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IMocnennue roanl :xku3HM U TBOpuecTBa A. A. KachsinoBa

Enucees Urops BacuibeBnu
Hwxeropoackas rocynapcrseHHas koHcepsaropus uMenn M. . I'munku, Huxuanit Hosropon, Pocens,
nngk@mail.ru

Annomayun. Vrops BacunseBnu EmmceeB (1923-2001) — aBTopuTeTHBIN My3bIKOBen M KpaeBex HripkHero
Hosropona, yaenuk 1. B. Criocobuna u M. C. Ilekennca, mepBbli BBITYCKHHK HCTOPHKO-TEOPETHIECKOTO (haKyIbTeTa
l'opekoBcKoii koHCcepBaTopuu. OH — aBTop nepBoil MoHorpaduu o >xu3Hu 1 TBopuecTBe A. A. Kacesnosa (1891-1982).
JlaHHBII OYepK SIBIISICTCS 3aKOHOMEPHBIM TPOIODKEHUEM €ro KHWUTH: OH TIOJBOAWUT UTOTH TBOPYECKOH IEATEILHOCTH
TaJIAHTIMBOTO KOMIIO3UTOPA HHYKETOPOACKOTO Kpas.

Knrwouesvie cnoea: V. B. EmuceeB, A. A. KacbgHOB, HIKETOPOJACKAas KOMIIO3UTOPCKas IIKOMa, Oworpadus
KOMIIO3UTOpa

Jna yumuposanun: Emucees U. B. Ilocnennue roxasl sxu3uu 1 TBopuectBa A. A. KacwsiHoBa // AKTyanbHbIe
poOJIeMbI BBICIIIETO MY3bIKaIbHOTO 00pazoBanus. 2021. Ne 4 (62). C. 3—19. http://doi.org/10.26086/NK.2021.62.4.002.

FROM THE HISTORY OF THE NIZHNY NOVGOROD CONSERVATOIRE

Original article

The last years of the life and creativity of A. A. Kasyanov

Eliseev Igor V.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
nngk@mail.ru

Abstract. Igor Vasilievich Eliseev (1923-2001) — an authoritative musicologist and ethnographer of Nizhny
Novgorod, a student of I. V. Sposobin and M. S. Pekelis, the first graduate of the historical and theoretical faculty of the
Gorky Conservatory. He is the author of the first monograph on the life and work of A. A. Kasyanov (1891-1982). This
essay is a logical continuation of his book: it summarizes the creative activity of the talented composer of the Nizhny
Novgorod region.

Keywords: 1. V. Eliseev, A. A. Kasyanov, Nizhny Novgorod composer school, biography of the composer

For citation: Eliseev 1. V. The last years of the life and creativity of A. A. Kasyanov. Aktualnye problem vysshego
muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;4(65); p. 3—19 (In Russ.). http://doi.
org/10.26086/NK.2021.62.4.002.

Topovkuu, 1983
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IMpensicropus Hukeropoackoii — I'opbkoBckoii koHcepBaropun umenn M. U. Imuukn

Kyknes Anapeii Bnagumuposua
Hwxeropoackas rocynapcrseHHas koHcepsaropus uM. M. 1. I'muuku, Huxxunii Hosropog, Poccus,
cantor.kuklev@yandex.ru

Annomayus. B cTatbe Ha OCHOBAaHWU paHEE HE MyOIMKOBABIIMXCS apXWUBHBIX JOKYMEHTOB IPE/ICTABICH SIPKUH
neproz MpoheCCHOHAIBFHOTO MY3bIKalIbHOTO 0Opa3oBanus B H. HoBropoze, cBsa3anuslii ¢ pabotoit Hmkeroponckoi koH-
ceparopun (1918—1921 roxer). OtkpsiTas Ha 6a3e Hukeropoackoro My3bIKaabHOTO YUMJIHINA M IIpeoOpa3oBaHHAS B
MY3bIKaJIbHBIA TEXHUKYM, KOHCEPBATOPUS 32 HEJIONTHH Meproyi paboThl MOATOTOBMIIA 3HAUYUTEIBHOE YKCiIo podeccro-
HaJIBHBIX MY3bIKaHTOB, COOpaa 3aMeyaTeIbHbINA MeJarOTHIeCKU COCTaB.

Uepena peopranu3anuii BeIcIiero yaeOHoro 3aBeneHns — Haponnas koncepBatopus (uionb 1918 roma — sHBaph
1919 roma) — ['ocymapcTBeHHAs KOHCEPBATOPHS (THBAPh — OKTAOPE 1919 roma) — 'ocymapcTBeHHBIH My3BIKATBHBIA YHU-
BepcuteT (oKTI0ph 1919 rona — okTsi6pe 1921 roma) — mpencraBieHa B TOYHOM COOTBETCTBHM C JOKyMeHTamu 1918—
1921 ronoB, yTOUHSS UMEIOLIUECS O CETOAHSAIIHEr0 IHS B pacOpsyKEeHUU HCCleAoBaTeIel BOCMOMUHAHNUAX YYaCTHUKOB
Tex coOwITuii. I[IpencTaBneHHbIe MaTepHabl TTOATBEPIKIAIOT CTPEMIICHHE KOJUICKTHBA Y4eOHOTO 3aBeeHHS Kak K ITy-
0OKOl MHTETpaIMN B TOCYIAPCTBEHHYIO CHCTEMY TBOPUECKHX 00Pa30BaTEIbHBIX YUPEKACHUN, TaK U K NCKIIOYUTEIHHO
npodecCHOHATFHON OPHEHTHPOBAHHOCTH MY3BIKAJILHOTO 00pa30BaHMs, YTO OBLIIO B HEKOTOPOH OMITO3WINH TEHICHIUSIM
MaccoBOr0 00YYEHUsI My3bIKE 32 CUET CHIDKCHUS MTPOQeCcCHOHATBHBIX TPeOOBaHMUI.

JlocToBEepHBIE CBEICHUS O KOJINYECTBEHHOM COCTABE YUaIlIUXCs, B TOM YHCIIE C PACIIPEISIICHUEM 110 YPOBHAM 00-
pa30oBaHuUs JOMONHAIOT 00pa3 y4eOHOT0 3aBEACHUSI U CBUAETEIBCTBYIOT O €T0 BOCTPEOOBAHHOCTH B PETHOHE.

B crarbe 000CHOBBIBAETCS 3HAUECHUE KOHCEPBATOPHHU U €€ TMPABONPEEMHIKA — MY3bIKaJIbHOTO YUMIIHIINA KaK Ofl-
HOTO M3 PemIarmux GakTopoB OTKPHITUS [0pbKoBCKOM — HImkeropoackoi rocyaapcTBeHHON KOHcepBaTopun B 1946 roxy.

Knrueswie cnosa: Huxeropoackas Haponnas koHcepBatopusi, Hukeropoackuii rocyaapcTBeHHBIN My3bIKaIbHBII
yHuBepcuteT, Huxeropoackuit My3sikanbHblil TexHUKYM, E. O. I'yHeT, A. A. Koran, A. A. JIuTBuHOB

Jna yumuposanua: Kyxines A. B. Ilpemsictopus Hmxeroponckoit — I'OppKOBCKOH KOHCEPBATOPUH HMEHH
M. W. I'nuakm // AxTyansHBIE TIPOOJIEMBI BBICIIETO MYy3bIKaJbHOTO oOpa3oBanus. 2021. Ne 4 (62). C. 20-25. http://doi.
org/10.26086/NK.2021.62.4.003.

Original article
Prehistory of the Nizhny Novgorod — Gorky Glinka State Conservatoire

Kuklev Andrey V.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
tatyanab3 1 @yandex.ru

Abstract. Based on previously unpublished archival documents, the article presents a bright period of professional
musical education in Nizhny Novgorod, associated with the work of the Nizhny Novgorod Conservatory (1918-1921).
Opened on the basis of the Nizhny Novgorod Musical College and transformed into a musical college, the conservatory has
trained a significant number of professional musicians for a short period of time and has assembled a wonderful teaching staff.

A series of reorganizations of a higher educational institution — People's Conservatory (July 1918 — January 1919)
— State Conservatory (January — October 1919) — State Music University (October 1919 — October 1921) is presented in
exact accordance with the documents of 1918—1921, clarifying the memories of the participants in those events that are at
the disposal of researchers to this day. The presented materials confirm the striving of the staff of the educational institution
both for deep integration into the state system of creative educational institutions, and for exclusively professional
orientation of music education, which was in some opposition to the tendencies of mass music education due to a decrease
in professional requirements.

