Andrej V. Kharlov
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
artandy79@yandex.ru

Abstract. The author of the article focuses on a rare expedition find discovered in 2006 in the village of Teplovo,
Kulebaksky district of the Nizhny Novgorod region — a handwritten notebook of spiritual chants with a notation of
twenty-five samples. On the basis of archival documents and a survey of respondents, a hypothesis is proposed that
establishes the authorship of this hist orical artifact. The analysis of the non-liturgical chants contained in it is carried
out from the position of closeness to the canonical primary sources. All chants were systematized in accordance with the
content of the verbal text and the degree of remoteness from the canonical source and were combined into the following
groups: songs close to canonical texts; songs of repentance; thanksgiving songs; edifying songs; non-canonical prayers;
songs-legends and folk songs about death. The work also outlines the principles of mutual influence of church singing and
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the samples contained in the manuscript. The connection between the melodic structure of spiritual chants and the «new
osmoglasia» chants is revealed. Special attention is paid to the principles of church notation used by the author of the
manuscript, the diversity of the musical language of spiritual chants associated with the influence of the song tradition. The
results of the study indicate the positive dynamics of the development of the genre of sacred chants and create the basis for
further study of this layer of musical art.

Keywords: spiritual chants, handwritten notebook, Nizhny Novgorod region, canonical primary sources, folklore
expedition

For citation: Kharlov A. V. A handwritten notebook of spiritual chants as a rare variant of the author's notated text
(expedition findings of Glinka Nizhny Novgorod State Conservatoire). Aktualnye problemy vysshego muzykalnogo obrazova-
niya = Actual problems of higher music education. 2021;3(61);37-46 (In Russ.). http://doi.org/10.26086/NK.2021.61.3.008.
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BOCTOK M 3AIIAL: UCCJIELOBAHUSA
KUTAMCKOM MY3bIKAJIBHOM KYJIBTYPBI

Hayunas crares
VIK 782.1
DOI: 10.26086/NK.2021.61.3.009

Oo6pa3 Cu Jp B onepe «Cenas neBymKa»:
TreHe3UC M IPaMaTyprusi pa3BuTHs

Ban I3e"?

! HankuHCKMiA emarorndeckuit ynusepcntet, Hankun, Kuraii,

451443576(@qq.com

2 Hmwxeropockas rocyaapcTBennas koncepsaropus uM. M. . Timaku, Hrxauit Hosropon, Poccust

Annomayus. Hactosmmas cTaTbs NOCBAIIEHA OAHOMY M3 HanOOJIee 3HAUYMMBIX NIPOU3BECHUH, CO3MaHHBIX KUTAM-
CKAMHU KOMIIO3UTOpPaMH B TIEPHO]] SMOHO-KUTAHCKON BoWHBI, — omepe «Cemas nmeBymka». HammcaHHas KOMIEKTHBOM
My3bikaHTOB (Ma Ko, Wxan Jly, Lroit Boii, Xyans Yxu, Csau FOi u Usue L[361), omepa Obuta mpu3HaHA MEPBBIM HAIIAO-
HAJIBHBIM 00Pa3IIoM OTIEPHOTO KaHpa, HAMMCAHHOTO B TPAIUIUAX eBpomneiickoi My3bIku. LIInpokuii KpyT uccienoBaHmi,
MOCBSIIEHHBIX JAHHOMY COYMHEHHIO, OCBEIAET B OCHOBHOM HCTOPHIO CO3JAaHUS ONEPHI, HICOIOTHUECKIE COCTABISIO-
M€ CIOKETa, OOIIY0 XapaKTEPUCTHKY XyI0KECTBEHHBIX JOCTONHCTB MYy3BIKQJILHOTO ¥ TOTUIECKOTO MaTepuana. B cra-
The BIEPBBIC B HAYYHOW JIMTEPAType MPEACTABICH NOAPOOHBIN aHAIN3 BaKHEHUIEH ApaMaTyprHdecKOd JTMHHUN OTEpEI,
CBSI3aHHOH C TIIaBHOW reponHeil. Bunmanme aBTopa cocpenorodeHo Ha oopase Cu Dp, nCTOKaxX u cnenuduke Apamaryp-
THYECKOTO Pa3BUTHsI ee 00pasa.

