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TEOPVIA N1 NPAKTVKA MY3bIKAINMbHOro
MCNormHMTENbCTBA

A. A. WocTtakoBu4 n KBapTtetr uMeHn beTxoBeHa:
no3aHve KBapTeThl.

HayyHas cTatbs

VIIK 78.04 K 100-netuio KBapteta nMmeHun beTrxoBeHa
MysblkansHoe obpa3osaHue u Hayka. 2022. ./kaamuna Tamwvana Anexceeena
Ne 2 (17). C. 2-5 Tocyoapcmeennbiii My3bIKaibHO-NeO0a202UYeCKUll UHCTRUMYM UMEHU

M. M. Unnonumosa-Hearnosa, Mockea, Poccus
cellota@yandex.ru

B cmamuve paccmampusaemces meopueckoe coopyoicecmso /1. /1. Lllo-
cmakosuya ¢ apmucmamu Keapmema umenu bemxosena — J[. M. L]oi-
eanoevim, B. I1. llupunckum (H. H. 3abaenuxosvim), B. B. Bopucos-
ckum (@. C. HApyocununvim) u C. I1. Hlupunckum,).

Knwueswie cnosa: /]. /] llocmakosuu, Keapmem umenu bemxogena,
CMpYHHblE K8Apmenul

Jna yumupoesanusn: Jhyxawuna T. A. /]. /. [llocmaxosuu u Keapmem
umenu bemxosena: nozonue xeapmemot. K 100-1emuro Keapmema ume-
nu bemxosena // Mysvikanvrnoe obpazosanue u nayka. 2022. Ne 2 (17).

C. 2-5.

THEORY AND PRACTICE OF MUSICAL
PERFORMANCE

D. D. Shostakovich and the Beethoven Quartet:

the Last Quartets. On the 100th anniversary
Original article of the Beethoven Quartet
Music Education and Science. 2022. Lukashina Tatyana A.
N2 2 (17). P. 2-5 The State Musical Pedagogical Institute named

after M. M. Ippolitov-Ivanov, Moscow, Russia
cellota@yandex.ru

The article examines the creative collaboration of D. D. Shostakovich
with the artists of the Beethoven Quartet — D. M. Isyganov, V. P. Shi-
rinsky (N. N. Zabavnikov), V. V. Borisovsky (F. S. Druzhinin) and

S. P. Shirinsky.

Knirouesvie cnosa: D. D. Shostakovich, Beethoven Quartet, string
quartets

Jna yumuposanusn: Lukashina T. A. D. D. Shostakovich and the
Beethoven Quartet: the Last Quartets. On the 100th anniversary of the
Beethoven Quartet. Muzykalnoe obrazovanie i nauka = Music Education
and Science. 2022;2(17); 2—5 (In Russ.).

© NykawwuHa T. A., 2022
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HayyHas cratbs
YK 789.6

Bapuauum Ha TeMbl AEeTCKUX AMNOHCKUX NeceH
K. A63 B acnekTe UCNOJIHUTENbCKUX 3a4au

My3blkanbHoe obpa3oBaHue u Hayka. 2022.

NO 2 (17). C. 6-10

Original article

IMou Konai!, Deodycosa Anuna Anexceesna’

1.2 Husicecopoockas cocyoapemeentas koncepsamopusi um. M. U, Tun-
xu, Huowcnuti Hoseopoo, Poccus

1'645012769@qq.com, ? alina.fedusova@yandex.ru

B cmamve oceewyaromest maxue 60npocsl UCKOIHEHUS 60CMPEDOBAHHO20
6 KOHUEPMHOU NPAKMUKe npou3eedeHust 0Jist Mapumobl — Bapuayuil na
memwl demckux AnoHckux necet Ketiko A63, kak evloop memooa uemuwi-
PEXNANOUHOU NOCIAHOBKU, CNeYUPUKA (Pakmypuvl, 0OCOOEHHOCU HOMAYUU
U coomeememeyIowue el npuemMbl uzpbl Ha mapumoe.

Knroueswie cnosa: Keiiko A65, Bapuayuu Ha memvl 0emcKux SnOHCKUX
necew, My3vlka 0Jist MapumObl, UCNOTHUMENbCMBO HA Mapumbe, Memoovl
uepol Ha mapumoe

Jna yumuposanus: Lo Koo, @edycosa A. A. Bapuayuu na memuol
oemckux snouckux necer K. Ao ¢ acnexme ucnoinumensckux 3aoay //
Mysvikanonoe oopaszosanue u nayka. 2022. Ne 2 (17). C. 6-10.

Variations on the themes of children's Japanese
songs by K. Abe in the aspect of performing tasks

Music Education and Science. 2022.

NO 2 (17). P. 6-10

Qu Kelei', Fedusova Alina A.’
1.2 Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
1645012769@qq.com, ? alina.fedusova@yandex.ru

This article discusses the issues of performance of a sought-after in
concert practice marimba piece — Variations on Japanese Children's
Songs by Keiko Abe (the choice of four-bar position, distribution

of material in the texture, notation features and corresponding marimba
playing techniques.