Reliable information about the number of students, including the distribution by educational level, complements the
image of an educational institution and testifies to its relevance in the region.

The article substantiates the importance of the conservatory and its successor — the music school as one of the
decisive factors in the opening of the Gorky — Nizhny Novgorod State Conservatory in 1946.

Keywords: Nizhny Novgorod People's Conservatory, Nizhny Novgorod State Music University, Nizhny Novgorod
Music College, E. O. Gunst, A. A. Kogan, A. A. Litvinov

For citation: Kuklev A. V. Prehistory of the Nizhny Novgorod — Gorky Glinka State Conservatoire. Aktualnye
problem vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;4(65); p. 20-25 (In
Russ.). http://doi.org/10.26086/NK.2021.62.4.003.
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ITPOBJIEMBI TEOPUU 1 UCTOPUU MY 3BIKU

Hayunast cratbst
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Opraunnoe anrnmiickoe 6axuancteo XIX Beka

boukoBa Tarbsina Pynoubsgosna
Hwxeropoackas rocynapcrseHHast koHcepsaropus uM. M. W. I'mnuku, Huwxunii Hosropoa, Poccus,
tatyanab3 1 @yandex.ru

Annomayua. B crarbe paccMaTpuBacTCsl IPOSBICHUE B MY3bIKAJBHOW Tpaauluu AHIIMM XapaKTEPHOIO
JUISL €BPOMEHCKOTO MY3BIKQIBHOTO HCKYCCTBa AEBATHAALATOTO BEKA YEPT 3CTETUKO-CTHIIEBOTO (PEHOMEHA, KOTOPBIH
orpezenseTcs Kak 0axuaHcTBo. BHUMaHue HalleJIeHO Ha U3JI0KEHHE CaMbIX PAHHHUX (DAKTOB, CBSI3aHHBIX C YITOMHUHAHUSIMHI
umenu M. C. baxa B cIIpaBOYHO-DHIIMKIIONIEMYECKUX M MEPUOANYECKUX OPUTAHCKUX H3AaHMSIX, Ha INPEACTaBICHUE
uH(opMaIK O TOSBICHUU HOTHBIX 00pa3lloB My3bIKH KOMIIO3UTOpA Ha OCTPOBHOM TEPPUTOPHH U O TPUMEpPaX MEPBIX
HCIIOJIHEHUI €r0 COYMHEHUH aHNIMHCKMMM My3bIKaHTaMHU. Ba)kKHbBIN akUEHT clielaH Ha paclpOCTPAHEHUU OpPraHHON
my3sikn W. C. baxa u ee HHTepIpeTannu B YCIOBUAX 0COOON MCITOTHUTEIHCKOW CUTYaIlnH, 00YCIOBICHHOH CITCITH(HUKOM
AQHIIMHCKUX WHCTPYMEHTOB, HE MIMEBILHUX JIOCTATOYHOTO JIMaNa30Ha MeAalbHON KIIaBHATYPBI U HCIIOIHEHNST 0aXOBCKHX
OIIYCOB B OPUIMHAJIBHBIX BEPCHAX, a TAKKE OCO6€HHOCT$IMI/I MY3bIKaJIbHOT'O O6p8.30BaHI/ISI AHTTIUMCKUX OpraHucCTOB.
Omnpenenena poib OpUTaHCKUX U HeMelkux My3bikaHTOB — A. @. K. Komnmana, K. @. Xopna, Y. bepan, C. Yacnu,
b. fxo6ca u Y. Kporya — B mpomaranie OpraHHBIX M KIaBHPHBIX counHeHHH Tomackantopa. Ocobo akIeHTHpyeTcs
KOHILIEPTHO-UCIIOJHUTENbCKas AesTelbHOoCTh O. Menaenbcona 1o npormnaranae opranioil my3siku U. C. baxa B AHmuu u
€ro BIIMSIHME HA Pa3BUTHE B 3TOM PETMOHE OPTaHHOW MCIIOIHUTEIBCKOM KyJIBTYPBI.

Knioueswvie cnoesa: anrnmiickoe 6axuaHcTBo, oprannas my3bika, 1.C. bax, ®. Mennenscon, C. Yacau

s yumuposanusn: boukosa T. P. Oprannoe anmmiickoe OaxumanctBo XIX Beka // AkTyaibHbIE HPOOIEMBI
BBICIIIETO MY3BIKaTbHOTO 00pazoBanms. 2021. Ne 4 (62). C. 26-32. http://doi.org/10.26086/NK.2021.62.4.004.

PROBLEMS OF MUSIC THEORY AND HISTORY

Original article

19th century English Bachianism

Bochkova Tatiana R.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
tatyanab31(@yandex.ru

Abstract. The article examines the manifestation in the musical tradition of England, characteristic of the European
musical art of the nineteenth century, the features of the aesthetic and stylistic phenomenon, which is defined as Bachianism.
Attention is focused on the presentation of the earliest facts related to the mention of the name of J. S. Bach in reference-
encyclopedic and periodical British publications, to provide information on the appearance of musical samples of the
composer's music on the island territory and on examples of the first performances of his works by English musicians.
An important emphasis is placed on the dissemination of organ music by J. S. Bach and its interpretation in a special
performing situation due to the specifics of English instruments that did not have a sufficient range of pedal keyboard for
performing Bach's opuses in the original versions, as well as the peculiarities of the musical education of English organists.
The role of British and German musicians is determined — A. F. K. Kollman, K. F. Horn, Ch. Burney, S. Wesley, B. Jacobs
and W. Crotch — for the promotion of Tomaskantor's organ and clavier compositions. The concert and performing activity
of F. Mendelssohn in promoting the organ music of J. S. Bach in England and his influence on the development of organ
performing culture in this region.

Keywords: English Bachianism, organ music, J. S. Bach, F. Mendelssohn-Bartholdy, S. Wesley

For citation: Bochkova T. R. 19th century English Bachianism. Aktualnye problem vysshego muzykalnogo
obrazovaniya = Actual problems of higher music education. 2021;4(65); p. 2632 (In Russ.). http://doi.org/10.26086/
NK.2021.62.4.004.
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«Meptsbie nymm» H. T'orosst — P. Illenpuna:
JUOPETTO M JTUTEePATYPHBII MePBOMCTOYHUK

Tlankuna Aua BaagumupoBHa
Hwuxeropoackas rocynapctBeHHast koucepBatopus uM. M. W. I'muuku, Huxxuuit Hosropoa, Poccus,
galkinayana2@gmail.com

Annomayus. B craTbe IpEANpPUHSATA MOMBITKA paccMoTpeTh omepy P. Illenpuna «MepTBbie AyIlIn» CKBO3b MPH-
3MY JIMTEPATypHOTO NMEPBOUCTOUHUKA (omHOMMeHHas mosma H. Torons). ABTOp nccienyer CXoaCTBO U Pa3Indusl TEKCTOB
OIIEPHOTO JTUOPETTO ¥ IOAMBI, PACCYKIAET O KOMIIO3ULIMOHHO-IPAaMaTyprH4eCKUX 0COOCHHOCTSX OIEpPhL, a TAKXKE O IPH-
YHHAX M3MECHCHUH HEKOTOPBIX aCleKTOB crokeTa. LLlepiH 3Ha9nTebHO YITyOnsieT (hOTBKIOPHBIN KOJIOPUT, CJ1a00 MpOsiB-
JSIOLIMICS B ToaMe. «HapoHbIe» SMH30/1bI COMPOBOKIAIOT CLIEHBI IOPOTH, a TAKIKE MOJHOCTHIO 3aMEHSIIOT «JTUPHYCCKUC
OTCTYIUICHUSD» TOTOJIEBCKOTO TEKCTA.