OcHOBHOE BHUMAaHHE aBTOpa CTaThU yaeleHo crernuduke pazsutus obpasza Cu Dp. [locnenoBarenbHbI aHATH3
OTIEpPHI TTO3BOJISET CJIENATh BBIBOJ] O TOM, YTO Ha MPOTSKEHUH OOJIbIIEH YaCTH My3bIKAJIbHOM APaMBbl OTIPEIEIISFOIIMMU IS
MApTHU TIIAaBHOM TE€POMHH SIBIISIOTCS MTPUHINIIBI HETTPEPHIBHOTO PAa3BUTHA U CUM(OHU3AINHU ONEPHI, YTO CTATIO0 HOBATOP-
CTBOM B UCTOPHM COBPEMEHHOH KUTalCKON My3bIKd. KOMIO3UTOpBI MOCIE10BATENBbHO IPUMEHSIOT JIEUTTEMBI, JIEUTHH-
TOHAIIMH, JIEHTTEMOPBI, peanu3yoT IPUHIUIB TEMaTHIECKUX apOK M NMPOpacTaHUs MHTOHAIMOHHOTO Marepuana. [iy-
OmHHas nicuxonorndeckas Tpanchopmanms Cu Op yOeauTeNsHO W TOYHO TIepeiaHa TIPH IOMOIIHN KapAWHAIBHOW CMEHBI
XapakTepa MeJoca U TUIa HHTOHUPOBAHNUSI.

Knrouesvie cnoea: coBpeMeHHas KUTaiCKas oriepa, My3bIka eproa sIIOHO-KUTalicKol BOIHEI, «Ceast IeByIIKay,
Cu DOp, eBponen3zanus

JIna yumuposanusa: Ban 113e. O6pa3 Cu Op B onepe «Cemast IeByIIKay: TeHE3NC U APaMaTyprust pa3BUTHsI // AKTyab-
HBIE TPOOIEMBI BBICIIIETO MY3bIKaJIbHOTO 0Opa3oBanms. 2021. Ne 3 (61). C. 47-54. http://doi.org/10.26086/NK.2021.61.3.009.

EAST AND WEST:
STUDIES OF CHINESE MUSICAL CULTURE

Original article

The image of Si Er in the opera «The Gray-haired Girl»:
genesis and dramatic development

Wang Jie'?

! Nanjing Normal University, Nanjing, China,

451443576(@qq.com

2 Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

Abstract. This article is devoted to one of the most significant works created by Chinese composers during the
Sino-Japanese War — the opera The Gray-haired Girl. Written by a collective of musicians (Ma Ke, Zhang Lu, Qu Wei,
Huan Zhi, Xiang Yu and Chen Tzu), the opera was recognized as the first national example of the opera genre, written in
the tradition of European music. A wide range of studies devoted to this work, mainly covers the history of the creation
of the opera, the ideological components of the plot, a general characteristic of the artistic merits of musical and poetic
material. For the first time in the scientific literature, the article presents a detailed analysis of the most important dramatic
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line of the opera associated with the main character. The author's attention is focused on the image of Si Er, the origins and
specifics of the dramatic development of her image.

The main attention of the author of the article is paid to the specifics of the development of the image of Si Er.
A consistent analysis of the opera allows us to conclude that throughout most of the musical drama, the principles of the
continuous development and symphonization of the opera, which became an innovation in the history of modern Chinese
music, were decisive for the main character's part. Composers consistently use leit-themes, leit-tones, leit-tones, imple-
ment the principles of thematic arches and the germination of intonation material. The deep psychological transformation
of Si Er is convincingly and accurately conveyed through a radical change in the character of the melody and the type of
intonation.

Keywords: modern Chinese opera, music of the period of Sino Japanese war, «The Gray-haired girl», Si Er,
Europeanization

For citation: Wang Jie. The image of Si Er in the opera «The Gray-haired Girl»: genesis and dramatic develop-
ment. Aktualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3(61);
47-54 (In Russ.). http://doi.org/10.26086/NK.2021.61.3.009.
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Hayunas cratbs
VIK 78/784
DOI: 10.26086/NK.2021.61.3.010

Hosas BokanbHas npakTuka Kuras B XX—-XXI cronerusix
U ee ICTeTHYeCKHe OCHOBAHMSA

JIrou L3saun
CroifuaHckuii My3bIKaJibHO-XOpeorpaduueckuii uHcTuTYT, Croituan, Kuraii,
286437402(@qq.com