Key words: Keiko Abe, Variations on Japanese Children's Songs, music
for marimba, performance in marimba, marimba playing methods

For citation: Qu Kelei, Fedusova A. A. Variations on the themes of
children's Japanese songs by K. Abe in the aspect of performing tasks.
Muzykalnoe obrazovanie i nauka = Music Education and Science.
2022;2(17); 6—10 (In Russ.).

© Lton Kanaii, ®egycosa A. A., 2022
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MY3bIKAINMTbHAA KYINbTYPA KNTAARA.
mcToPmA i COBPEMEHHOCTD

HayuHas ctatbs
YK 681.818

[lyxoBble MHCTPYMEHTbI B cCOBpeMeHHOM KuTtae

Mys3blkanbHoe obpasoBaHue v Hayka. 2022.

NO 2 (17). C. 11-14

YQican /lunyano

Huoicecopoockas eocyoapecmeennas koncepsamopus um. M. U. Iunku,
Huorcnuii Hoseopoo, Poccus

879477060@qq.com

B cmamve 0an 0630p nosignenusn ¢ Kumae esponeiickux 0yxo8ulx um-
cmpymenmos. Buiasaaiomces naubonee 3uauumbie My3bIKaHMbl, CNOCOO-
cmayrouwjue pa3sumuro UCHOIHUMELIbCIEA HAd 0YX08bIX UHCIPYMEHMAax U
NpeonoCuLIKU OATbHeNue20 pas3gumus 3mo2o npoyeccd.

Knrouegwle cnosa: ucmopus, mpyoa, opkecmpul, yuedHvle 3a6e0eHUs,
nepcnekmuenbl

s yumupoeanusn: Doicon Junysans. [[yxosvle uncmpymenmuol 8 cogpe-
mennom Kumae // Mysvikanohnoe oopasosanue u nayka. 2022. Ne 2 (17).
C. 11-14.

MUSICAL CULTURE OF CHINA.
HISTORY AND MODERNITY

Original article

Wind instruments in modern China

Music Education and Science. 2022.

NC 2 (17). P. 11-14

Zheng Dingqian
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
879477060@qq.com

The article gives an overview of the appearance of European wind
instruments in China. The musicians who contribute to the development
of performance on wind instruments and the prerequisites for the further
development of this process are named.

Key words: history, trumpet, orchestras, educational institutions,
perspectives

For citation: Meng Yuwei. Wind instruments in modern China.
Muzykalnoe obrazovanie i nauka = Music Education and Science.
2022;2(17); 11-14 (In Russ.).

© Yx3H AnHusHL, 2022
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HayyHas ctatbs
YK 784.4

Kutanckue Xyno)xecrB€HHbie necHu
B COBPpEMEHHOM BOKaJ/ibHOM 06pa303a|-ww|:
TpaagnumMm N HOBaLumnm

Mys3bikanbHoe obpasoBaHue 1 Hayka. 2022.

NO 2 (17). C. 15-17

Original article

bu Bynvusions

Huoicecopoockas eocyoapcmeennas koucepsamopusi um. M. U. iunku,
Huoicrnuit Hoseopoo, Poccus

251012742@qq.com

B cmamve ocywecmenena nocmanoska npoonemvl COOMHOuLeHUs: mpa-
OUYUOHHO20 U HOBAMOPCKO20 NOOX0008 K UCHONIHUMENbCKOU UHmMepnpe-
mayuy KUMatlCKux Xy00icecmeeHHbIX NeCeH, OCHOBAHHBIX HA MEKCMAX
MPAOUYUOHHOU KIACCULECKOU NOI3UU, 8 NPAKMUKE COBPEMEHHO20 60~
KaibHo20 00pazosanus. [Ilpeonpunumas ucmopuueckuil 0030p 6KaOue-
HUSL NPOU3BEOEHULL IMO20 HCAHPA 8 NeOA202UNEeCKULl Penepmyap

XX seka, asmop npuxooum K 661600y 0 HeOOXOOUMOCMU 8bIPAOOMKU
HAYYHO 000CHOBAHHO20 NOOX00A K UCKYCCHBY MY3bIKANLHO-UCHOIHU-
MENbCKOU UHMEPNPemayuy mpaouyOHHbIX NOIMUYECKUX MEKCO8,
cucmemMamu3ayuu Y4eOHo-memoouteckux nocooutl, ux OONOIHeHUs My-
3bIKATLHBIM MATNEPUATOM COBPEMEHHBIX ABMOPOS.

Knrouesvie cnosa: xumatickas My3vIKaibHAas KVIbIMYypa, Xy00lcecmeeH-
HAs NecHs, BOKAIbHOE 0OPA308aHUe, MPAOUYUL, HOBAMOPCIEO

na yumupoeanusa: bu Bouvysions. Kumaiickue xyoosicecmaennbie
NeCHU 6 COBPEMEHHOM BOKATbHOM 00PA308AHUN. MPAOUYUY U HOBAYUL //
Mysvikanvroe oopazosanue u Hayka. 2022. Ne 2 (17). C. 15-17.