OnHako HECMOTPS Ha OTPEICIICHHBIC OTCTYIUICHUS OT opuruHana, lllepuH cTpeMUTCs MAaKCUMATbHO COXPAHUTh
CMBICJI ¥ JTyX TOTOJIEBCKOIO TeKcTa. [IpaKkTniecku Bce TeKCTya bHbIE Pa3iHdus MO0 00yCIIOBICHBI 3aKOHAMH OIIEPHOTO
)KaHpa, JIM0O PacHIUPSIOT U JOMOJHSIIOT MOMEHTHI, HAMEUEHHBIE mucaresieM. OparMeHTs! JINOPETTO, HATMCAHHBIE CAMUM
leapHUHBIM, MACTEPCKH CTHIM30BAHBI [TOJI TOTOJIEBCKHIA CTUIIb. B GONBIIMHCTBE jKe SMHU30/I0B HCIIOIb3YETCS HMEHHO OpH-
THHAJIBHBIN TEKCT, JIUIIIb HECKOJIBKO COKpalieHHbIA. Takum o0pa3oM, B cBsi3u ¢ «MepTBbiMu aymamm» [llenpruHa MoxHO
TOBOPHTH O JKaHPOBBIX IPH3HAKAX JIUTEPaTypHOH onepsl. HecMoTps Ha TO, Y4TO LIEIMKOM MEPEHECTH TEKCT FOTOJICBCKOH
TIO3MBI B OIIEPHOE JINOPETTO OBUIO HEBO3MOXKHO, KOMIIO3HTOPY YAASTCsl COXPaHHUTh APaMaTypruro, 00pa3HbIi MUD U Jaxe
JIEKCHYECKOe CBOCOOpa3ie OpUriHaa.

Knroueswie cnosa: Ulenpun, Torons, muteparypHasi onepa, JTUTepaTypHbIH EPBOUCTOUHHK, MepTBbIC AyIIH

Mna yumupoeanusa: I'ankuna 5. B. «Meptseie gymm» H. T'orons — P. Illenpuna: nubpeTTo M aMTepaTypHBIH
MIEPBOUCTOYHHUK // AKTyasibHbIE MPOOJIEMbI BBICIIETO MYy3bIKaIbHOTO oOpazoBanus. 2021. Ne 4 (62). C. 33-37. http://doi.
org/10.26086/NK.2021.62.4.005.

Original article

«Dead Souls» by N. Gogol — R. Shchedrin:
libretto and literary source

Galkina Yana V.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
galkinayana2@gmail.com

Abstract. The article attempts to examine R. Shchedrin's opera Dead Souls through the prism of a literary source
(the poem of the same name by N. Gogol). The author explores the similarities and differences between the texts of the
opera libretto and the poem, discusses the compositional and dramatic features of the opera, as well as the reasons for
changes in some aspects of the plot. Shchedrin significantly deepens the folkloric flavor, which is weakly manifested in
the poem. «Folk» episodes accompany scenes of the road, and also completely replace the «lyrical digressions» of Gogol's
text.

However, despite certain deviations from the original, Shchedrin seeks to preserve the meaning and spirit of
Gogol's text as much as possible. Almost all textual differences are either determined by the laws of the operatic genre,
or expand and supplement the points outlined by the writer. Fragments of the libretto, written by Shchedrin himself, are
masterfully stylized in the Gogol style. In most episodes, it is the original text that is used, only slightly abbreviated. Thus,
in connection with Shchedrin's Dead Souls, one can speak of genre features of literary opera. Despite the fact that it was
impossible to completely transfer the text of Gogol's poem into an opera libretto, the composer manages to preserve the
drama, the figurative world and even the lexical originality of the original.

Keywords: Shchedrin, Gogol, literary opera, literary source, Dead Souls

For citation: Galkina Y. V1. «Dead Souls» by N. Gogol — R. Shchedrin: libretto and literary source. Aktualnye
problem vysshego muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;4(65); p. 33-37 (In
Russ.). http://doi.org/10.26086/NK.2021.62.4.005.
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DJieMeHTBI TPAAUIMOHHONH MY3bIKAJBHOH KYJIbTYPbI
B counHeHunx K. A. I'epacumoBa ajis nerei

IIbeibHeBa Jlaga JleonngoBua
HoBocubupckas rocynapcrsennas koncepsaropust uMm. M. W. I'muaku, HoBocubupcek, Poccens,
pylneva@mail.ru

Annomayusn. Crarbs NOCBsIEHa aHAIN3Y (OPTENMHMAaHHBIX UKIOB sIKyTckoro kommnosutopa K. A. I'epacumosa,
NMPCAHA3HAYCHHBIX JJIA YUalIUXCA ACTCKUX MY3bIKaJIbHBIX IITKOJI. CyHleCTByIOT HC6OHBIHI/IG 3aMETKU O COYMHECHUAX, ITPU-
Hagnexamme 3. U. Kupmmmmaoit, A. I1. PemerauxoBoii, H. JI. T'aOpmmeBoii. Llens HacTosmei paboTsl — 0003HAYUTH
TBOPYECKHE TIOJIXO/IbI KOMITIO3UTOpA, BBIPAOOTAHHBIC NPH CO3IAHUM pETepTyapa s jeTell. Marepuanom Ui aHaiIu3a
MOCITYKWIN IMKIBI «J{eHp n3 mercrBay, «SIkyrckas cionray, «Ha nTudabem nBopey», a takxke KoHuepruno i opre-
MIHAaHO C OPKECTPOM, B KOTOPBIX KOMIIO3UTOP OPraHUYHO COYETAET JIEMEHTHl HAIIMOHAIBHON TPAIMIMOHHON KYJIBTYPBI
C MHCTPYKTUBHBIMU TCXHUYCCKHUMU 3aJa4aMU. Baxxubim JOCTHXKCHUEM CTAaHOBUTCA U HCU3MECHHAs OITopa Ha COBPEMCH-
HBII MYy3BIKaJIbHBIN SI3BIK, TIO3BOJIAIONININ TOTOTOBUTD IOHBIX NCTIOMHUTENCH K TOHUMAHUIO AKTYaJIbHBIX MPONU3BEACHUN
nckyccrBa. K. A. I'epaciMOB NpakTHYecKH HE HCIOJIB3YeT IIUTAaTHBIN MaTephall, HO €ro MacTepCKoe IPOHNKHOBEHUE B
CTWJIb TPAJANIMOHHON SIKYTCKOW MY3BIKH BBI3BIBACT CTOMKHE acCOLMALUK C y3HaBaeMbIMH nipoodpazamu. B «Habwipsax»
(«CxoporoBopkm») u «Ohyoxain» («Ocyoxait) 5T0 — OJJHOMMEHHBIE JKaHPbI, BO BTOpoii TeMe KoHepTHHO, a Takxke B Ibe-
cax «Omexxe» («Y CTapUHHOM SIKYTCKOH ycaabObI»), «buhux vipviama» («KonpioensHasn»), «[Ipolyxaenue», «I pycTby,
«YTpo» U IpyTrUX — CTHJIb MBIIIUICHUS ObUdpImMuu bipbia. TaHIEBaTbHBIE PUTMO()OPMYIIBI TIPOCIIEKUBAIOTCS B TEMATH3-
me Konuepruno, B «Yukyy» («Tanemny), B «Mapiie nplmurar. GakTHIECKH MOKHO YTBEPXK/IaTh, 4TO YEPThI HALTMOHAIBHO-
TO TPAJUIMOHHOTO UCKYCCTBA SIKyTHH CTaHOBSTCS CTHIE00Pa3yOMIMMH B IPOU3BEICHHUIX KOMITO3UTOPA.

Knroueswie cnosa: I'epacumon K. A., Mmy3bIka Juis 1eTel, TpaAUIIMOHHAS My3bIKa SIKy THH, TBOPYECTBO KOMIIO3UTOPOB
SIkyTuu, obuspamuu vipsia, 4advIpsax, ocyoxail

Jlna yumupoeanus: IleumeHeBa JI. JI. DIeMeHTH TpaAWINOHHOW MY3BIKAIBHOW KYNBTYPHl B COYHHEHHSIX
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Original article

Elements of traditional musical culture
in the works for children of K. A. Gerasimov

Pylneva Lada L.
M. I. Glinka Novosibirsk State Conservatory, Novosibirsk, Russia,
pylneva@mail.ru

Abstract. The article is devoted to the analysis of piano cycles of the Yakut composer K. A. Gerasimov, intended
for students of children's music schools. There are small notes on works belonging to Z. 1. Kirillina, A. P. Reshetnikova,
N. L. Gabysheva. The purpose of this work is to consider the composer's creative approaches developed when creating
a repertoire for children. The material for the analysis was the cycles «Day from the Childhood», «Yakut Suite», «In the
Birdyard», as well as Concertino for piano and orchestra, in which the composer organically combines elements of na-
tional traditional culture with instructive technical tasks. An important achievement is the constant reliance on the modern
musical language, which allows you to prepare young performers to understand relevant works of art. K. A. Gerasimov
practically does not use quote material, but his masterful penetration to the style of traditional Yakut music causes per-
sistent associations with recognizable prototypes. In «Chabyrgah» («Fleeters») and «Ohuohai» («Osuohai») these are the
genres of the same name, in the second theme of the Concertino, as well as in the plays «Otekhhe» («At the old Yakut
estate»), «Bihik yryata» («Lullaby»), «Awakeningy», «Sadness», «Morning» and others. Dance rhythm formulas are traced
in the main thema of Concertino, in «Unkuu» («Dance»), in «March of Chickensy. In fact, it can be argued that the features
of the national traditional art of Yakutia become styling in the composer's works.