Annomayusa. B XXI cToneTun onbIT KUTAaHCKUX MEBLOB U MpeEnojaBareseil Bokana NpeCcTaBlseTCs YHUKAIbHbIM,
MIOCKOJIbKY B TEUEHHE MPOUIEIIIETO CTOJIIETUS MOKOJICHHsI BOKAIUCTOB LI€JICHANPABICHHO TPYAUIUCH HAJl COBMEILIEHUEM
TEXHUKHU aKaJeMHUECKOT0 3alaJHOr0 CTUIISI IEHUS ¢ HAllMOHAaJIbHOU MaHepoi. OcBOeHHE MaHEphI MEHNUs, PE3KO OTInYa-
IOLEHCSl OT HAIMOHAIBLHOTO CTUJIS, IPOLLIO MYTh OT CJIEMIOTO KOMMPOBAHUS K TOCTHIKEHHUIO JTOJITOXKIAHHOTO €IMHEHUSI.
OHaKO, HAYYHBIIHCH TIETh «II0-CBPOIEHUCKNY, K KOHITY XX CTOJIETHS MPOTPECCUBHEIC MY3bIKaHThI KnTas BHOBB 00Oparia-
I0TCS K TPAIMIIUOHHOM KYIIBTYpe, CTPEMSCh TENeph K BCECTOPOHHEMY €€ BOBJIIEUCHHUIO B MUPOBOE MPOCTPAHCTBO MY3bIKH.
[Towuck ee MecTa B COBPEMEHHOM MUPE €CTECTBEHHO BJICYET 32 COOOH 0OpalIeHue K 3CTCTUICCKUM OCHOBAM HAIMOHAIb-
HOM BOKaJIbHOW KYJIBTYPBI, KOPEHSIINMCS B APeBHEH KuTalickoi Gpuinocoduu. B craTtbe paccMOTpEHbI KaTeropuu JpeBHER
KHTalcKo# punocoduu, UX TeCHas CBA3b C BOKAJILHOW MPAKTHKOH, TPAaHC(POPMAIUS TSPMUHOB B MPHHIIUIIBI OMTUCAHUS
BOKaJIbHOU TEXHUKH.

YHHUKaIFHOCTh COBPEMEHHOW BOKAJILHOW KYJIBTYphl KuTast 3amevatiicHa B TBOPUCCTBE MEBUIbI Y bucs, cBoO0OIHO
BIIQ/ICIONIEH BOKAJIbHBIMU IJIACTaMM 3alaIHON KYyJIbTYphbl, COBPEMEHHBIM U TPAIUIIMOHHBIM KUTAaHCKUM IeHueM. «De-
HOMeH Y Bucs» 3akirodaercss B CBOCOOPa3HOM MY3BIKAIbHOM «OMIMHTBH3ME»: BOKAIHUCTKA JEMOHCTPUPYET HE TOIBKO
CHUHTE3MPOBAHHBIN CTHIIb «KHTAHCKOTO OCIBKAHTOY», HO CBOOOIHO BIIAJICCT 3aIaJHOCBPOIICHCKUM PEIEPTyapOM, MOKET
y4acTBOBaTh B UCIIOJIHEHUU TIEKWHCKOW OTEephl UM HAPOJHBIX MECEH B AyTEHTUYHON MaHepe.

Knrouesvie cnosa: kuraiickoe TpaJUIMOHHOE TEHUE, KOH(PYIIMAHCTBO, «MAHIIaHp X3W», ayTCHTHYHAS MaHEpa,
BOKAJIbHBIN «OITHHTBU3MY

Mna wumuposanus: Jlon 13sun. HoBas BokanbHas npaxtuka Kuras B XX—XXI croneTusix u ee 3cTeTHUYeCKUe
ocHOBaHHs // AKTyallbHBIC TPOOJIEMBI BBICIIETO MY3bIKaJIbHOTO oOpasoBanus. 2021. Ne 3 (61). C. 55-60. http://doi.
org/10.26086/NK.2021.61.3.010.

Original article

China's new vocal practice in the 2021 centuries
and its aesthetic bases

Lyu Jiayin
Xuchang Institute of Music and Choreography, Xuchang, China,
286437402(@qq.com

Abstract. In the 21% century, the experience of Chinese singers and vocal teachers seems to be unique, since over
the past century, generations of vocalists have purposefully worked to combine the technique of the academic Western
style of singing with the national style. The mastery of a singing manner that sharply differs from the national style has
gone from blind copying to achieving the long-awaited unity. However, having learned to sing «in a European way», by
the end of the twentieth century, progressive musicians in China are again turning to traditional culture, now striving for its
all-round involvement in the world space of music. The search for its place in the modern world naturally entails an appeal
to the aesthetic foundations of the national vocal culture, rooted in ancient Chinese philosophy. The article examines the
categories of ancient Chinese philosophy, their close relationship with vocal practice, the transformation of terms into the
principles of describing vocal technique.

The uniqueness of the modern vocal culture of China is captured in the work of the singer Wu Bisia, who is fluent
in the vocal layers of Western culture, modern and traditional Chinese singing. The «Wu Bisha Phenomenony is a kind of
musical «bilingualism»: the vocalist demonstrates not only the synthesized style of «Chinese bel canto», but is fluent in
the Western European repertoire, can participate in the performance of Peking opera or folk songs in an authentic manner.