Chinese art songs in modern vocal education:
traditions and innovations

Music Education and Science. 2022.

NO 2 (17). P. 15-17

Bi Wenjun
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
251012742@qq.com

The article presents the problem of the correlation of traditional and
innovative approaches to the performing interpretation of Chinese art
songs based on the texts of traditional classical poetry in the practice
of modern vocal education. Undertaking a historical review of the
inclusion of works of this genre in the pedagogical repertoire the 20th
century, the author comes to the conclusion that it is necessary to
develop a scientifically grounded approach to the art of musical and
performing interpretation of traditional poetic texts, their complement
with musical material of modern authors.

Knioueevie cnosa: Chinese musical culture, art song, vocal education,
tradition, innovation

Jna yumuposanusa: Bi Wenjun. Chinese art songs in modern vocal
education: traditions and innovations. Muzykalnoe obrazovanie i nauka
= Music Education and Science. 2022,2(17); 15—17 (In Russ.).

© Bbu BaHbL3tOHBb, 2022
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Hay4yHas cTatbs
YK 782

Kutaii B My3blka/ZIbHOM TeaTpe
EBponbi XVIII — Hauana XX Beka:
MeXAy CKa3KOWM U peasibHOCTbIO

Mys3bikanbHoe obpasoBaHue 1 Hayka. 2022.

NO 2 (17). C. 18-21

Original article

Ban I3e

Huoicecopoockas eocyoapcmeennasn koncepsamopusi um. M. U. unku,
Huorcnuit Hoseopoo, Poccus

1021666939@qq.com

B cmamve paccmampueaemces ucmopus ompasicenus Kumaiickou mema-
MUKU 8 NPOU3BEOEHUAX €8PONEUCKO20 MY3bIKAIbHO20 meampa.

B XVII-XIX sekax 6 my3blkanbHoM meampe 20CHOOCMBO8ANL K OPUEH-
manbHolily mug o Kumae 6 ycnoenom udeanusuposanHom suoe (Wury-
aspu). B xonye XIX — nauane XX 6exa KoMnosumopl HAUUHAaOm cmpe-
MUMbCA K Oonbueld cmenenu 00CMo8epHOCIU U MOYHOCMU 8 nepedaye
HAYUOHANbHO20 KOIOpUMA.

Knrouegwle cnosa: Kumaii, kumatickas Kynemypa, Bocmoxk, my3vikans-
Hblll meamp, onepa, baiem

Jna yumupoeanusa: Ban [[3e. Kumaii 6 mysvixanonom meampe Eeponvl
XVIII — nauana XX éexa: mesicdy ckazxou u peaivrocmoio // Mysvikaib-
Hoe obpaszosanue u nayka. 2022. Ne 2 (17). C. 18-21.

China in the Musical theater
of Europe of the 18 — early 20 century:
between a fairy tale and reality

Music Education and Science. 2022.

NQ 2 (17). P. 18-21

Wang Jie
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
1021666939@qq.com

In the 18—19 centuries, the musical theater was dominated by the
“oriental” myth of China, where it was presented in a conventionally
idealized form (chinoiserie). At the end of the 19 — beginning of the 20
century, Composers began to strive for a greater degree of authenticity
and accuracy in the transmission of national color:

Knroueevie cnosa: China, Chinese culture, East, musical theater, opera,
ballet

[na yumuposanus: Wang Jie. China in the Musical theater of

Europe of the 18 — early 20 century: between a fairy tale and reality.
Muzykalnoe obrazovanie i nauka = Music Education and Science.

2022;2(17); 18-21 (In Russ,).

© BaH Lze, 2022
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MPOBNEMbI MY3bIKANMbHOW XYPHATIVICTUVIKM

KynbTypHble npouyeccbl HmxHero Hosropopaa —
Fopbkoro ¢ 1917 no 1930-e roabl B 06beKkTUBE

HayuyHas craTtbs

/K 78.072 MECTHbIX nepuoaonYvyeCcKnx nagaHnm
My3bikanbHoe 0bpa3oBaHue 1 Hayka. 2022. Banawmosa Tamvana Unvunuuna
N2 2 (17). C. 22-26 Huorcezopoockas eocyoapcmeennas koucepsamopus um. M. U. Iunku,

Huorcnuii Hoseopoo, Poccus
tata-96@list.ru

Cmamwsi nocesujeHa 0OHOU U3 BANCHBIX CHOPOH PA3BUMUS HUNCE20POO-
CKOU JCYPHATUCIMUKU 8 00IACMU KYILbINYPbl 8 NEPUOO CMEHbL UOEON02U-
yeckou napaouemvl 6 cmpate. H3yuenue apxugHvix Mamepuaios no3eo-
JIslem agmopy cOenamv 6bl800bL 0 MOM, YN0 PA3GUMUE PESUOHATIbHBIX
nepuooudeckux us0aHuu Obli0 00yCl061eHO GIUAHUEM COYUALHBIX CO-
ObIMULL, YMO BHECTIO CBOU KOPPEKMUBHL 8 UX GHYMPEeHHU (codepiicanue)
U 8HEWHULL (JHCAHPBL, YOPMBL, CIUTUCTUKA) OOJUK.