Keywords: Gerasimov K. A., music for children, traditional music of Yakutia, the work of composers of Yakutia,
djieratia yirya, chabyrgah, ohuohai
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BoxaabHoe TBOpUecTBO AslekcaHapa PackaroBa:
HA CThIKEe ABAHTApAN3MAa U TPAAUIMOHHOI0 HCKYCCTBA

AopamoBa Ouabra BuxkropoBna
MockoBckuii Teatp «Hosas orepa um. E. B. Komo6oBay, MockoBCkHif T'yMaHUTapHBIH YHUBEPCHUTET,
Mocksa, Poccus,
ionova.olga.soprano@mail.ru

Annomauyusn. B cratbe paccMaTpuBarOTCs 0COOCHHOCTH TOCTPOCHHS BOKAJIbHBIX Npou3BeneHuid A. PackaroBa c
TOYKH 3PSHUsI CHHTE3a TPaJUIIMOHHBIX U HOBATOPCKUX NPUHIIMIIOB H3JIOKEHHS MY3bIKAIBHOTO TeKcTa. CTHIMCTHYECKHE 1
TEXHHYECKHE KOMIIO3UTOPCKHUE MMPUEMbI UIMEIOT OTJIMYUTEIIBHBIC YePTHI B 3BYKOBOH MapaurMe KoMIIo3uTopa. TexHuaeckast
roJI0COBAas CIIOKHOCTb, MPE/ICIbHAs BAPTYO3HOCTD, HCIIOIb30BAHIE CAMBIX HEOXKUIAHHBIX 3BYKOBBIX COYCTAHHIH MOMEIICHBI
B PAMKH aKa/IEMUYECKOTO CTHJISI KOMITO3HIMH. [Ipr 3TOM 1mapaiokcaibHOCTh CTHIIEBBIX KOHTPACTOB BOKAIBbHOM My3bIkH Pac-
KaToBa 3aKJTI0YEHA BO BHEAPCHUH B KAHOHHUECKUE MY3bIKaJIbHbIC (DOPMBI pa3HOTO PO/ia HOBALIMH B BUIE 3BYKOBBIX H JKaH-
POBBIX «aHTUTE3». JIomasi ycTosBIIMECS NPEACTABICHHS O TOJOCOBBIX BO3MOJKHOCTAX B PaMKaX aKaJIeMHYeCKOro Halpas-
JICHHS, B CBOMX BOKaJIbHBIX MPOM3BENICHHSAX PackaToB COXpaHseT KIIaCCHYSCKUE TPUHLIHIIBI U TPaJUIIMOHHBIE CTPYKTYPBL

B BokanbpHOM TBOpUeCcTBe PackaroB peann3yet raBHYO JCKIapaliIo aBaHTapAn3Ma «0CBOOOKAATh 3BYK U3 IICHA
tpanuim» (H. Y. KynsOuH), HO Bceria MEHSICT ¥ TPAaHC(POPMHUPYET TOIBKO OJIMH HIIH HECKOJIBKO SIEMEHTOB KOMIIO3UIUH,
co3/1aeT CaMOOBITHBIH BTOPO IUIaH, HAXOMICh B paMKaX KJIACCHYECKUX XYIOXKECTBEHHO-MY3BIKAIbHBIX HUICH U (GopM.
CBoi1 IpUHITAIT KOMITO3UIIH PackaToB Ha3bIBaeT «My3BIKOI ABOHOTO JHAY: « S JaBHO MPHUIIIET K BBIBOLY, YTO, KaK 3TO HA
CTPaHHO, MHOT/IA IOCTATOYHO U3MEHUTH TOJIBKO OIMH MapaMeTp, Wi JBa. [ Toraa moay4aercs Clieayrolee: T0, 4TO HaM
Bpo/ie ObI H3BECTHO, CTABUTCSI B HOBBIC CMBICIIOBBIC YCIOBHSI, BOSHUKACT HOBBIH THUII KOHTAKTa CO CITyIIATENIeM. APXSTHIT
JKaHpa He JIOMAeTCsl, HO CTAaBUTCSI B HOBBIC yCIIOBHs. Bo3HuKaeT kak Obl "MCKpHBIIEHHE" MY3bIKaJIbHOTO BPEMEHH, CBOETO
pofa TeopHsi My3bIKaIbHOH OTHOCHTEIEHOCTIY.

Knrouesvie cnosa: BokanbHbIe TPaJAUINH, My3bIKaIbHbIIA aBaHTapi, BOKAIFHOE TBOPYECTBO PackaToBa, roocoBbie
3¢ deKThI, CUHTE3, CTUIHCTHKA PackaroBa
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Vocal creativity of Alexander Raskatov:
at the junction of avant-garde and traditional art

Abramova Olga V.
The Kolobov Novaya Opera Moscow Theater, Moscow University for the Humanities, Moscow, Russia,
ionova.olga.soprano@mail.ru

Abstract. The article examines the features of the construction of A. Raskatov's vocal works from the point of view
of the synthesis of traditional and innovative principles of the presentation of a musical text. Stylistic and technical composi-
tional techniques have distinctive features in the composer's sound paradigm. Technical voice complexity, extreme virtuosity,
the use of the most unexpected sound combinations placed within the framework of the academic style of composition. At
the same time, the paradox of the stylistic contrasts of Raskatov's vocal music lies in the introduction of various kinds of
innovations in the form of sound and genre «antitheses» into canonical musical forms. Breaking the established ideas about
voice capabilities within the academic field, Raskatov retains classical principles and traditional structures in his vocal works.

In vocal creativity, Raskatov implements the main declaration of avant-gardism «to release sound from the captivity
of tradition» (N. I. Kulbin), but always changes and transforms only one or several elements of the composition, creates an
original background, being within the framework of classical artistic and musical ideas and forms. Raskatov calls his prin-
ciple of composition «the music of a double bottom»: «I have long come to the conclusion that, oddly enough, sometimes
it is enough to change only one parameter, or two. And then it turns out the following: what we seem to know is put into
new semantic conditions, a new type of contact with the listener arises. The archetype of the genre does not break, but is
put in new conditions. There is a kind of "curvature" of musical time, a kind of theory of musical relativity».

Keywords: vocal traditions, musical avant-garde, Raskatov's vocal creativity, voice effects, synthesis, Raskatov's style
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Toranbublil cunTe3 B onepe A. PackaroBa «Codaube cepaie»

Kynuxoa ITontuna CepreeBHa
Hwmxeropozckoe My3bikaibHOE yumiuie (koyutempk) umM. M. A. banakupesa, Hmwkauit Hosropon, Poccus,
kps1187@mail.ru

Annomayusn. ToTanbHBI CUHTE3, MHTErPALUsl HOBEHIINX TEXHOJIOTHUH — ATO aKTyalbHbIC HAIllPaBICHHS, ITPE-
CTaBJISIONINE TBOPYECKYIO Ta00PATOPHIO COBPEMEHHBIX OTIEPHBIX KOMITO3UTOPOB. OHUM U3 SIPKUX SIBIICHHI B MUPOBOM U
OTEYECTBEHHOM OIIEPHOM HCKYCCTBE, (JOKYCHPYIOLIMX 3TH MariucTpalibHbIe TEHICHIMH, cTajka onepa A. Packarosa «Co-
Oaune cepamey. [Ipomssenenne, cozgannoe B 2010 romy u deThIpex Il ocTaBieHHOE B EBpore pesknccepom C. Mak-
6epuu (Amcrepaam, Jlonaon, MuiiaH), OJIyYHIIO BBICOKYIO OLIEHKY KPUTHKOB: «camasl yCIelIHasi COBPEMEHHast pyccKast
orepay, «abCOIIIOTHAS OIepay.