Keywords: Chinese traditional singing, Confucianism, «Meishan hei», authentic manner, vocal «bilingualism»

For citation: Lyu Jiayin. China's new vocal practice in the 20"—21% centuries and its aesthetic bases. Aktual-
nye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3(61); 55-60 (In
Russ.). http://doi.org/10.26086/NK.2021.61.3.010.
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Hayunas crares
YIK 782
DOI: 10.26086/NK.2021.61.3.011

Tpaguuuu u MHHOBAUMU B KUTailickoil onepe XXI Beka

H3yn Yaau
Poccwuiickwmii TocynapcTBeHHbIH nienarornueckuil yansepeuter uM. A. U. I'epuena, Cankr-IlerepOypr, Poccus,
772090@qq.com

Annomayusa. JJannas cTaThs IOCBAIIEHA UCCIIEN0BaHUIO KUTarickoit onepsl X XI Beka. Llens uccnenoBanus cocTo-
UT B BBISIBIICHUH TPAJANIMOHHBIX X HOBATOPCKUX 3JIEMEHTOB B COBPEMEHHOW TPAKTOBKE ONEPHOTO KaHpa. JlesTenbHoCTh
KNTAlCKUX OTEPHBIX KOMIO3nTOpoB XXI Beka, MPOIOKUBIINX HOBBIC HAIIPABICHUS U ITyTH B COBPEMEHHOM MY3bIKaJIb-
HOM HCKYCCTBE U COCJMHUBILINX TPAJUIMOHHBIC M MHHOBAIIMOHHBIE B3IJISABI Ha OTIEPY, 3aCITyKHBAET 0cO00T0 BHUMAHMS.
OTHUMHU TyTAMH HIET MOJIOAOE MTOKOJIEHHE KUTAHCKNX KOMITO3UTOPOB, OOBEANHSIONINX B OTHO MYJIBTHKYJIBTYPHOE IIETI0€
JIOCTIDKEHUSI MHOTUX HAI[MOHAJIBHBIX KOMITO3UTOPCKHX IIKOJI, STHHYECKUX TPaJUINil IPOIUIOro U COBpeMeHHOCTH. Ha
pyOexe ThICSUETeTHH B yCIOBHSX MI00ATM3ANH KyI6TYPBI M TOTAIBHOTO CHHTE32 MUPOBBIX MY3BIKJIBHBIX TPAAUIMH B
Kurae Bo3HMKIIa «BTOpAs BOJIHA» Pa3BUTHUS HAIIMOHAIBHONW KOMITO3UTOPCKOI IITKOJIBI, BEPIIMHON KOTOPOH CcTaly 3aMeda-
TeNbHBIC onephl KuTaickux kommo3ntopoB XXI Beka (I'yaus Cs, Csio bas, Cana bo, JIqit JIsit, Mana Batinyna, Tana J{yna
n /ly FOn), nonyuuBine MUpOBOE IPU3HAHHUE.

ABTOp CTaThbM JaeT 0030p OCHOBHBIX MPOM3BEACHHUH B JKAaHPE KUTAMCKOH Omepsl, 0003HaYaeT OCHOBHBIC THIIBI
CIO’KETOB COBPEMEHHBIX KUTAHCKHX OTep (MCTOPUKO-TEPOMUIECKIE, HAPOAHBIE M BOCHHBIE IPAMBbl, COBPEMEHHBIE CIOXKETHI
C COIMATIBHOM MpobnemMaTkoit). B craTbe Takke BBISIBIECHBI OCHOBHBIE XKaHPOBO-CTHIICBBIC OPUEHTAIIMH OTIEPHBIX KOMITO-
3UTOPOB (HAIIMOHAIBHAS JIpaMa, KJIacCHYECKast 3araJHOEBPOTICHCKas U COBPEMEHHAsl aMEpHKAHCKasl OTepa, perHOHab-
HBIE (DOJIBKIIOPHBIE JIEMEHTHI, JIEMEHThl MAaCCOBOI MY3BIKH), Oarofapsi KOTOPbIM CO37IalOTCSI HEOOBIUHBIC KaHPOBBIC
MHUKCTBI. CBOOOTHO 00paInasich K pa3HbIM KyJIbTYPHBIM HCTOKAM, KUTAHCKHE KOMITIO3UTOPHI YTBEP)KAAIOT HJICI0 00BEIN-
HEHHS BCETO YeJI0BEYECTRA.