Knrouegwie cnosa: nudxcezopoockas npecca, nepuoouueckue uz0anus, 7
XY002HCeCmBeHHAs KPUMUKA, UOEONI02Us, NOCTPEBOTIOYUOHHDIL NEPUOO
na yumuposanusn: banawosa T. U. Kynomypuwle npoyeccol Huosicneeo
Hoegeopooa — I'opvkoco ¢ 1917 no 1930-e 20061 6 06vexmuge mecmmuvix
nepuoouyeckux uzoanutl // Mysvixanornoe oopaszosanue u nayka. 2022.
Ne 2 (17). C. 22-26.

PROBLEMS OF MUSIC JOURNALISM

Cultural processes in Nizhny Novgorod — Gorky
from 1917 to the 1930s through the lens

Original article of local periodicals
Music Education and Science. 2022. Balashova Tatyana 1.
NQ 2 (17). P. 22-26 Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

tata-96@list.ru

The article is devoted to one of the important aspects of the development
of Nizhny Novgorod journalism in the field of culture during the period
of changing the ideological paradigm in the country. The study of
archival materials allows the author to conclude that the development
of regional periodicals was due to the influence of social events, which
made its own adjustments to their internal (content) and external
(genres, forms, style) appearance.

Knwuesvie cnosa: Nizhny Novgorod press, periodicals, art criticism,
ideology, post-revolutionary period

s yumuposanusn: Balashova T. I. Cultural processes in Nizhny
Novgorod — Gorky from 1917 to the 1930s through the lens of local
periodicals. Muzykalnoe obrazovanie i nauka = Music Education and
Science. 2022,2(17); 2226 (In Russ.).

© banawosa T. W., 2022
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HayyHas cratbs
YK 78.072

NcTtopus popMUpoBaHMS XaHpPa penopTaxa
0 MY3blKaJIbHOM CO6bITUM

My3blkanbHoe o6pa3oBaHue u Hayka. 2022.

NQ 2 (17). C. 27-32

Original article

Cemannosa Ceemnana Anexcanoposna

Huoicecopoockas eocyoapcmeennas koncepsamopusi um. M. U. Inunku,
Huorcnuii Hoseopoo, Poccus,

lana.semyannova@mail.ru

B cmamve paccmampusaemcs ucmopus CrmanoieHust Jeanpa penopma-
2HCa 8 MPEX HANPABTIEHUSIX MY3bIKAIbHOLU HCYPHATUCTIUKI: NPeccd, paouo
u menesudenue. AHanuU3UpPys UCMopu4ecKue cee0eHuUs, asmop NPUXOOUm
K 8b1600Y 0 MOM, YO 6 HALe BPEMS HCAHP NOTHOCIBIO CHOPMUPOBANCS U
npuobpen c60U YHUKAIbHbIE YePMbl, CEA3AHHbIE C OMPANCEHUEM CeyupuU-
KU MY3bIKATLHO20 UCKYCCMEA, O11a200apsi YeMy A6I8emcst OOHUM U3 CAMbIX
B0CTNPEOOBAHHBIX 8 OOAACHIU COBPEMEHHOU MYZbIKATBHOU JHCYPHATUCHIUKU.
Kntoueswie cnosa: ucmopus penopmasica, My3uiKaabHblL Penopmantic,
npecca, paouo, menesuoeHue

s yumuposanusn: Cemsinnosa C. A. Ucmopusi popmuposanus scanpa
penopmasica 0 my3vikaivhom coovimuu // My3vikanvhoe odpasosanue u
nayka. 2022. Ne 2 (17). C. 27-32.

The history of the formation
of the genre of reporting on a musical event

Music Education and Science. 2022.

N2 2 (17). P. 27-32

Semyannova Svetlana A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
lana.semyannova@mail.ru

The article examines the history of the formation of the genre of
reportage in three areas of music journalism: the press, radio and
television. Analyzing historical information, the author comes to the
conclusion that in our time the genre has fully formed and acquired its
own unique features associated with the reflection of the specifics of
musical art, thanks to which it is one of the most popular in the field
of modern music journalism.

Key words: history of reportage, music reportage, press, radio,
television

For citation: Semyannova S. A. The history of the formation of the
genre of reporting on a musical event. Muzykalnoe obrazovanie i nauka
= Music Education and Science. 2022,2(17); 27-32 (In Russ.).

© CemsiHHOBa C. A., 2022



MY3bIKAINbHOE OBPA30BAHVE M HAVKA. 2022. N 2 (17)

MNMEOATOMMKA B TBOPYHECKOM BY3E.
KOHUIEMWUVmM, MOE, PELLEHA

HayyHas craTtbs
YK 534.843.744

OcobeHHOCTH 3BYyKO3anucum
B OPKECTpPOBOM fiMe

Mys3bikanbHoe obpasoBaHue 1 Hayka. 2022.