I[Tporecc co3maHus U MOCTAHOBKU ONEPHI IIPOXOAWI B TECHOM COTPYJHHYECTBE OTPOMHON MHOTOHAIIMOHAJILHON
KOMaHJIbl, YTO BHOCHJIO KOPPEKTHBBI B MY3bIKAJIbHBIH TEKCT. J[HaIor-nonck pexunccepa 1 KOMIO3UTOPA TIO3BOJIMII HAHTH
TOYHBIE COOTBETCTBHUS 00pa30B OyJIraKOBCKOMN ITOBECTH.

SIpko OopHrHHaNbHA TOATHKA ONEphl. B NMpoM3BeAeHNH CHHTE3UPYIOTCS Pa3IMYHbIe WHTOHAIIMOHHBIC DIIEMEHTEHI
(OTroJIOCKM TPUrOPUAHUKY U 3HAMEHHOIO pacleBa, JeKiIaMalusd B Jyxe Mycoprckoro, HU30BbIe KaHPBI (oibKiIopa U
HOI-MY3bIKH). PaJuKaibHO NIepeoCMBICIUBAIOTCS BOKAJIbHBIE IIAPTHU: KOMIIO3UTOP UCIONB3yeT Oosee 20 cioxHeHImx
9KCIIEPHMEHTAIBHBIX BOKAJIBbHBIX TEXHUK (TaKUX Kak rauco, scrolatto, iMuTanuu codbadbero jas u T. 1.). [IpuHIMnmansao
o-HOBOMY TpakTyercst oopa3 [llapuxka-Illapuxosa. Ero maprust HamucaHa Juis Tpex roiocoB. B ¢unane ornepsl mossis-
ercs ancamOIb 16 xiioHnpoBaHHbIX [11apyKOBBIX, MOIOMINX U JAIOMIUX B Mera(OHbI: OHU CJIOBHO IPOHHUKAIOT B CO3HAHUE
Ka)KJIOTO CITyLIaTess, Jejas ero MapHOHETKOH MomIomaromero conuyma. OTcTanBas cBOe MpaBoO OBITH YCIIBIIIAHHBIM,
A. PackaToB repeHec NpUHLIUIEI TOTAIBHOTO CHHTE3a B MY3bIKaIbHYIO TKaHb onepbl. «Codadbe cepaLe» cTalo BaKHBIM
[IaroM Ha IyTH OOHOBIICHUS ONIEPHOTO KaHpa.

Kntouegwie cnosa: onepa Anexcanyipa Packaroa «Cobaube cepiiie», TOTAIbHBIN CHHTE3 B OII€pe, COBPEMEHHAs
OTEYECTBEHHAs OIePa, ONEPHbIH IePCOHAXK, MHTEPIPEeTAls BOKAIbHBIX apTuii, corBopuecTBo, workshop B omepe

s yumuposanusn: Kynuxosa I1. C. Toranbublil cunTes B onepe A. PackaroBa «Cobaube cepaiiey / AKTyanbHbIC
pOoOIIEMBI BBICIIIETO My3BIKaTbHOTO 00pazoBanms. 2021. Ne 4 (62). C. 52-58. http://doi.org/10.26086/NK.2021.62.4.008.

Original article
Total synthesis in A. Raskatov's opera «Heart of a Dog»

Kulikova Polina S.
Balakirev Nizhny Novgorod Musical College, Nizhny Novgorod, Russia, kps1187@mail.ru

Abstract. Total synthesis, integration of the latest technologies — these are current trends that represent the creative
laboratory of modern opera composers. One of the brightest phenomen in world and domestic opera, focusing these main
trends, was A. Raskatov's opera «Heart of a Dog». The piece, created in 2010 and staged four times in Europe by director
C. McBurney (Amsterdam, London, Milan), was highly praised by critics: «the most successful contemporary Russian
operay, «absolute operay.

The process of creating and staging the opera took place in close cooperation with a huge multinational team, which
made adjustments to the musical text. The dialogue-search of the director and composer made it possible to find exact
matches of the images of Bulgakov's story.

The poetics of the opera is brightly original. The work synthesizes various intonational elements (echoes of Gre-
gorianism and znamenny chant, recitation in the spirit of Mussorgsky, grassroots genres of folklore and pop music). The
vocal parts are radically rethought: the composer uses more than 20 sophisticated experimental vocal techniques (such as
rauco, scrolatto, imitation of a dog bark, etc.). The image of Sharik-Sharikov is interpreted in a fundamentally new way.
His part was written for three voices. In the finale of the opera, an ensemble of 16 cloned Sharikovs appears, singing and
barking into megaphones: they seem to penetrate the consciousness of each listener, making him a puppet of an absorbing
society. Defending his right to be heard, A. Raskatov transferred the principles of total synthesis into the musical fabric of
the opera. «Heart of a Dog» was an important step towards the renewal of the opera genre.

Keywords: opera by Alexander Raskatov «Heart of a Dogy, total synthesis in opera, contemporary Russian opera,
opera character, interpretation of vocal parts, co-creation, workshop in opera
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Xoposoe TBopuecTBO {aBopuna Exko: cepOcko-pycckne cBs3M

EBnokunmoBa AJia AJlekceeBHA
Hwxeropoackas rocynapcrseHHast koHcepsaropus uM. M. W. I'mnuku, Huwxuniit Hosropoa, Poccus,
evdokimova 51@mail.ru

Annomayun. ViMa Bwigaromerocst cepOckoro kommosutopa JlaBopmHa EHKO Mamo 3HAKOMO POCCHHCKHM
My3BIKaHTaM, TIPUYNHON YEeTO SBISIETCS HENOCTYITHOCTh HOTHBIX MCTOYHHKOB. Ho B cTpanax EBpomsl TBopuecTBOo EHKO
H3BECTHO, MCIOJIHSIOTCSI €ro COUYMHEHMs. EHKO SIBIISIeTCS aBTOPOM MY3BIKH K 82 «KOMEIUSIM C IEHHEM», CO3JaBIINM
ycaoBust 171st GOpMUPOBaHUSI CEPOCKOH orephl. J[eBsITh OPKECTPOBBIX yBEPTIOp EHKO 3a5105KMIIM OCHOBBI CUM(OHHYECKON
My3blku CepOun. SIBISSCH MO HAIMOHAIBHOCTU CIOBEHIIEM, EHKO TOYTH BCIO KU3Hb Mpoxuwi1 B CepOuM, MOITOMY
BIIMSTHAE CIIOBEHCKON IECEHHOCTH OUIYIIAeTCs JUIIb B PAaHHUX €r0 MPOW3BEICHHAX; B 3PEIIOM TBOPUYECTBE OCHOBOM
CTaHOBUTCS cepOckasi HapomHas TecHs. bombmoe Haciienne KOMIO3UTOP OCTAaBHI B OONACTH BOKAJIBHOTO M XOPOBOTO
TBOpYecTBa. B cTarbe paccMOTpeHbI CeMb XOPOBBIX couMHEHWI EHKO, BKIIOUEHHBIX B cOOpHUK JInTONb(a, N31aHHbIH
B XIX Beke. DT NpOU3BENIEHNsI OTPAXKAIOT Tparndeckue coobIThst nctopun CepOun, CBSI3aHHBIE C BEKAMU OCMaHCKOTO
ura. B MECJIIOANYCCKHUX o6op0Tax neced Enko MPUCYTCTBYIOT MHTOHAIUH, POJACTBCHHBIC ITOIMICBKAM PYCCKOTO0 3HAMECHHOI'O
MeHus, B 4ncie Kotopeix — llpurmacka, Taranen, Pomma. OTi momeBkn gacTo 3By4ar U B cepOckoM OcCMOTITacHUKE,
MIPAYUHON YETO SBISIFOTCS MPOYHBIC MHOTOBEKOBEIEC CBSI3H CEPOCKOH U PyCCKOW TEBYCCKUX TPATHUIINH.