Kniouegwie cnosa: onepa, My3blKaIbHOE NCKYCCTBO, KnTaid, KOMIO3UTOp, TpaaAWINN, HHHOBAINHY, aBaHTap], KH-
Taiickasi KOMIO3UTOPCKAst IIKOJIA

Jna yumuposanusa: 13yn YxoH. Tpagunuu u mHHOBaIMHU B KuTaiickoit orepe X XI Beka // AxTyanbHbIe TipoOIe-
MBI BBICIIIETO MY3bIKaIbHOTO 00pazoBanus. 2021. Ne 3 (61). C. 61-66. http://doi.org/10.26086/NK.2021.61.3.011.

Original article

Traditions and innovations in the chinese opera of the 21+ century

Zong Zheng
The Herzen State Pedagogical University of Russia, Saint-Petersburg, Russia,
772090@qq.com

Abstract. This article is devoted to the study of Chinese opera in the 215 century. The aim of the study is to identify
traditional and innovative elements in the modern interpretation of the opera genre. The work of 215t century Chinese op-
era composers, who paved new directions and paths in contemporary musical art and combined traditional and innovative
views on opera, deserves special attention. These paths are followed by the young generation of Chinese composers, com-
bining into one multicultural whole the achievements of many national composing schools, ethnic traditions of the past
and present. At the turn of the millennium, in the context of the globalization of culture and the total synthesis of world
musical traditions in China, a «second wave» of development of the national composing school emerged, culminating in
the remarkable operas of Chinese composers of the 21% century (Guan Xia, Xiao Bai, Sana Bo, Lei Lei, Meng Weidong,
Tana Dong and Du Yun), which have received worldwide recognition.

The author of the article gives an overview of the main works in the genre of Chinese opera, identifies the main
types of plots in modern Chinese operas (historical and heroic, folk and military dramas, modern plots with social issues).
The article also reveals the main genre and style orientations of opera composers (national drama, classical Western Eu-
ropean and contemporary American opera, regional folklore elements, elements of mass music), thanks to which unusual
genre mixes are created. Freely turning to different cultural origins, Chinese composers assert the idea of uniting all of
humanity.

Keywords: opera, musical art, China, composer, tradition, innovation, avant-garde, Chinese composer school

For citation: Zong Zheng. Traditions and innovations in the Chinese opera of the 215 century. Aktualnye problemy
vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3(61); 61-66 (In Russ.). http://
doi.org/10.26086/NK.2021.61.3.011.
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MY3BIKA B EE XYIOXECTBEHHBIX ITAPAJIJIEJISIX
N B3ANMOCBA3IAX

Hayunas crares
YIK 78.01
DOI: 10.26086/NK.2021.61.3.012

Muorouankuii Kagxka:
MY3bIKAJbHOE IPOYTEeHNEe NUKJIA BepanOpos B. Epmonaesa

Haranbsa Huxonaesna bparuna
Huxeropoackas rocynapcrseHHast koHcepsaropus uM. M. U. I'muuku, Huxnuit Hosropon, Poccus,
nnbragina@yandex.ru

Annomayusn. B crarthe clienaHa MOMNBITKA TepMCHEBTUYECKOW pediiekcun Ha nukia BepyimOpo B. Epmonacsa
«kakay. LUk BXomut B cOOpHUK « TpuObioTEl U oMMakny. 27 BepaubpoB o Kadke paccMOTpeHBI Kak MK BapHALHA,
BHYTPEHHSIS JIPaMaryprust KOTOPOro — B TUAJIEKTHKE CBOOO/IBI M HECBOOOIBI KaK €€ 3€PKaIbHOIO OTPAYKEHUSL.

Meradopoii cBoGobl B puMeHeHnd kK Kadke MOKHO CUHTATh TBOPYECTBO, CAMY BO3MOKHOCTH COYMHSTH. HO
Kagxa — He TOJBKO mucarelb, HO U MUCAPh, YAHOBHUK, YTO €CTh yXKe — HECBOOOIa. Bce MOTUBBI, BXOASIIME B TEMbI
CB060s1bI 1 HecBOOOIBI — HAECHTUYHBI U aMOUBAJICHTHBI: TIOPbMa, CTEHBI, YeMOJIaH, HOKHU, TEP3AIOIIUE TIOTh.