Ne 2 (17). C. 33-39

Ejcoe Koncmanmun Anamonvesuu

Huoicecopoockasn eocyoapcmeennas koncepsamopus um. M. U. [unku,
Huoicnuii Hoseopoo, Poccus

yezhov_kosta@mail.ru

Ha ocnose ananuza axycmuueckux ocobennocmeti opkecmposoul smol
asmop npeoiazaen HecKoibKo Cnocob08 386YKO3anucu OnepHo2o cnek-
MAaKIs, 6 MOM YUCie U 8 pedcume mpanciayuu. B cmamove oaromesi me-
mooudecKue peKoMeHOayuu no OPeaHu3ayull i 6e0eHUI0 36YKO3ANUCH, 6
MOM Yucie no paccmano8ke MUKpoGghOHO8 8 3a8UCUMOCTIU OM COCIMABA
OpKecmpa u pasmepa OpKecmpoBou SMbl.

Kniouegwle cnosa: 38ykopesicuccypa, opkecmpogas amd, 36YK, aKyCcmu-
Kd, 36YKO3ANUCb 8 meampe

Jlna yumuposanusn: Escos K. A. Ocobennocmu 38yko3anucu 6 opke-
cmposotl sime // My3svikaivHoe oopaszosanue u Hayka. 2022. Ne 2 (17).
C. 33-39.

PEDAGOGY IN A CREATIVE UNIVERSITY.
CONCEPTS, IDEAS, SOLUTIONS

Original article

Sound Recording Features
in the Orchestra Pit

Music Education and Science. 2022.

NQ 2 (17). P. 33-39

© BExos K. A., 2022

Ezhov Konstantin A.
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia
yezhov_kosta@mail.ru

Based on the analysis of the acoustic features of the orchestra pit,

the author proposes several ways to record an opera performance,
including in broadcast mode. The article provides methodological
recommendations for organizing and conducting sound recording,
including the placement of microphones depending on the composition
of the orchestra and the size of the orchestra pit.

Key words: sound engineering, orchestra pit, sound, acoustics, sound
recording in theater

For citation: Ezhov K. A. Sound Recording Features in the Orchestra
Pit. Muzykalnoe obrazovanie i nauka = Music Education and Science.
2022;2(17); 33-39 (In Russ.).
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AKTyanbHble 3/IeKTPOHHbIE
My3blKaJibHble 6M6nnoTekn

My3blkanbHoe obpasoBaHue 1 Hayka. 2022.

NQ 2 (17). C. 40-43
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Original article

I'paiighep Hpuna Anexcanoposna

Tocyoapcmeennblil My3bIKaIbHO-NEOA202ULECKUL UHCIUNTYM

umenu M. M. Unnonumoesa-Hearnosa, Mockea, Poccus
i.grayfer@gmail.com

B cmamve ananuzupyromes deticmsyrowue 31eKmMpOHHbLE MY3bIKATbHbIE
oubnuomexu — ompvimoie Mnmepnem-pecypcol, Kax nocesuyennvie
meopuecmsy KOHKpemHo20 KOMNO3Umopda, mak u npedocmasiaioujue
NONb308aAMENAM OOCHYN K OYUDPOBAHHBIM MY3bIKALbHIM NPOU3EEOe-
HUAM.

Knrwuesgwie cnosa: snexmponnule pecypcnl, Homusie OubIUOmMeKU, oyugp-
POBKA, MY3bIKAIbHBLE OUOTUOMEKU, OUUDPOBAHHbIE KOLLEKYUU

s yumuposanus: I paiichep U. A. Axmyanvhvie 31eKmpoHHbLE MY3bL-
KanvHoule oubauomexu // Mysvikanronoe oopaszosanue u nayka. 2022. Ne 2
(17). C. 40—43.

Actual electronic music
libraries

Music Education and Science. 2022.

NQ 2 (17). P. 40-43

Graifer Irina A.
The State Musical Pedagogical Institute named after M. M. Ippolitov-
Ivanov, Moscow, Russia

i.grayfer@gmail.com

The article analyzes the existing digital music libraries — open Internet
resources dedicated to the work of a particular composer, and providing
users with access to digitized musical works.

Key words: electronic resources, music libraries, digitization, music
libraries, digitized collections

For citation: Graifer I. A. Actual electronic music libraries.
Muzykalnoe obrazovanie i nauka = Music Education and Science.

2022:2(17); 40—43 (In Russ.).

© lpaiidep U. A., 2022
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NcTtopuueckasn 3arapaka
(3kcneauUMOHHbIE HAX0AKM pyb6erxka BeKoB)

My3bikanbHoe obpa3oBaHue u Hayka. 2022.