Knroueswie cnosa: Cepbus, xommosutop JlaBopuH EHKO, XOpOBbIC COYMHEHHUSI, MOV, IICPKOBHOC IICHHE

Jna yumuposanusn: EnoxumoBa A. A. XopoBoe tBopuecTBO [laBopuna EHko: cepOcko-pycckue cBszu //
AKTyajbHbIC MPOOJEMBI BBICIIEIO My3bIKaibHOrO oOpaszoBanms. 2021. Ne 4 (62). C. 59-63. http://doi.org/10.26086/
NK.2021.62.4.0009.
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Original article

Choral works by Davorin Enko: Serbian-Russian ties

Evdokimova Alla A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
evdokimova 51@mail.ru

Abstract. The name of the outstanding Serbian composer Davorin Enko is little known to Russian musicians,
the reason for which is the inaccessibility of musical sources. But in European countries, Enko's work is known, his
compositions are performed. Enko is the author of the music for 82 «comedies with singing», which created the conditions
for the formation of Serbian opera. Enko's nine orchestral overtures laid the foundations for Serbian symphonic music.
Being a Slovenian by nationality, Enko has lived almost his entire life in Serbia, so the influence of Slovenian song is felt
only in his early works; in mature art, the Serbian folk song becomes the basis. The composer left a great legacy in the
field of vocal and choral creativity. The article examines seven choral works by Enko, included in the collection of Litolph,
published in the 19th century. These works reflect the tragic events of the history of Serbia associated with the centuries of
the Ottoman yoke. In the melodic turns of Enko's songs, there are intonations akin to the melodies of Russian znamenny
singing, including Invitations, Taganets, Romtsa. These tunes are often heard in the Serbian Osmoglasnik, the reason for
which is the strong centuries-old ties of the Serbian and Russian singing traditions.

Keywords: Serbia, composer Davorin Enko, choral compositions, melody, church singing
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Bbanaansl u3 coopanus Liederhort

Ilerpu DabBupa KopHeeBHa
Hwxeropozckas rocynapctBeHHas koHceparopust uM. M. U. I'munku, Hroxauit Hosropon, Poccus,
e-petri@mail.ru

Annomayus. B HEMHOTHX CTpaHax ¢ TAaKOW THIATEILHOCTBIO 3allMCaHbI, COOPaHbI, KIACCU(DUIIMPOBAHbI, H3yde-
HbI IpousBeAeHus (onpkiopa, kak B Iepmanuu. Ocoboe MeCTO cpeau NECEHHOr0 Haclequs HEeMIEB 3aHUMAIOT Oasla-
JIbI — KaHp, UAYIIHIA U3 TTyOHHBI BEKOB. B cTaThe 0TMEUaeTest OTIHYHE KIACCH(DUKAIIMN TECEHHBIX )KaHPOB B [ epMaHum
OT TIPHUHATOTO B POCCHIICKOM MY3BIKO3HaHMH. B HeMmelkux m3gaHusx ODpka-béme Gartansl MIyT IMEpBBIM HOMEPOM H
pasereHbl Ha ABEHAALATh MOATPYIIIL.

B crarbe paccMarpuBarOTCs IpUMepbl Oamian u3 nepBoit m Bropod moarpymmel: Nachklinge der Gottersage
(Zauber-und Mérchenlieder) — OT3Byku ckazanuii o 6orax (Marndeckue u ckaszounble necHu) u Heldensagen — smnye-
CKHE CKa3aHHsl, IECHU O reposix smoca. Llenb paboTsl — BbIsiBICHHE CHICHIU(BUKH COJIEPKaHHUs M IPAMaTyPriy IPEBHUX
Oayuta.

CozepxaHue CBSI3aHO C SI3bIYSCKHMH BpeMeHaMu U Muponorueil. OTMedarTcess 0cOOCHHOCTH JpaMaTypriu 0aj-
JaJ: COCPENOTOYCHHOCTh Ha OTHOM TParkyeckoM COOBITHH M3 YKH3HU Iepos, YacThlii KOH(IMKT MKy TOJATOM U HEBO3-
MOXKHOCTBIO €My CcliefioBaTh. [ eposimu 0ajuial MOTYyT CTaHOBUTBCS M peajibHble HCTOpUuecKue nna. K My3bIKaibHbIM
0COOEHHOCTSIM >KaHPa OTHOCSTCS XapaKTEePHBIH pa3Mep U HeCIOXKHas IeCeHHast HHTOHALIHS.

AHanm3upyercs coiep>kaHue MsTh 0ayuial, B HIX OTMEYAIOTCsl BAPHAHTHOCTD COJICpIKaHMUs, OCOOCHHOCTH JpaMa-
Typruu (Ipamaru3anus AHCTBHS) U KOMIIO3ULUK. VcrioaHeHne 6aia HapoJHbIMH TIEBLAMH TOpa3yMeBaIo UMIIPOBHU-
3a[[MOHHOCTh B COUCTAHUH C OMOPOi Ha YCTONYMBBINA CTPYKTYPHBIH 3JIEMEHT.

B 3akitoueHne craTbu OTMEYAEeTCsl, YTO MY3bIKaJbHbIE 0COOCHHOCTH 0ajia)i B HAaCTOsIIEe BPEMs 3yUYeHbI HEJl0-
CTaTOYHO M TPEOYIOT IIPOROIDKCHHS HCCIICOBAHHH.

Knroueswie cnosa: xnaccudukanus, 6amtana, bpyarunsna u 3urdpun, JIunodes, Xuapaedpann

Jna yumuposanus: Tlerpm O. K. bammagsr 3 cobpanust Liederhort // AxTyanbHble MpoOIeMbI BBICIIETO
My3bIKaIbHOTO 00pazoBanus. 2021. Ne 4 (62). C. 64—70. http://doi.org/10.26086/NK.2021.62.4.010.

Original article

Liederhort collection ballads

Petri Elvira K.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
e-petri@mail.ru

Abstract. In few countries, folklore works have been recorded, collected, classified, studied with such thorough-
ness as in Germany. Ballads occupy a special place among the song heritage of the Germans — a genre that comes from
the depths of centuries. The article notes the difference between the classification of song genres in Germany from that
adopted in Russian musicology. In the German editions of Erka-Boehme, ballads are the first number and are divided into
twelve subgroups.

The study examines examples of ballads from the first and second subgroups: Nachkldnge der Géttersage (Zaub-
er-und Mérchenlieder) — Echoes of legends about the gods (magic and fairy songs) and Heldensagen (epic tales, songs
about the heroes of the epic). The purpose of the work is to identify the specifics of the content and drama of ancient
ballads.

They are associated with pagan times and mythology. The features of the drama of ballads are noted: concentration
on one tragic event in the life of the hero, frequent conflict between duty and the inability to follow it. Real historical
figures can also become heroes of ballads. The musical properties of the genre include the characteristic size and uncom-
plicated song intonation.

The content of five ballads is analyzed, they note the variability of the content, the peculiarities of the drama (dra-
matization of the action) and composition. The performance of ballads by folk singers implied improvisation in combina-
tion with reliance on a stable structural element.

In conclusion, the article notes that the musical features of ballads are currently insufficiently studied and require
further research.