[{uK1 ¥MeeT CUMMETPUUYHYIO CTPYKTYpY. 27 CTHXOTBOpPEHHU JensaTcs Ha 3 Ornoka. J[Ba mepBBIX CTHXOTBOpPE-
Hust («kad-pra» u «kapka Ha MIISHKE) BBITOIHIIOT POJIb HHTOHAIIMOHHOTO SI/Ipa, BCTYIUICHHSI, KOTOPOE MOXHO TaKKe
TPAKTOBATh KaK TEMYy Bapualuii. 3epKaJibHOCTh U CHMMETPHUS, 3aJ0KEHHBIE B CTPYKTYPE TEMBI, PACIPOCTPAHSIOTCS
Ha KOMIIO3HIIUIO CTUXOTBOPHBIX OJIOKOB: KaKbIi OJOK MOCTPOEH MO MPUHIIUITY KOHIIEHTPUYECKUX KPYTOB, PACXOJIsi-
[IUXCS OT IEHTpa. B ¢BOIO 0Yepe/ib, MepBbIi U TPETUH OJIOKHU — 3€pPKAIbHOE OTPAKEHHUE JPYT IPyra BOKPYT OCEBOTO
IEHTPAJILHOTO OJIOKA.

3epKaIbHOCTh CTPYKTYPBI TEKCTa MOPOXK/IAET JBOMHHYECTBO 00pa3oB: 310 Kadka u ABrop. BHyTpenuuii mup
ABTOpa, KOTOPBIA BOJBHO MIJIM HEBOJIBLHO PACKPBIBACTCS B I[UKIIC — MPOJODKEHUE WM OTPAKEHHE BHYTPEHHETO MHPA
Kadxu. B quanor BCTynaroT He MHUCATEIH, a MPEACTABUTEIN PA3HOTO MUPOBO33PEHUs: CTpaaaronuii moaepuuct Kagka u
HUPOHUYHBIN MOCTMOIEPHUCT ABTOp. B (huHane moareepikaeTcst eCCUMUCTHYECKHN BHIBOJI O CMEPTH aBTOPA.

Knrouesvie cnosa: Bepmudp, cB0001a-HECB0O0Ia, aMOUBAICHTHOCTb, JICUTMOTHBBI, BAPHAIIUH, 3PKATBHOCTD

s yumupoeanusn: bparuna H. H. Muoronukuii Kadka: Mmy3bikansHOe mpouTeHHE IUKIIa Bepaudpos B. Epmona-
eBa // AxTyaJbHbIC TIPOOJIEMBI BBICIIIETO MY3bIKaJIbHOTO 00pa3oBanus. 2021. Ne 3 (61). C. 67-75. http://doi.org/10.26086/
NK.2021.61.3.012.

MUSIC IN ITS ARTISTIC PARALLELS AND INTERRELATIONS

Original article

The many-faced Kafka:
a musical reading of the verlibrov cycle by V. Ermolaev

Natalia N. Bragina
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
nnbragina@yandex.ru

Abstract. The article attempts hermeneutical reflection on the cycle of verlibres by V. Ermolaev «kafka». The cycle
is included in the collection «Tributes and homages». 27 verlibres about Kafka are considered as a cycle of variations, the
inner drama of which is in the dialectic of freedom and unfreedom as its mirror reflection.

The metaphor of freedom in application to Kafka can be considered creativity, the very possibility of composing.
But Kafka is not only a writer, but also a scribe, an official, which is already not freedom. All the motives included in
the themes of Freedom and Unfreedom are identical and ambivalent: prison, walls, a suitcase, knives that torment the
flesh.

The cycle has a symmetrical structure. 27 poems are divided into 3 blocks. The first two poems («kaf-fka» and
«Kafka on the beachy) they serve as an intonation core, an introduction, which can also be interpreted as a theme of vari-
ations. The mirroring and symmetry inherent in the structure of the theme extend to the composition of the poetic blocks:
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each block is built on the principle of concentric circles radiating from the center. In turn, the first and third blocks are a
mirror image of each other around the axial central block.

The mirroring structure of the text generates a duality of images: this is Kafka and the Author. The inner world
of the Author, which is revealed voluntarily or involuntarily in the cycle — a continuation or reflection of Kafka's inner
world. It is not writers who enter into the dialogue, but representatives of different worldviews: the suffering modernist
Kafka and the ironic postmodernist Author.

The final confirms the pessimistic conclusion about the author's death.

Keywords: verlieb, freedom-unfreedom, ambivalence, leitmotives, variations, mirroring