NO 2 (17). C. 44-49

Original article

Xapnoe Anopeit Bnaoumupoeuu

Huoicecopoockas eocyoapcmeenuas koncepsamopusi um. M. U. nunku,
Huoicnuti Hoseopoo, Poccus

artandy79@yandex.ru

B cmamve paccmampusaemces sapuanm ucmopuyeckou necrnu «llemep-
OVPeCKasl CLasHa 00POICKAY, OOHAPYIHCEHHBII HA Y3KOIOKATLHOU ep-
pumopuu 1020-3anada yeHmpaivHou wacmu Huowcezopoockou obnacmu.
B kauecmee xomnapamueHo2o ananuza npusoOAmcs 6apuUaHmol NECHU,
saghuxcuposannvie 60 Braoumupckoii oonacmu. Ilpednazaiomest euno-
me3vl BO3HUKHOBEHUSL (HONLKIIOPHO20 00pa3ya, NOOUEPKUBAEICIL €20
VHUKATIbHOCTb.

Knroueswie cnosa: ¢orvkiop, smuoepapuueckas sxcneouyust, hons-
KJLOPHBI 00pa3, HAPOOHAsSL NeCHs

Jna yumuposanusn: Xapnos A. B. Ucmopuueckas 3aeadka (3xcneouyu-
OHHble HAX0O0KU pybedca 6exos) // My3vikarbHoe 0bpasosanue u HayKa.
2022. Ne 2 (17). C. 44—49. 11

Historical mystery
(expedition finds of the turn of the century)

Music Education and Science. 2022.

NO 2 (17). P. 44-49

© Xapnos A. B., 2022

Harlov Andrey V.

Glinka Nizhny Novgorod State Conservatoire,
Nizhny Novgorod, Russia
artandy79@yandex.ru

The article considers a variant of the historical song “Petersburg
Glorious Path”, found in the narrow local area of the south-west of
the central part of the Nizhny Novgorod region. As a comparative
analysis, the variants of the song recorded in the Viadimir region are
given. Hypotheses of the origin of the folklore sample are proposed, its
uniqueness is emphasized.

Key words: folklore, ethnographic expedition, folklore image, folk song
For citation: Harlov A. V. Historical mystery (expedition finds of the
turn of the century). Muzykalnoe obrazovanie i nauka = Music Educa-
tion and Science. 2022;2(17); 44—49 (In Russ.).



12

MY 3bIKAINbHOE OBPA30BAHVE M HAVKA. 2022. Ne 2 (17)

BVMOrPA®DVIA KAK NPEOMET
ME>XXK AamCuvinimHAPHOIro mMCccnenaosBAHMmMA

®paHy LLly6epT n MoraHH Henomyk N'ymmeno:

HayuHas ctatbs

Y/K 78.03 HEKOTOPpbIE napanjenum
Mys3blkanbHoe obpasoBaHue v Hayka. 2022. I('meKoe AJZeKC‘aHOP Eezenvesuu
Ne 2 (17). C. 50-55 Jlemckas my3zvikanbHo-xoposas wikona Ne 106, Mockea, Poccus,

alexkoulikov@mail.ru

B cmamve paccmampusaemcs eonpoc enuanus cmuis M. H. [ymmens na
meopuecmeo ®. [llybepma, nokazvieaemcs Haludue npamvlx Qaxmyp-
HbIX U CMPYKMYPHLIX NApajiienell 8 NPpou3eedeHUsx KOMno3umopos.
Knwoueswie cnosa: I'vumens, [Llyoepm, pannuii pomanmusm, popmenu-
AHHASL MY3bIKA

Jna yumuposanun: Kynuxos A. E. @pany [Llyoepm u Hoeann Henomyx
Tymmens: Hekomopwie napannenu // Mysvikaivnoe 06pazosanue u HayKa.
2022. Ne 2 (17). C. 50-55.

BIOGRAPHY AS A SUBJECT
OF INTERDISCIPLINARY RESEARCH

Johann Nepomuk Hummel

Original article and Franz Schubert: unexpected parallels
Music Education and Science. 2022. Kulikov Alexander E.
N2 2 (17). P. 50-55 State Moscow Choir Music School 106, Moscow, Russia,

alexkoulikov@mail.ru

The article studies, how Hummel music influenced piano works of Franz
Schubert. Distinct structural and textural parallels are shown here on
several examples.

Key words: Johann Nepomuk Hummel, Franz Schubert, early
romantism, piano music

For citation: Kulikov A. E. Johann Nepomuk Hummel and Franz
Schubert: unexpected parallels. Muzykalnoe obrazovanie i nauka = Mu-
sic Education and Science. 2022;2(17); 50-55 (In Russ.).

© Kynukos A. E., 2022
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JlereHAApHbIA MY3bIKaHT
Li3sH B3Hbe

My3bikanbHoe obpa3oBaHue u Hayka. 2022.

N2 2 (17). C. 56-59

Original article

Mbu 016311

Huoicecopoockas eocyoapcmeenuas koncepsamopusi um. M. U. nunku,
Huoicnuti Hoseopoo, Poccus

601652780@qq.com

B cmamve dana kpamrkas xapaxmepucmuxa 131 Bonve — nezendapto-
20 mysvikauma Kumas, uenosexa mpyonoii cyovb0ul, ocmasuguieco nocie
cebs boeamoe My3bIKAIbHOE U NOdMUiecKoe Hacieoue.