Keywords: classification, ballad, Brunhilde and Siegfried, Lilothea, Hildebrand

For citation: Petri E. K. Liederhort collection ballads. Aktualnye problem vysshego muzykalnogo obrazovaniya =
Actual problems of higher music education. 2021;4(65); p. 64—70 (In Russ.). http://doi.org/10.26086/NK.2021.62.4.010.
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JIu MHxaii: IITPUXH K MOPTPETY KOMIIO3UTOPA

I'ypesuu Baagumup Aopamosuy’, lyn Banp’
12 PoccuiicKuii TOCyIapcTBEHHBIH nenarorndyeckuii yHusepcurer uMm. A. U. I'epuena, Cankr-IlerepOypr,
Poccus
! gourevich@mail.ru, ? mail@herzen.spb.ru

Annomayusn. Crarbsi TpeACTaBIsieT co0oil Onorpaduueckuii OdepK, MOCBSIIEHHBIM OJHOMY M3 KPYITHEWIINX
KUTaliCKuX koMro3uTopoB XX Beka JIn Muxaro (1926-2007). B Heli paccka3piBaeTcsl 00 OCHOBHBIX 3Tanax >KM3HEHHOTO
¥ TBOPYECKOTO ITyTH MAacTepa, BHECIIET0 HEOICHWMBIH BKJIAA B (JOPMHUPOBAHHE W PA3BUTHE COBPEMEHHON KUTAHCKOM
KOMITO3UTOPCKOH HIKOJIBI. BBIIENSIOTCS CIlelyI0IHe 3Tallbl €ro TBOPUYECKOH Onorpaduun: mepros] TBOPUECKOro CTAaHOBIICHHS
HaKaHyHE M BO BPEMs aHTHSIIOHCKOW BOWHBI, TIEPUOJ aKTHBHOM Iejarornyeckoil padorsl B Hankunckoii u [lanxarickoi
KOHCEPBAaTOPHAX B MOCICBOCHHOE BPEMsl, EPUOJ] IOIUTHYECKOI aHTaXKUPOBAHHOCTH (Zie71aeT 00pabOTKH HALOHAIBHOTO
(hoNpKIIOpa 1 CO3/1aET MACCOBBIE MIECHHU) BO BPEMsI «KYJIBTYPHOU PEBOMIOLMNY, TIEPUOJL 3PEJIOT0 CAMOCTOSATEIBHOTO CTHIIS,
COUETAIONIETO BOCTOYHBIC 1 3aI1aJHOCBPOIICHCKUE TPAJUIIN MY3bIKH (COOTBETCTBYET HCTOPUYECKOMY «IIEPUOY pedopM U
OTKpBITOCTH» B KnTae). bosploe BHUMaHKE B CTaThe TaKkKe yAeneHo ocoOeHHOCTsIM oOyuenns JIu Muxas y npenonasarens
Ban Jlucans, u, B ocobennocty, y Bonbdranra OpeHxens, N03HAKOMHBILETO IOHOTO KOMIIO3UTOPA C aBCTPO-HEMELKOH
My3blkod. IloguepkuBaercst opranuueckas cBsi3b TBopuyecTsa JIu MHxasd ¢ TpaaunusMy HalMOHAJIBHOW XyH0)KE€CTBEHHOM
KYJBTYpbl, OPIaHUYHO COEAMHSEMBIX C KJIACCUUYECKOW EBPOIEHCKOM KOMIIO3UTOPCKOW TexHUKOM. llpocnexuBarorcs
0COOEHHOCTH HBOJIIONINH CTHIICTHIECKOH MaHeps! JIn VHxast, 3arnedaTeHHON B €ro COUMHEHHSX Pa3HbIX KaHPOB.

Kniwouegvie cnoea: Jln Vuxaii, Ouorpaduss KOMIIO3MTOpa, KHTAaicKas My3blKa, TPAJAWIMOHHAS KYJIBTYpA,
KOMITO3UTOPCKAsl TEXHUKA

Jna yumuposanus: I'ypesnd B. A., Jlyn Banb. JIu MHxaii: mTpUXU K MOPTPETY KOMIO3UTOPA // AKTyanbHbIE
MPOOIIEMBI BBICIIIETO MY3BIKaTbHOTO 00pasoBanms. 2021. Ne 4 (62). C. 71-75. http://doi.org/10.26086/NK.2021.62.4.011.

EAST AND WEST: STUDIES OF CHINESE MUSICAL CULTURE

Original article

Li Yinghai: strokes to the composer's portrait

Gurevich Vladimir A.', Dong Wan?
-2 The Herzen State Pedagogical University of Russia, St. Petersburg, Russia
! gourevich@mail.ru, 2 mail@herzen.spb.ru

Abstract. The article is a biographical sketch dedicated to one of the largest Chinese composers of the 20th century,
Li Yinghai (1926-2007). It tells about the main stages of the life and creative path of the master, who made an invaluable
contribution to the formation and development of the modern Chinese school of composition. The following stages of his
creative biography are highlighted: the period of creative formation on the eve and during the anti-Japanese war, the period
of active pedagogical work in the Nanjing and Shanghai conservatories in the post-war period, the period of political
engagement (makes processing of national folklore and creates mass songs) during the «cultural revolution», the period
of a mature independent style, combining Eastern and Western European traditions of music (corresponds to the historical
«period of reforms and opening» in China). Much attention in the article is also paid to the peculiarities of Li Yinghai's
training with the teacher Wang Lisan, and, in particular, with Wolfgang Frenkel, who introduced the young composer to
Austro-German music. The organic connection of Li Yinghai's work with the traditions of the national artistic culture,
organically combined with the classical European composer technique, is emphasized. The peculiarities of the evolution
of the stylistic manner of Li Yinghai, captured in his works of various genres, are traced.

Keywords: Li Yinghai, biography of the composer, Chinese music, traditional culture, composing technique

For citation: Gurevich V. A., Dong Wan. Li Yinghai: strokes to the composer's portrait. Aktualnye problem vysshego
muzykalnogo obrazovaniya = Actual problems of higher music education. 2021;4(65); p. 71-75 (In Russ.). http://doi.
org/10.26086/NK.2021.62.4.011.
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«IITHIBI TPUBETCTBYIOT PEHUKCA»: ONBIT AHAJIN32 ABTOPCKOH AaPAH/KNPOBKH
HAPOJHOT0 HAUTPHIIIA B PAMKAX HCKYCCTBA UI'PHI HA JYXOBOM HHCTPYMEHTE COHA

Ban FOnb
Poccutiickuii rocynapcTBeHHbIH nenaroruueckuii yausepeuteT uM. A. U. I'epuena, Cankr-IlerepOypr, Poccus,
mail@herzen.spb.ru

Annomayusa. Kuraiickas coHa (cyoHa, KMTalicKas 3ypHa) OTIMYAETCSl OT POACTBEHHBIX a3MaTCKUX JYXOBBIX HH-
CTPYMECHTOB 6OFaTCTBOM TEXHUYCCKUX W BbIPA3UTCIIbHBIX BO3MOXKHOCTEH. 3a roabl CBOCTO UCTOPHUYCCKOIO pa3sBUTHUA B
TPaIUIOHHON KyTsType Kuras cona mpmodpemna ocoOrlii cTaryc, 6marogapst KOTOpOMY OHA 3aMETHO BBIAETIeTCS Ha (hoHE
STHUYECKUX copoauyeil. Pemepryap coHbI OOIIMPEH, ee yJacTHe B pa3sHBIX OONACTIX HAPOJHOW KHM3HH IOJHOKPOBHO H
MHOI000Opa3HO: COHa COIPOBOXKIAET ObITOBbIE OOPSAABl U LIEPEMOHHHU OT cBaned 10 noxopoH. Kpome Toro, HHCTpyMeHT
001agaeT psiAOM YHUKAJIbHBIX KaueCTB: apTHKY/IALMA Ha HEM HACTOJIBKO MOABM)KHA, YTO XOPOLIMI HCIOIHUTEIb MOXKET
OYyKBaJIbHO «pa3roBapHBaTh» 3BYKaMH COHBI, IIepe/iaBasi He TOJIBKO pedb YeJI0BeKa, HO U €0 TOBOP, XapaKTep, HACTPOCHHE.
Ho camoe HenmoBTOpHMOE CBOHCTBO COHBI 3aKIIFOYACTCS B €€ CIIOCOOHOCTH IIepeiaBaTh 3BYKH HPHPOLIBI, U3SLIHO 00pado-
TaHHbIE, HO BCETla y3HaBaeMble. B craThe mpecTaBIeHO IPOU3BEACHHE TPATULIMOHHON MY3bIKAIBHON KyIbTyphl «I1TH-
116l TIPUBETCTBYIOT (pEHHMKCa» B aBTOPCKOIl 00paboTKe M3BeCTHOTO McroiHUTENs Ha cone XKonp TyHesna (1927-2002).
B ocHoBe 3100 MONyJIAPHOr0 HAPOAHOI'O HAWMI'PhIIIA — «HTHYbIA MY3bIKa), UMUTAIUA Y3HABAEMbIX NTUYbUX T'OJOCOB.
XKoup TyHCSH cO31aT MAPTUTYPY, B KOTOPOH BBIPAa3UTENIbHBIE BOSMOKHOCTH COHBI 03BYYHBAIOT HETIOBTOPHMYIO CHM(O-
HUIO ITHYBHX TOJIOCOB.