For citation: Bragina N. N. The many-faced Kafka: a musical reading of the verlibrov cycle by V. Ermolaev. 44-
tualnye problemy vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;3(61); 67-75
(In Russ.). http://doi.org/10.26086/NK.2021.61.3.012.
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Ipodaema mugonodITUKN U300paA3UTEJIHLHOIO HCKYcCTBa XX BeKa
B KOHTEKCTe TeOpPeTHYeCKOro 000CHOBaHMS B3aUMOCBSI3H
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Annomayua. B XX Bexke npusHaHue TOTO (haKTa, 4TO MUQOIOTHUECKOE MBIIIJICHUE MPUCYIIE HE TOJIBKO apxa-
NYECKOMY, HO U COBPEMEHHOMY UEJIOBEKY, ITPHUBEIIO K TOMY, UTO 3aMKHYTO-JIOKaJIbHBIC HCCIIEOBaHMS MU(a IepepoCin
PaMKH{ 3THOJIOTHH U BBUTHIICH B 0CO0YIO c(hepy T'yMaHHUTAPHOTO 3HAHHS. B CBS3M C 3TUM NMPOUCXOINT MEPEHOC TEPMUHA
MU} 13 chepbl HCCIeAOBAHUHT apXandecKUX (OPM KyJIBTypbI Ha IIPOLECCHI, TPOUCXOSIINE B COBPEMEHHON KYJIBTypE, UTO
3HAYUTENIFHO pacIIMpsieT HHTEPIPETANIO TAKUX MOHATHH Kak My, Mudonorus, mudoaorniaeckoe.

Kaxk onHa 13 TeopeTHUECKUX IpoOIeM B CTaThe 0003HaUEHA IIPOOIeMa B3aMMOCBA3H MH(OJIOTHIECKOTO U MOITH-
YECKOTO, B YACTHOCTH, OTMEUAETCs, YTO B IIponecce peMH(OIOrn3anun KylnbTypsl B XX BeKe HAMEUaeTCsl TEHACHINS K
CHHTE3Y MHU(OJIOTHIECKOTO U MO3THYECKOTO. VI3MEeHeHNe npe/ICTaBIeH I 0 MU(Ee B paMKaxX MO3UTHBHOW HayKH MPAKTH-
YECKH COBIAJIO C aKTyanm3anueil Mudosorn3Ma B XyJoKeCTBEHHOM mpakTuke XX Beka. biaaromapsi pacmmpuTeIbHOMY
TOJIKOBAHHIO TTOHATHS TIOATUYECKOTO, OTKPBIBACTCSI BO3MOXKHOCTh PacCMaTpUBaTh NPOOJIEMY COOTHECEHHOCTH MHU(OIIO-
THYECKOTO U TIO3THYECKOTO (XyHTOKECTBEHHOTO) M B H300pa3UTEILHOM HCKYCCTBE.

B crarbe paccMaTpuBalOTCsI HEKOTOPBIE TEOPETHUECKHUE ACTIEKTHI B3aMMOCBA3H MH(DOIOTMIECKOTO M MTOITHYECKO-
T0, a TaKKe crienn(uKa UX MPOSBICHNS B MU(POIIOATHKE N300pa3UTENBHOTO HCKYCCTBA XX BEKa.

Knrouegwie cnoea: Mud, MuQonornieckoe, mo3THIECKoe, MA(OIIOITHKA, H300pa3uTEIbHOE HCKYCCTBO

/na yumuposanusa: byneraesa E. U. TIpobnema MudomosTHkr n300pa3suTeIbHOTO HCKYyCcCTBA XX BEKa B KOHTCK-
CTE TEOPETUIECKOr0 000CHOBAHMS B3aMMOCBSA3H MU(OIOTHIECKOTO U IMTOITHYECKOTO // AKTya bHBIE TPOOIEMBI BHICIIIETO
My3BIKaTbHOTO 00pazoBanms. 2021. Ne 3 (61). C. 76-81. http://doi.org/10.26086/NK.2021.61.3.013.

Original article

The problem of mythopoetics of the fine arts of the 20" century
in the context of theoretical justification of the interconnection
of the mythological and poetical

Elena I. Bulycheva
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
elena.i.bulycheva@gmail.com

Abstract. In the 20" century, the recognition of the fact that mythological thinking is inherent not only in archaic,
but also in modern man, led to the fact that closed-local research of myth has outgrown the framework of ethnology and
poured into a special sphere of humanitarian knowledge. In this regard, there is a transfer of the term myth from the field
of research of archaic forms of culture on the processes taking place in modern culture, which significantly expands the
interpretation of such concepts mythological.

As one of the theoretical problems, the article outlines the problem of the relationship between mythological and
poetic, in particular, it is noted that in the process of remythologizing culture in the 20" century, there is a tendency towards
the synthesis of mythological and poetic. The change in ideas about myth within the framework of positive science also
practically coincided with the actualization of mythologism in the artistic practice of the 20" century. Thanks to the broad
interpretation of the concept of poetic, it becomes possible to consider the problem of correlation between mythological
and poetic (artistic) and in the visual arts.

The article examines some theoretical aspects of the relationship between mythological and poetic, as well as the
specifics of their manifestation in the mythopoetics of the fine arts of the 20™ century.