Knioueeswie cnosa: {311 Bonve, Kumatickoe u AnoHcKoe ausiHue, My3bl-
Ka, penpeccuu, noasus

Jna yumuposanusn: Mou FOueoii. Jlecenoapnwiii mysvixanm L[3am Ba-
Hve // MysvikanoHoe obpaszosanue u nayka. 2022. Ne 2 (17). C. 56-59.

13

Legendary musician
Jiang Wenye

Music Education and Science. 2022.

N2 2 (17). P. 56-59

© MaH 0ViBal, 2022

Meng Yuwei

Glinka Nizhny Novgorod State Conservatoire,
Nizhny Novgorod, Russia
601652780@qq.com

The article gives a brief description of Jiang Wenye, a legendary
musician of China, a man of difficult fate, who left behind a rich musical
and poetic heritage.

Key words: Jiang Wenye, Chinese and Japanese influence, music,
repression, poetry

For citation: Meng Yuwei. Legendary musician Jiang Wenye.
Muzykalnoe obrazovanie i nauka = Music Education and Science.

2022:2(17); 56-59 (In Russ.).
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M3 VICTOPVIVI MY3bIKAINbHOWV KYINbTVYPbI
HIVIDOKEropoOckKkoro PErvioHA

HayuHas ctatbs
YK 78.072

Ap3aMacCcKuit My3blKaJibHbIA KOJUJIEMK:
LUTPUXM K robunero

Mys3blkanbHoe obpasoBaHue v Hayka. 2022.

N2 2 (17). C. 60-65

bvicmpoea FOnus FOpvesna
Ap3zamacckutl my3vikanbHblll KoL1eoxc, Apzamac, Poccus
ms.uliaurievna@mail.ru

Apsamacckuii My3biKaIbHbl1 KOLLEOHC — 0OUH U3 YEHMPOE MY3bIKATIbHOLL
arcusnu Huoiceecopoockoti oonacmu. B 2022 200y yuebnoe 3asedenue omme-
yaem wouneil. Ilpedcmagnennas cmamos HANUCAHA HA OCHOBE APXUGHBIX
UCMOYHUKOG U NOBECMEYen 00 UCIOPUL MY3bIKATbHOU JHCUZHU NPOGUHYUL,
0 NPUYUHAX, 00YCIIOBUBULUX NOSIGNEHIUE CPEOHE20 NPODECCUOHATLHOZO
yuebHnozo 3agedenus. Omxpoimue 8 1962 200y 6 Apzamace yuunuwa-koin-
J1e0HCaA CMAo 3aKOHOMEPHBIM NPOOOTNCEHUEM MPAOUYULL MY3bIKATLHOU
JHCUSHU 20P0OOA, CLOACUBUUXCA euje 8 nocieoHel mpemu XIX eexa.
Knwouesvie cnosa: npogeccuonanvroe my3vikaivioe 00pazosanue, my-
3LIKAbHASL JICU3HD, KYIbMypd, mpaouyuu, Apzamac, mMy3vblKaibHblil KO-
ne0olc, nedazocu, KOHCepeamopus.

Jna yumupoesanusn: bvicmposa 0. I0. Apzamacckuii My3vIKaibHblLL
KoLIe0dic: wmpuxu K roouneio // MysvikanibHoe obpazosanue u HayKa.
2022. Ne 2 (17). C. 60—-65.

FROM THE HISTORY OF MIUSICAL CULTURE
OF THE NIZHNY NOVGOROD REGION

Original article

Arzamas Music College:
finishing touches to the anniversary

Music Education and Science. 2022.

NC 2 (17). P. 60-65

© BoicTposa 0. 10., 2022

BystrovaYulia Y.
Arzamas Music College, Arzamas, Russia
ms.uliaurievna@mail.ru

Arzamas Music College is one of the centers of musical life in the Nizhny
Novgorod region. In 2022, the educational institution celebrates its
anniversary. The presented article, written on the basis of archival sources,
tells about the history of the musical life of the province, about the reasons
that led to the appearance of a secondary vocational educational institution.
The opening of the college in Arzamas in 1962 was a natural continuation
of the traditions last third of the 19 century of the musical life.

Key words: professional musical education, musical life, culture,
traditions, Arzamas, music college, teachers, conservatory

For citation: Bystrova Y. Y. Arzamas Music College: finishing touches
to the anniversary. Muzykalnoe obrazovanie i nauka = Music Education
and Science. 2022,2(17); 60—65 (In Russ.).
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K ny6nm<a|.|uu NMPUHUMaAIOTCA CTaTbU NO TEMaTUYECKUM HanpaBJ/iIEHUAM:

= Hcropwus, Teopus U IPaKTHKa My3bIKaJIbHOTO 00pa30BaHHs

= IIpoGnembl rearoruky ¥ METOANKN MYy3BIKQIIBHOTO 00pa30BaHMs

= Hcropuueckue 1 TeOPEeTUUYECKHE aCIEeKThl HCIOTHUTENIBCKOIO HCKYCCTBA
= AxTyanbHbIE IPOOIEMBI My3bIKaIbHONW HHTEPIPETALIN