Knrouesvie cnosa: TpaauinoHHas My3bIKaJIbHas KYJIBTYpa, coHa, JKoHb TYHCSH, TyXOBbIe HHCTPYMEHTBI, «IITHYbSI
MYy3bIKa», UMHTAINs1, TeMOpOBast MoIu(oHMs

Mna yumuposanua: Ban IOHb. «IITumpsl npuBeTcTByroT MEHHUKCa»: OMBIT aHAJTN3a aBTOPCKON apaHXKUPOBKU
HApOJHOI'O HAWIPHILIA B PAMKAX MCKYCCTBA UIPhI HA JyXOBOM MHCTPYMEHTE COHa // AKTyasbHbIE MPOOIEMBI BBICIIETO
My3BIKaJTbHOTO 00pa3oBanms. 2021. Ne 4 (62). C. 76-84. http://doi.org/10.26086/NK.2021.62.4.012.

Original article

«Birds greet the Phoenix»: the experience of analyzing the author's arrangement of folk music
in the framework of the art of playing the wind instrument son

Wang Yun
The Herzen State Pedagogical University of Russia, St. Petersburg, Russia,
mail@herzen.spb.ru

Abstract. Chinese sona (suona, Chinese zurna) differs from related Asian wind instruments in its richness of tech-
nical and expressive possibilities. Over the years of its historical development in the traditional culture of China, sona has
acquired a special status, thanks to which it stands out noticeably against the background of its ethnic relatives. Sona's rep-
ertoire is extensive, her participation in various areas of folk life is full-blooded and diverse: sona accompanies everyday
rituals and ceremonies from weddings to funerals. In addition, the instrument has a number of unique qualities: articulation
on it is so mobile that a good performer can literally «talk» with the sounds of sona, conveying not only a person's speech,
but also his dialect, character, mood. But the most inimitable property of the sona lies in its ability to convey the sounds
of nature, elegantly processed, but always recognizable. The article presents the work of traditional musical culture «Birds
welcome the phoenix» in the author's adaptation of the famous performer on the song Ren Tongxiang (1927-2002). This
popular folk tune is based on «bird music», an imitation of recognizable bird voices. Ren Tongxiang has created a score in
which Sona's expressive powers sound a unique symphony of bird voices.

Keywords: traditional musical culture, sona, Ren Tongxiang, wind instruments, bird music, imitation, timbre
polyphony

For citation: Wang Yun. «Birds greet the Phoenix»: the experience of analyzing the author's arrangement of
folk music in the framework of the art of playing the wind instrument son. Aktualnye problem vysshego muzykalnogo
obrazovaniya = Actual problems of higher music education. 2021;4(65); p. 76—84 (In Russ.). http://doi.org/10.26086/
NK.2021.62.4.012.

© Ban Ons, 2021



MYVY3BIKA B EE XVJIOJKECTBEHHBIX
ITAPAJIJIEJIAX U BBAUMOCBSA34X

Hayunas cratbs
YK 78.071.1
DOI: 10.26086/NK.2021.62.4.013

I'pannua KjIaccuyecKoro U HEKJIACCHYeCKOro
B Mblliennu [IpokodneBa

CunneBa Tarbaina bopucoBna
Hwuxeropoackas rocynapctBenHast koucepsaropus umenu M. U. I'munku, Huwkuauit Hosropon, Poccus,
tbsidneva@yandex.ru

Annomayua. B cratbe KJIaCCHYECKOE U HEKJIACCHMYECKOE PACCMATPUBAIOTCS KaK ICTETUYECKHE IapaJurMBl,
CONpPsDKEHHE KOTOPBIX CTAJIO0 XapaKTePHBIM Ui MblUIeHUs [IpokodbeBa — Kak B paHHUH IIEpHOI TBOPYECTBA, TaK U B
TIO3/THHE TO/IBI. AKLICHTHPOBAHO BHUMaHHE Ha BHYTPEHHEI HEOTHOPOIHOCTH KIIACCHYECKOM M HEKIIACCHYECKON TapanuIy,
a TaKoKe Ha M3MEHEHUH NPEJICTABICHHS O HUX B Pa3HbIE rOJ(bl TBOPYECTBA KOMIIO3UTOPA.

B xone ananm3a nmpoko(bEBCKOrO TOJIKOBAHUS ABYX HapajurM, aBTOp CTaThbd AEaeT HOIBITKY OIPOBEPIKEHHUS
WUTIO3UU OYEBHJHOCTH W TPOCTOTHI ATOW YHUBEpCajbHOW aHTHHOMHH. OOpamasch K JHaleKTHKe KIacCHYeCKOro
U HEKJIaCCHYeCKOro B MoHMMaHuu I[IpokodbeBa, aBrop IaeT OO0OCHOBAHHWE MOIBIXKHOCTH TPAHMI MEXKIY HHMH.
[puHIUIIATEHOM IS POAYKTHBHOTO UCCIIEIOBAHUS HPOOIEMbI KKITACCHYECKOE — HEKIACCHYECKOe» CTalla KaTeropHst
TPaHMIBI, IPE/ICTABICHHOM KaK CIIOXKHAsI HepapXudecKasi CHCTEMa, OCHOBAHHAs Ha TMAJICKTHUKE Pa3IeICHHs M CMEIICHHS,
M30JSIIMM M JIMAJiora, CTPYKTYPHPOBaHUS M XaoTu3auuu. «[MOPUIHOCTE» M  «IIOJMJIMHI'BH3M», CBOHCTBEHHBIC
HOTPAaHUYBIO, TIO3BOJIAIOT 32 OOIIEIPU3HAHHOM SICHOCTBIO U IIPO3PAYHOCTBIO UAJIONa KJIACCHYECKOTO U HEKJIACCHYECKOTO
BUJICTB CIOXKHOCTH (heHOMeHa [IpokodbeBa, OTKPHIBAIONIYIO TOPH30HTHI HOBBIX MCIIOJIHUTEIbCKUX U HCCICI0BATEIBCKHX
HUHTEpIpeTanuiil.

Kniouegwvie cnosa: TlpoxodneB, KiraccHMyeckoe, HEKJIACCHUECKOE, TBOPYECTBO, KOMIIO3HTOp, aBTOOMOrpadus,
JTHEBHHK, IOIPaHNYbe

Brazooapnocmu: ViccnenoBanue BbINIOIHEHO TpH (pUHAHCOBOI nojyiepixkke PODU B pamMkax HayuyHOro IpoekTa
Ne 20-011-00859 «TsopuectBo C. [IpokodpeBa Kak (eHOMEH OTEUSCTBEHHON U MHPOBOH KYJIBTYPBD».

na yumuposanua: Cunaea T. b. 'pannna kiaccn4eckoro W HEKIacCHYECKoro B MemmuieHHH [Ipokodresa //
AXTyasbHbIE NPOOJIeMbl BBICHIEr0 My3bIKalbHOTO oOpazosanus. 2021. Ne 4 (62). C. 85-91. http://doi.org/10.26086/
NK.2021.62.4.013.

MUSIC IN ITS ARTISTIC PARALLELS AND RELATIONSHIPS

Original article

The boundary between the classical and the non-classical
in Prokofiev's thinking

Sidneva Tatiana B.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia,
tbsidneva@yandex.ru

Abstract. The article considers classical and non-classical as aesthetic paradigms, the combination of which
became characteristic of Prokofiev's thinking — both in the early period of creativity and in later years. The emphasis
is placed on the internal heterogeneity of the classical and non-classical paradigms, as well as on the change in the
perception of them in different years of the composer's creativity. In the course of analyzing Prokopiev's interpretation
of the two paradigms, the author of the article attempts to refute the illusion of obviousness and simplicity of this
universal antinomy. Turning to the dialectic of the classical and non-classical in the understanding of Prokofiev, the
author provides a justification for the mobility of the boundaries between them. The category of the boundary, presented
as a complex hierarchical system based on the dialectic of separation and mixing, isolation and dialogue, structuring and
chaotic, has become fundamental for the productive study of the «classical — nonclassical» problem. The «hybridity»
and «polylinguism» inherent in the borderland allow to see the complexity of the Prokofiev phenomenon behind the
generally recognized clarity and transparency of the classical and non-classical dialogue, which opens the horizons of

© Cungnesa T. B., 2021



new performing and research interpretations.

Keywords: Prokofiev, classical, non-classical, creativity, composer, autobiography, diary, borderland
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