Keywords: myth, mythological, poetic, mythopoetics, fine arts

For citation: Bulycheva E. 1. The problem of mythopoetics of the fine arts of the 20" century in the context of
theoretical justification of the interconnection of the mythological and poetical. Aktualnye problemy vysshego muzykalno-
go obrazovaniya = Actual problems of higher music education. 2021;3(61); 76-81 (In Russ.). http://doi.org/10.26086/
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Annomayusa. B cBete pasuKanbHbIX H3MEHEHUH, TPONCXOIUBIINX B Hadyasie XX BeKa B OOIIECTBEHHOH KH3HN, B
HayKe, B Pa3BUTHH TEXHOJIOTHH, HACOIOTH (QyTypu3Ma yTBEP KA HEOOXOJUMOCTh CTOJb e PaANKAIBHBIX N3MECHEHNH
B FICKYCCTBE.

ITpomeccsl cepbe3HOro OOHOBIICHHUS XyAOKECTBEHHOTO SI3bIKA 3aXBaTHJIM M MCKYCCTBO CKYJIBITYPBI, YTO HAIIIO
CBOE OTpPaKeHHE U B TaKoi cdepe kak ee MudornosTuka. To, 4TO Mpeayaraan aBTopsl MaHupecToB (GyTypHu3Ma, JOMK-
HO OBUIO CITy’KHTBH CO3JJaHUIO B HCKycCTBE 00pasa ypOanuctudeckoir Beenennoii, koropast TBopuiack MU(OIOrHIECKUM
co3nanneM XX Beka. H. 'abo u A. TleB3Hep pa3BuBas Te3uc (HyTYypHCTOB O TOM, UTO SI3BIK CKYNBITYPHI HYXIacTCs B
paIrKaIbHOM OOHOBICHNH, MPAKTHIECKN OTKa3bIBAIOTCS OT (PUTYpPaTHBHOTO M300paXEHUs M 00paIaroTCst K TAKUM IPO-
CTPaHCTBEHHBIM PEIICHUSM, O1aroapsi KOTOPBIM OTKPBIBAETCS BO3MOKHOCTH BOILIONIATH 00pa3 YHHBEpCyMa B aOCTpaKT-
HBIX IUTacTH4Yeckux (popmax. HeyrnnmmrapHoe KOHCTpYyHpOBaHHE YTOMYECKOH MOJIENH MTPeoOpa30BaHMsI MUPA U CAMOTO
YeJIOBeKa CTAHOBUTCS OHUM M3 MHTEPECHEHIINX MPOsIBICHUH (yTypucTHYecKoi MU(OIMosTHKH, Onarogaps KOTopoii B
paIrKaIbHOM OOHOBJIEHHH HCKYCCTBA CKYJIBIITYPBI IPOCMATPUBAIOTCS TyOOKHE CBSI3M MPUHIUITHAIEHO HOBBIX TEXHOJIO-
THH ¥ IPEBHUX IJIACTOB KyJIbTYphl. PyTypHUCTHUECKHE NAEH (PyHIAaMEHTAIBHOTO PACIIMPEHUS BHIPA3UTEIBHBIX BO3MOXK-
HOCTEH CKYJIBIITYpHI [TOJIyUYUIIU lajbHENIIEe pa3BUTHE BO BTOPOU NojoBrHE XX BEKa.

Knrouegwie cnoea: Gpyrypusm, ckynentypa, mudomnostuka, Y. boudonu, Haym 'abo, cTpykTypa, KHHETH3M
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Futuristic mythopoetics in sculpture of the 20™ century
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Abstract. In light of the radical changes that took place at the beginning of the 20™ century in public life, in science,
in the development of technology, the ideologues of futurism argued the need for equally radical changes in art.

The processes of a serious renewal of the artistic language also captured the art of sculpture, which was reflected in
such a sphere as its mythopoetics. What the authors of the futurist manifestos proposed was supposed to serve to create in
art an image of the urbanistic universe, which was created by the mythological consciousness of the 20% century. N. Gabo
and A. Pevzner, developing the thesis of the futurists that the language of sculpture needs a radical renewal, practically
abandon figurative representation and turn to such spatial solutions, thanks to which it becomes possible to embody the
image of the Universe in abstract plastic forms. The non-utilitarian construction of a utopian model of the transformation
of the world and of man himself is becoming one of the most interesting manifestations of futuristic mythopoetics, thanks
to which deep connections of fundamentally new technologies and ancient layers of culture can be seen in the radical re-
newal of the art of sculpture. Futuristic ideas of a fundamental expansion of the expressive possibilities of sculpture were
further developed in the second half of the 20™ century.
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