= Tlcuxonorus XymnoKeCTBEHHOIO TBOPYECTBA

= Kpuruka u )KypHaINCTHKA B CUCTEME MY3bIKQJIbHOTO 00pa30oBaHUs

Tpe6oBaHusA K PyKOMUCAM CTaTel, 3asBJ/IEHHbIX K Ny6/IMKaLuum B )XypHase:

O0bem TekcTa He jo/keH npesbimark 12000 3HakoB ¢ npobdenamu (Microsoft Word, pacmmpenue *.doc, *.docx,
MIPUOIM3UTENHHO 6 CTPAHHI] KOMIIBIOTEPHOTO TeKcTa 14 KervieM uepes MOMyTOPHBINH HHTEPBAN), BKIIIOUast 00IIHil 00beM
HOTHBIX TPUMEPOB ¥ WILTFOCTPALHH.
Pyxonucy NpMHUMAIOTCS B JISKTPOHHOM BapHaHTE B BUE OHOTO TEKCTOBOTO (aiina.
[IpenocraBisemMblil B peIaKIHIO TEKCT JOIDKEH COJEPKaTh
*  WHJEKC yHUBEpCallbHOW aecsaTnyHoi Kiaccudukanmu (YIK);
= MHHALUAIB U haMuiIns aBTopa (aBTOPOB);
* Ha3BaHUE CTATHH;
= anHOTanms K crarbe (150-200 3HaKoB ¢ npobdenamu);
= KoueBble cioBa (5-7);
* TEKCT cTaThby (BO3MOXKHO BKJIIOUEHHE TAOJHII, HOTHBIX TIPIMEPOB,
WTIOCTPALUH);
= CIIUCOK JIUTEPaTyphbl;
= cBeneHus 00 aBrope (aBTopax): (haMuIIHs, UMs, OTIECTBO ITOJTHOCTHIO,
yueHasi CTeTeHb U 3BaHU€, JOJHDKHOCTh U MECTO paboThl, HOMEpa KOHTAKTHBIX
TeneOHOB, aJpec AEKTPOHHOI MouTh (e-mail), cBeeHns: 0 HayuHOM
pykoBoanTene (Ul aCIMPaHTOB, TOKTOPAHTOB, CONCKATENeH);
*  KOJIMYECTBO HEOOXOIMMBIX SK3EMILISIPOB M3JIaHHUSI.
Yepes npober ykasbBaeTcs ciaemyomas nHGopManus Ha aHIMHCKOM S3bIKe:
*  MHHALHUAIB ¥ haMmiIns aBTopa (aBTOPOB);
* Ha3BaHHUE CTATbH;
= anHoTays K crarbe (200-250 3HaKoB ¢ mpodenammu);
*  KIJIOYEBEIC cioBa (5-7);
= cBelcHUs 00 aBTope (aBTOpax): (paMHIIHsl, UMsI, OTYCCTBO MOTHOCTHIO,
yUYEHBIE CTEIIeHb U 3BaHUE, JOJDKHOCTh U MECTO PabOTHL.

Marepuaibl IPUHIUMAIOTCS B TEUCHHE TO/Ia 10 1. anpecy: nngk.izdaniya@yandex.ru
Mopsaok paccMOTpeHus U Ny6nnkauumn craTten

Crarby, TOCTYNAIOIINE B PEAAKIHUIO B TIOPSAKE €CTECTBEHHOH 04epPEHOCTH, IPOXOST IPOLELYPY PELIEH3NPOBAHNUS.
ABTOpaM HarpasisieTcs KBUTAHIMS Ha OKa3aHHUE YCIIYT 10 PELEH3UPOBAHUIO, PEINEeYaTHON MOATOTOBKE CTAThH

U IPYyTHM YCITyraMm, JIMIIEH3UOHHBIH JI0rOBOp 0 0E3BO3ME3THOM MPEI0CTABICHUN HEUCKITIOUUTEILHOTO MpaBa
UCTIONIb30BaHUS CTAaThH.

CrarbH BKIIIOYAIOTCS B OYEPETHOMN BBITYCK TOJIBKO ITOCIIE MTOJIOKUTEIBHOTO PEICHHUs PEAAKIIHOHHOTO COBETa JKypHaja O
MyOJIMKaIMY MaTeprala v NpeI0CTaBICHNs] aBTOPOM CKaHKOIHH TIJIATEKHOTO JOKYMEHTA B PEAKIHIO.

Ha craguu npenrneyaTrHoi NOATOTOBKH aBTOP (aBTOPBI) OKA3bIBAET PEaKTOpaM ONEPAaTHBHYIO IIOMOIIb B PEIIEHUN
BOIIPOCOB, CBA3aHHBIX CO CTaTheH.

JlocTaBka skypHaja aBTopy OCYIIECTBISIETCS CaMOBBIBO30M MM ntocpeacTBoM yciyr [loursr Poccun (otnpasnenue
OCYIIECTBIIAETCS IO MPEABAPUTENBHOM MPEoNIIaTe, YITEHHON B 00IIel CTOMMOCTH ITyOIMKALUK CTAaThH).
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